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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN, 
President: H.R.H. THe Duxe or Saxe-CosurG AND GOTHA, 
Duke or Epinsureu, K.G. 
Conductor: Sir JosePH BaRnBy. 


AsH WEDNESDAY, FEBRUARY 19, at 8. 


GOUNOD’S “ REDEMPTION.” 
ARTISTS: 

Miss ESTHER PALLISER, Miss M. HOARE, 
Madame BELLE COLE, Mr. LLOYD CHANDOS, 
Mr. CHARLES COPLAND, and Mr. DAVID BISPHAM. 
Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; 
(Unreserved), 4s.; Gallery, Promenade, 1s. 


THE ROYAL COLLEGE OF MUSIC, 
Incorporated by Royal Charter, 1883. 

PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Huser H. Parry, Esq., M.A., Mus. Doc., D.C.L. 
Hon. Sec.: CHARLES Mortey, Esq., M.P. 


The HALF-TERM will commence on February 17. 
College Concerts, February 5, 14 (Orchestral), and 26. 
ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 

The next examination for Certificate of Proficiency, with the above 
oe. take place at the College on April 20. Last day for entering, 

arch g. 

Syllabus and official entry forms may be obtained at the College, 
Prince Consort Road, South Kensington. 

GEORGE WATSON, Secretary. 


THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 
Principal Bass, Royal English Opera House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Company, &c.; 
Also of the leading Choral Societies’ Concerts. 








The experienced Artists of the above Company can engaged by 


Choral Societies for Oratorio, Concert, or Opera Recital. 


Specimens of the special Programmes for which the Burgon Opera 

Recital Company has become so celebrated, viz. :— 
Part I.—Ballad and Instrumental. 

Part II.—Recital in Costume or Evening Dress, of Selections 
from a popular Opera (“‘ Cavalleria Rusticana,” “ Pagliacci,” ‘‘ Flying 
Dutchman,” “Il Trovatore,” “ Maritana,” “ Bohemian Girl,” ‘‘ Faust,” 
&c.)—will be forwarded on application. 


Address, W. H. BURGON, 
8, Marlboro’ Road, Bedford Park, London, W. 


THE 
ROYAL NATIONAL EISTEDDFOD 
OF WALES 


TO BE HELD AT 
LLANDUDNO, Jung 30, Juty 1, 2, and 3, 1896. 


PRIZES, £1,500. 
President: The Right Hon..Lorp Mostyn. 





ADJUDICATORS. 

Mr. F. H. Cowen. 

Mr. Joun H. Roserts, Mus. Bac. 
Mr. Pie BENNETT. 

Mr. W. T. SAMUEL. 


Sir A. C. Mackenzie. 

Mr. D. Jenxins, Mus. Bac. 
Mr. C. F, Lioyp, Mus. Bac. 
Mr. Geo, MILLER, Mus. Bac. 
Mr. D. Emtyn Evans. 


List of Subjects, Prizes, and Conditions, 7d., by Post, 
now ready. 
The Committee desire to intimate that 1, 3, 4, 5, and 7 under heading 
“ Prose,” may be written in Welsh or English; No. 6 in English only. 
RICHARD JONES, General Secretary. 
Augusta Street, Llandudno. 





ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830, 


Patrons: Her Majesty THE QuEEN AND THE RoyaL FaMILy. 
President: H.R.H. THz Duxe or Saxe-CoBurG AND GOTBRA. 
Principal: Sir A.C. Mackenzie, Mus. Doc. 


Lent Half-Term begins Thursday, February 20. Entrance Examina- 
tion therefor, Monday, February 17, at 2. 

Lectures by F. Corder, Esq., F.R.A.M., February 5, 12, and 19, at 3.15. 

Lecture by Messrs. E. F. Jacques and J. S. Shedlock, on “ Kuhnau’s 
Musical Illustrations of Bible Stories,” February 26, at 3.15. 

Fortnightly Concerts, February 1, 15, and 29, at 8 p.m. 

Chamber Concert, at St. James’s Hall, February 24, at 3. 

Prospectus, Entry Forms, and all information may be obtained frcm 
the Secretary. F. W. RENAUT, Secretary. 


ROYAL ACADEMY OF MUSIC. 


METROPOLITAN EXAMINATION, 1895-6. 

The following CanprpaTEs have Passep :— 

In HarmMony.—None. Examiners: Messrs. George J. Bennett, 
F. W. Davenport, and F. Corder (Chairman). 

In SINGING :— 

As PERFoRMERS —George Kevern Batten, Alfred Montague Borwell, 
Margaret Gray, Kathleen Alice Mayes, and Claudia Hawkins Thorney. 

As TEACHER.—Mrs. Fred. C. Davis. Examiners: Messrs, Alberto 
Randegger, F. Walker, and William H. Cummings (Chairman). 

In PIANOFORTE:— 

As PERFORMERS and TEACHERS.—Gertrude Baker, Emily Brown, 
Emily Mary Christie, Marian Reynolds, Grace Marion Smith, and 
Nellie Beatrice Wheeldon. 

As TEACHERS.—Florence Ada Beech, Eleanor Breckon, Violet Mary 
Ley Cater, Zivyé Cohen, Lilian Coles, Henrietta Cornish, Laura Marie 
Després, Dora Drake, Harriette Ferraby, Mabel Katharine Fines, 
Arthur Gibson, Alice Margaret Gray, M. Ethel Green, Wilfred Ernest 
Hodgson, Annie Emily Holland, Elizabeth Ramsey Mallender, Etta 
Newborne (Mrs. E. Burnip), Mary Maud Paget, Ellen Pardey, Minnie 
Haliburton Reekie, Florence Emily Stephens, Sydney Townshend, 

ames Henry Vincent, Maud Margaret Williams, Ethel Wilson, and 

thel Mary Wimperis. Examiners: Messrs. Henry R. Eyers, Fritz 
Hartvigson, and Frederick Westlake (Chairman). 

In PIANOFORTE:— 

As PERFORMERS and TEACHERS.—Edith Mary Clay, Kate Annie 
Egerton, Eleanor Sophie Halkett, Clara Ellen Mary Hutchinson, 
Clara Amy Osmond, Rose Price, Lilian Gordon Pym, Walter Haydn 
Staveley, and Ethel Frances Yetts. 

As TeacuEeRs.—Ellen Mason Clark, Winifred Dangerfield, Florence 
Annie Elizabeth Dunn, Rachel Enthoven, Edith Fletcher, Adelaide 
Galloway, Agnes Germain, Annie Belton Greene, Annie Hitchcock, 
Etbel Annie Holliday, George Faed Hornsby, Manie Bullock Hoskyn, 
Constance Rose Ironside, Annie Margaret Keith Jenkins, Ethel Maude 
Jones, Florence Amy Mary Juckes, Ethel Henrietta Knapp, Laura 
Madeleine Lovell, Margaret Jane MacGregor, Kathleen de Barentin 
Nicolle, Anna Philomena O'Donoghue, Joseph Ormesher, Sarah Ellen 
Pickup, Mary Adina Shardlow, Julia Alice Tabb, Ada Taylor, Kate 
Tearle, Frances Marie Townsend, Mary Esther Warland, Emily Annie 
Elizabeth Wicks, and Eleanor Gertrude Wilkinson. Examiners: 
Messrs. Tobias A. Matthay, Ad: Schloesser, and Walter Macfarren 
(Chairman). ‘ 

In OrGAN:—John George Cooper, Herbert Charles Morris, George 
H. Riseley, and Frederick Charles Thomas. Examiners: Messrs. 
Rowland Briant, William Stevenson Hoyte, and Charles Steggall 
(Chairman). 

IN ORCHESTRAL INSTRUMENTS. 

VIOLIN :— 

As PERFORMERS and TEACHERS. — Francis Llewellyn Bartlett, 
Edward Paul Hatton, E. Gwynne Kimpton, Mabel Alice Morris, 
Helen Pitman, and Harry Waldo Warner. 

As TEACHERS.—James Brown, Ernest Gann Cox, and Margaret A. 
Wilson. ; 

VIOLA :— 

Dos PERFORMER and TEACHER.—Maud Lilian Tyler. 

ARP :— 

As PerFORMER and TEACHER.—Angela O’Connor. Examiners: 
Messrs. Hans Wessely, W. E. Whitehouse, and John Thomas (Chair- 
man). 

In BANDMASTERSHIP.—Alfred Hazell. Examiners: Messrs. J. A. 
Kappey, George Miller, and Ebenezer Prout (Chairman). 


UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC. 


Full particulars of Examinations, with copies of former Exam. 
papers, may be had on application to Dr. Armes, The Bailey, Durham. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 


MADAME BARTER (Soprano) 


For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 


Oratorios and Concerts. 2,Claremont Road, Handsworth, Birmingham. 


MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Cantatas, Concerts, &c. Winsford, Cheshire. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, 
MISS MARJORIE EATON (Soprano) 

“ Miss Eaton sang magnificently."—Cambridge Chronicle. 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 
MISS FUSSELLE (Soprano) 

Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 
MISS JESSIE HOTINE (Soprano) 


Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


























MISS ADA KEMPTON (Contralto) 
(Medalist of the Royal Academy of Music). 
MR. BELL KEMPTON (Bass) 

(St. George’s Chapel Royal, Windsor Castle). 
Address, 16, The Cloisters, Windsor Castle. 


MISS FANNY MILLSON (Contralto) 
For Oratorio and Ballad Concerts. 
For terms and vacant dates, Selwood House, Brigg. 


MADAME OLIVE (Contralto) 
For Oratorio, Operatic and Miscellaneous Concerts. 
Terms and Press Notices, 65, Fortess Road, N.W. 


MISS RINA ROBINSON (Contralto) 

“SraBat Mater.’—' Miss Rina Robinson captivated her hearers 
by her thrilling rendering of the cavatina ‘Fac ut Portem,’ and was 
equally successful in the beautiful ‘ Quis est homo.’ "’—North Middle- 
sex Chronicle, i. 18, 1895. g 

“ Miss Rina Robinson possesses a rich and deep penetrating contralto 
voice of exceptional quality, and she uses it unaffectedly but with 
artistic skill.”"—Hornsey and Finsbury Park Fournal, Oct. 8, 1894. 

For Oratorio, Cantata, Organ Recitals, and Miscellaneous Concerts. 

For terms, apply, 80, Tufnell Park Road, N. 

References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and F. A. W. Docker, Esq. 


MISS HELEN SAUNDERS, A.R.A.M. (Contralto) 
For Oratorios, Banquets, At Homes, &c. 
25, Cloudesley Street, Barnsbury, N. 


MISS LOTTIE SWEENEY (Contralto) 


For Concerts, Oratorios, &c. 
Address, Miss Sweeney, Vocalist, Armley, Leeds. 


MADAME ELIZA THOMAS (Contralto) 
For Oratorios, &c. 
Highest testimonials. Zion House, Harlesden, N.W. 























MADAME MINNIE JONES (Soprano) 


For Oratorios, Operas, Concerts, &c., 
go, Farrant Avenue, Wood Green, N. 


MADAME MARIE MALLIA (Soprano) 


Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N.E. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. For press notices and terms, 
address, 221, South Lambeth Road, London, S.W. 
Telegrams: ‘ Norledge,” London. 


MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Certificate, R.A.M.) 
For Oratorios, Concerts, At Homes, &c. 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Concerts, At Homes, Banquets. 
10, Cecile Park, Crouch End, N, 


MISS AGNES WALKER (Soprano) 
Engaged: Croydon (Ballads), Hammersmith (Ballads), Highgate 
(“ Messiah”), Kettering (Ballads), Peckham (Ballads), &c. 
104, Lewisham High Road, New Cross, S.E> 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS MARIE BISHOP (Contralto) 
(Of Sir Charles Hallé’s Provincial, Welsh, and Scotch Concerts). 
“An excellent, sympathetic, rich contralto voice of extensive 
range.” —Vide Press. 
Oratorios, Concerts, &c. 31, Gt. Western St., Alexandra Pk., M’chester. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wrn. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS LUCY CLARKE (Contralto) 


(Pupil of Signor Randegger) 
For Oratorios, Ballad Concerts, and At Homes. 
N. Vert, 6, Cork Street, W. 






































MISS VERKRUZEN (Contralto) 


For Oratorios, Concerts, &c., 119, Petherton Road, Canonbury, N. 


MISS ALICE WHITTAKER (Contralto) 
For Oratorios, Concerts, Operatic Recitals. 
Oban House, Hanley, N. Staffs.; or, 59, Spellow Lane, Liverpool. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist, R.A.M.). 
“Mr. Beaumont is a tenor of decided promise.”—Daily Telegraph, 
“ Mr. Beaumont is a most artistic singer.’""—Morning Leader. 
‘‘Mr. Beaumont showed himself to be the possessor of a fine tenor 
voice.” —Musical News. 
Address, 18a, Tasman Road, Clapham, S.W. 


MR. J. G. BLANCHARD 


Principal Tenor, Italian Church, Hatton Garden. 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. T. HENRY BREARLEY (Tenor) 
“ Magnificent voice.”—Keighley News, November 10, 1894. 
Address, Halifax, Yorks. 


MR. D’ARCY CLAYTON (Tenor) 
88, Lady Margaret Road, N. 


MR. HERBERT CLINCH 
Oratorios, Ballads, At Homes, &c. 
Address, 41, Frederick Street, St. John’s Wood, N.W. 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, &c. 

Queen’s Hati.—“ Mr, Otto Dene, the new Lancashire tenor, has 
an exceedingly fine robust voice, and his delightful style is founded on 
that of his master’s, Mr. Sims Reeves.”—Morning Leader. 

“ BripeE oF DuUNKERRON,” SwansgEa.”—“ Mr. Otto Dene is one of 
the most promising tenors of the day. He possesses a voice of great 
sweetness and richness. Sims Reeves predicts for this new tenor a 
brilliantly successful career.”—The Cambrian. 

Sole Agent, W. B. Healey, Esq., 17, Great Marlborough Street, W. 


MR. CHARLES ELLISON (Tenor) 


(Late Principal Tenor, Royal Carl Rosa Opera Company, Crystal 
alace, and St. James's Hall Concerts, &c.) 
For Opera, Operatic Recital, Oratorio, Concerts, Address, 42, Florence 
Road, New Cross, S.E. 
































MISS FLORENCE CROFT (Contralto) 
88, Lady Margaret Road, Tufnell Park, N. 


MADAME CLARA DORAN (Contralto) 
Oratorios, Organ Recitals, Concerts, At Homes, &c. 39, Malvern 
Road, Kilburn, N.W. 





DR. DAVID HANSON (Tenor) 


For Oratorios, Ballad Concerts, &c. 
For terms, please address ‘‘Cams,” Helmshore, Lancs. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 








MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 


MISS LUCIE JOHNSTONE 





MR. JOSEPH REED 
— Tenor, Trinity College, Cambridge). 
‘or Concerts (Oratorio or Ballad). 
Mr. Reed has fulfilled engagements as follows:—At Newcastle-on- 
Tyne, Canterbury, Alnwick, Sunderland, Sandy, Dover, Ramsgate, 





(Contralto) 
13, Cromwell Grove, West Kensington Park, W. 


Biggleswade, and Cambridge University Chamber Concerts. 
For terms, apply, Garden Walk, Cambridge. 
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MR. GWILYM RICHARDS (Tenor) 
Pupil of Arthur Oswald, Esq. Joseph Maas Memorial Prize- 
holder, R.A.M. 
For Oratorios, Ballads, and At Homes. 30, Redburn St., Chelsea, S.W. 


MR. THURGATE SIMPSON (Tenor) 
For Oratorios, Operas, Ballads. At liberty after March 31, 1896, for 
Operatic tour. Vide Press: ‘‘A charming voice and knows how to 
use it. Sang and acted most effectively.”—For répertoire of Operas 
known, Grand or Light, address, Collyhurst, Manchester. 


MR. HERBERT STANSFIELD (Solo Tenor) 


For Oratorios, Concerts, 94, Lowther Street ; or, Minster Choir, York. 


MR. ABEL STARKEY (Tenor) 


(St. George’s Chapel Royal). 
For Concerts, &c., address, 20, The Cloisters, Windsor Castle. 


MR. JOHN W. STOKER 
(Solo Tenor, Llandaff Cathedral) 
For Oratorios, Concerts, &c. Address, 48, Llanfair Road, Cardiff. 


MR. J. K. GIRDLER (Tenor-Baritone) 
For Concerts, &c. 
Address, Barton Villa, Stonebridge Park, N.W. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. H. E. COOKSON (Baritone) 
Principal, Bradford Parish Church Choir. 
For Oratorios, Concerts, &c., address, 75, Park Road, Bradford. 


MR. JOHN W. GREENWOOD (Baritone) 


For Concerts, &c., address, 131, Queen’s Road, Halifax. 


MR. J. A. MACFARLANE (Baritone) 
For Oratorios, Concerts, &c., 38, Aubert Park, Highbury, N. 

Sir JosepH Barnsy writes: “I have heard Mr. Macfarlane sing 
with much satisfaction and pleasure. He possesses so much warmth 
of feeling and energy of style as to cause me, in the first instance, to 
regard him as a foreigner.” 

Testimonials from Ebenezer Prout, Esq. ; Fountain Meen, Esq., &c. 


MR. LIONEL MOORE (Baritone) 
For Oratorios, Concerts, &c. 
Address, 13, Paget Road, Stamford Hill, N. 


MR. DANIEL PRICE (Baritone) 
Westminster Abbey. Address, 9, Clarendon Road, W. 


MR. TOM WATERHOUSE (Baritone) 


For Concerts, Oratorios, Operas, &c. 
Address, 49, Tatton Street, Stalybridge. 


MR. JOHN BROWNING 
‘(Principal Bass, Leeds Parish Church). 

“CREATION,” SHEFFIELD MusicaLt Union, November 28, 1895.— 
i” Displayed his grand voice and finished style to the delight of his 
hearers.” —Sheffield Daily Telegraph. ‘A favourite with local Concert 
goers, and last night he was in excellent voice and sustained his part 
with much power and judgment,” —Sheffield Independent. 

Concert aT City Hatt, Gitascow, December 14, 1895.—‘‘ A fine 
bass, greatly impressed the audience by his capital singing.”’—North 
British Daily Mail. ‘‘ Has a very melodious voice, and was vociferously 
encored.”—Glasgow Evening News. ‘‘ Possesses a voice of great 
compass and power.”—Glasgow Daily Record. 

Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. EDWARD COLLINGS (Bass) 
For select Concerts (Smokers, &c.) 
Address, 28, Barnsdale Road, St. Peter’s Park, W. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 39, Gayton Road, Hampstead, N.W. 


MR. HENRY SUNMAN, L.R.A.M. (Bass) 
“MessiAH.”—‘‘ Mr. Sunman’s full, sonorous voice did splendid 
service in the bass music. ‘Why do the nations?’ was sung with 
telling effect, and the dramatic fire which he put into ‘ The trumpet 
shall sound’ was remarkable.”—Leamington Chronicle, Dec. 14, 1895. 

For press notices and terms, please address, Cathedral, Oxford. 


MR. ALEXANDER TUCKER 
(Basso Profundo) 
St. Audries, Enfield, N. 


MISS ALICE GLYN (The Mandoline Soloist) 


For Concerts, At Homes, and Banquets. 
Address, 1, Inkerman Terrace, Kensington, W. 


MISS VIOLET NICHOLSON (Solo Mandolinist) 
3, Upper Montagu Street, Hyde Park, W. 

The Queen, Dec. 21, 1895: ‘* Miss Violet Nicholson proved herself 
mistress of her mandoline by her delightful playing of ‘ Sérénade 
Espagnole,’ by F. Thomé, and ‘The Grasshopper’s Romance’ (her 
Own composition), both of which were encored.” 


ADAME EUGENIA MORGAN 
Soprano) can accept Engagements. 
Concerts, At Homes, &c. 






























































(Dramatic 
Opera Recitals, Oratorios, 
For terms, 19, Bovingdon Rd., Fulham, S.W. 


M®é. ANDREAS PETTERSSON, Violinist, for 

three years Jenny Lind Scholar in Leipzig, and’First Violin 
and Soloist in the Gewandhaus Concerts, and for twenty-seven years 
Violin Master in Rugby School, announces that he is settling in 
London, and can take ENGAGEMENTS in CHAMBER or 
ORCHESTRAL CONCERTS. He is also prepared to take PUPILS 
in Violin playing. Terms on application. Address, 22, Upper 
Gloucester Place, Dorset Square. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.,; or, 50, Church Street, Liverpool. 


M ISS JESSIE KING (Contralto) begs to announce 
CHANGE of ADDRESS to The Willows, Dulwich Common. 


M ISS ALICE SIMONS (late Parepa-Rosa Scholar, 
Medalist, R.A.M.) is prepared to accept Engagements for 
Concerts, Oratorios, Dinners, At Homes, &c. 19, Stamford Hill, N. 


M®&. W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


Me: WALTER INGRAM (Tenor). Concerts, 


Soirées, Organ Recitals, &c.; also Recitations, refined and 
humorous. Programmes arranged. 41, Gloucester Rd., Peckham, S.E. 


R. WILLIAM WILD (Tenor), of the “ Sir 

Charles and Lady Hallé South African Concert Tour, 1895.’’ 
(Pupil of Andrew Black, Esq.) For Oratorios, Orchestral Con- 
certs, &c. ‘‘ Specially recommended by Sir Charles Hallé for concert 
work.” Terms, Press notices, &c., Grosvenor Square, Stalybridge, 
near Manchester. 


R. GORDON HELLER.—“A powerful and 


high baritone. Many of his songs were well sung.”—The 























Times. ‘Sings with taste and judgment.”—The Morning. “ Voiceof 
musical quality and considerable power.”"—The Standard. ‘Good 
voice, which he knows how to employ."—Morning Post. “Sang with 


much artistic feeling and intelligence.”—Truth. For Oratorios, &c., 
address, care of N. Vert, Esq., 6, Cork Street, London, W. 


M®é: EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that all com- 
munications respecting Oratorios, Opera, or Concerts be addressed, 
45, Pentonville Road, N. 


ISS DAISY ASHTON (Violinist), of the Queen’s 


Hall, Crystal Palace, and Prince’s Hall Concerts, and Winner 
of the 10c-Guinea Prize at the recent Music Trades’ Exhibition, June, 
1895, is prepared to accept Engagements at Concerts, At Homes, &c. 
For terms and particulars please apply to 19, Stamford Hill, N. 


M ISS ROSA DOYLE, L.R.A.M. Accompanist; 
sight reader. 19, Hanover Square, W. 
J P. JOHNSON, Solo English Concertinist of the 
* Albani, Meister Glee Singers, and London, Manchester, Liver- 
pool, Glasgow, and Newcastle Concerts. For terms, dates, &c., apply, 
Forsyth Brothers, 126 and 128, Deansgate, Manchester. 
MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 
THE NEW ORATORIO SINGER 
Of the Royal Albert Hall, the Scottish Orchestra, and Crystal Palace 
Concerts. 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 

“A Booklet” of recent Press Opinions, Répertoive, Photo, Terms, &c., 
forwarded on application. Address, CARLTON House, SAINT JAMES 
Roap, LiverpPoot. 

Agent: N. Vert, Esq., 6, Cork Street, London, W. 


MASTER EDGAR FORD 


(THE SOPRANO BOY) 
Of M. Riviére’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
For Oratorio or Miscellaneous Concerts, Choir Festivals, 




















At Homes, &c. 
“ By his wonderful voice (which is nearly three octaves in compass) 
and fine style he created quite a furore.” —The Scottish Musical Review, 


January, 1895. ’ 

“ His voice, especially in the upper register, is of brilliance quality. 
We think Edgar Ford fully the equal of the phenomenal Australian 
boy, Cyril Tyler."—Walsall Advertiser. 

“ His singing of ‘Angels, ever bright and fair,’ was really a magni- 
ficent performance.”—West Bromwich Free Press, January 11, 1895. 

“The youthful singer surpassed all expectations, delighting the 
crowded audience. He possesses a beautiful voice, which he uses with 
remarkable skill, revealing a natural gift and very careful training.” — 
Crewe Guardian, February 23, 1895. 

“Master Edgar Ford caused quite a furore by his sweet voice and 
fine style.’—Birmingham Daily Mail, December 17, 1894. 


MRS. S. FORD (Soprano) 
MR. S. FORD (Tenor) 





For terms and press notices, address, Avondale, Park Road E., 
olverhampton. 
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MISS ADA LOARING 


(SOPRANO) 
New address, Merrion, Wellington Road, Peckham, S.E. 


| 
MASTER | 


TURNBULL SINCLAIR 


Soprano Soloist, Brompton Oratory. 
Disengaged Sunday Evenings. 
For Lenten Oratorios, Easter Festivals, &c. 

Master Sinclair, after seven years’ experience as Solo boy among the 
principal Churches and Colleges in London and the Dominion. of 
Canada, will shortly be open to accept a position of Assistant-Organist. 

Testimonials, &c., 102, College Place, London, N.W. 


MISS 


MARIE HOOTON 


(CONTRALTO) 
Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 
47, Ridgmount Gardens, Gower Street, W.C. 


MR. 
EDWARD BRANSCOMBE 
(TENOR) 
(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 
Birmingham Festival Society’s Concerts) 
47, Ridgmount Gardens, Gower Street, W.C. 


MADAME 


DEBORAH PARKER 


(Née Miss Deborah Duckworth) 
(CONTRALTO) 
For Oratorios, Concerts, &c. 
Address, Rishton, Lancashire. 


MISS CLARA POOLE 


(PRIMA DONNA CONTRALTO) 
Of the Royal Albert Hall and Richter Concerts. 
Engaged this Season :— 
Symphony Concerts, Edinburgh Choral Union, Welsh National 
Festival (Chester), &c. 
Also for the Royal Carl Rosa Opera Company (London Season). 
All communications to Mendelssohn Parry, Concert and Operatic 
Agent, 31, St. James's Square, 


MR. SADLEUR BROWN 


(TENOR). 
For Oratorios, Concerts, Operatic Recitals, Banquets, At Homes, &c. 


“Mr. Sadleur Brown sang ‘ If with all your hearts’ (Mendelssohn) 
and ‘In native worth’ (Haydn) in charming style, his rich tenor 
voice being heard to great advantage. The rendering of ‘If with all 
your hearts’ was an exceedingly fine performance, the vocalist throw- 
ing an intensity of pathos and expression into the interpretation of the 
air which demonstrated that he is a singer of great taste and finish.” 
—Survrey Advertiser, Guildford. ‘ 

“This part was greatly enjoyed by the audience, and very much 
appreciated, if applause is any criterion. This good humour was, no 
doubt, induced by the opening song, ‘ Mary,’ which has become a great 
favourite in Lowestoft lately. This was faultlessly sung by Mr. 
Sadleur Brown, who has a pure flute-like tenor voice, of exceptional 
quality and range, which he used with telling effect, especially in the 
pianissimo passages that are the charm of Richardson’s song. As a 
result, the expressions of pleasure were loud and sustained when 
the last sweet note died away. Acceding to the call for more, Mr. 
Brown gave Blumenthal’s ‘Evening Song.’ His other contributions 
added to his reputation.” —Lowestoft. 

Now booking for Lenten engagements. For terms, press notices, 
testimonials, &c., address, 287, Camden Road, N. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


MR. HENRY PIERCY 


) 
3, Maygrove Road, Brondesbury, London, N.W. 
For Opera, Oratorio, &c., address as above. 
N.B.—Will Concert-givers, Secretaries of Choral Societies, &c. 
who have (for the past six months) —— for, through any Agent, 
and been refused Mr. Piercy’s services, kindly communicate with him. 


MR. ROLAND HOYLE 


(BARITONE) 
(Of Sir Charles Hallé’s and Provincial Concerts). 
Press notices, terms, &c.,22, Queen Street, Cheetham, Manchester. 
































Agent: Farley Sinkins, Esq., 391, Oxford Street, London, W. 


MR. C. W. FREDERICKS 


(TENOR) 
(Of the Trocadero, Paris; Crystal Palace and St. James’s fall, 
London; and Hereford Musical Festivals). 
“Mr. Charles Fredericks has sung at my house. I find he possesses 
a charming tenor voice of good compass and pure quality, which he 


| uses to great advantage, particularly in oratorio music. 


“ CHARLES Gounop.” 

“Crystal Palace Company, London, S.E. 
“T was so favourably impressed by your highly artistic rendering of 
the pieces which you sang at the Concert here recently, that I have 
placed you on the list of those tenor vocalists whom I consider worthy 
of an occasional engagement at our very best class of concerts, and I 

hope that I may soon have a chance to hear you here again. 

“ Aucust Manns.” 
“MessiaH” (Southport Philharmonic Society)—‘tMr. C. W. 
Fredericks came amongst us for the second time last night, and 
certainly made friends with his audience in avery short time, his 


| opening recitative, ‘Comfort ye,’ and the accompanying air, ‘ Ever 
P Pi y 


valley,’ being splendidly rendered. Again was he successful in the 
second part, ‘ All they that see him,’ ‘ Thy rebuke,’ and ‘ Behold and 
see,’ the latter especially being delivered with fine pathos, and well 
deserved the loud applause which followed.”—Southport Standard, 
December 21, 1895. 

“Sr. Paut” (Warwick Musical Society).—‘‘ The tenor soloist was 
Mr. C. W. Fredericks. He sings with taste and power, and has 
excellent method; and his credentials were such as made a capable 
acquittal on his part an absolute certainty. . . . In the address 
of Stephen, ‘Men, brethren, and fathers,’ he was heard to great 
advantage, the recitation being given with dramatic force. Equally 
meritorious was he in the record of the martyr’s death, ‘ And they 
stoned him,’ which he rendered with great pathos. But it was in the 
beautiful cavatina, ‘ Be thou faithful unto death,’ that Mr. Fredericks 
gave the audience a full taste of his artistic capabilities. It seemed as 
though he had been holding himself in reserve for this number; 
certainly he excelled himself by the powers and feeling which he dis- 
played in interpreting the composer's intentions with regard to one of 
the gems of the oratorio.”—Warwick Advertiser, December 7, 1895. 

“The first taste of the quality of Mr. Fredericks’ voice was ex- 
perienced when he took up the recitative, ‘ Men, brethren, and fathers,’ 
and the expectation of the audience in regard to this talented vocalist 
were fully realised. Mr. Fredericks has a powerful voice, but capable 
of great modulation; he gave his recitatives with great feeling, and 
was listened to with deep pleasure. ... After a brief interval the 
second part was commenced, and the solos of the Hon. Mrs. Lyttelton 
and Mr. Fredericks were rendered with the utmost taste and skill, the 
latter being particularly good in ‘ Be thou faithful unto death.’”— 
Leamington Spa Courier, December 7, 1895. 

Address, Mr. Fredericks, Vicar-Choral, Cathedral, Lichfield; or, 
248, Trinity Road, Wandsworth, London, S.W. ‘Telegraphic address, 
“Fredericks, Lichfield.” 


MR. 
WILLIAM LLEWELLYN 


All communications to 
Mendelssohn Parry, Concert Agent, 
31, St. James’s Square, Holland Park, London, W. 


MISS ALICE MARY SMITH 
(HARPIST) 
(Associate of the Royal College of Music), 
37, Lancaster Road, W. 


CHANGE OF ADDRESS. 














MR. 
FFRANGCON-DAVIES 
84, PRIORY ROAD, waar HAMPSTEAD. 


MR. NORMAN SALMOND, 


67, HAMILTON TERRACE, 
LONDON, N.W. 


Specially engaged, Madame Albani’s Tour, United States and 
Canada, eo 1896. 

Dates for next Season, apply N. Vert, 6, Cork Street, W.; or, above 
address. 


MR. BATES’ SOLO BOYS. 


Mr. BATES (Principal of the London Training School for 
Choristers, Director of the Choir of Christ Church, Lancaster Gate,W., 
&c.) has twelve Solo Boys available for Oratorios, Church Festivals, 
Concerts, &c. 

Mr. BATES has special Boys available for Sunday Engagements. 

Mr. BATES has over 100 Boys in training, and provides Boys for 
the Royal Choral Society, Queen’s Hall Choral Society, London 
Madrigal Society, and all the other leading Metropolitan and Suburban 
Musical Societies. 

Mr. BATES’ Boys can be heard by appointment any Saturday 
morning, from ro to 12, at their practising rooms. 

For vacant dates, Press notices, terms, &c., address, Church House, 
Porchester Terrace, Hyde Park, W 
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BLAXLAND’S SOLO BOYS, 


HIGHLY TRAINED AND THOROUGHLY RELIABLE. 





For Church Festivals, Concerts, Banquets, &c. 





Principal Soprano Solo Boy, Master 


STERNDALE BENNETT 


(Of the Chester and Leeds Festivals, 1894, Queen's Hall, &c.), 
ALSO 

Master PARRY Master MENAGE 

Master LA TOUCHE Master MOREBY 

Master NORRIS Master CRUST 

Master BALDWIN Master GRAY 

The above Solo and Leading Boys (pupils of Mr. Blaxland) hold 
appointments at St. Albans, Teddington ; Church of the Immaculate 
Conception, Farm Street; Holy Trinity, Upper Chelsea; Berkeley 


Chapel, Mayfair; St. Barnabas, Addison Road; and Christ Church, 
Brondesbury. 


Mr. BLAXLAND recommends as a novelty for Concerts, &c., his 
“ BOYS’ TRIO,” 
whose répertoire consists of Trios, Duets, and Solos. 


For terms, &c., address, Mr. BLAXLAND, 15, Tavistock Crescent, 
Westbourne Park, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 

Solo Boys, carefully and individually trained by himself, for 
Church Festivals, Organ Recitals, At Homes, Concerts, &c. They 
are now booking Engagements for 


LENTEN ORATORIOS. 
ME: DUTTON has received a very large number 


of Testimonials from all parts of England testifying to the 
excellence of their singing. 
For vacant dates, terms, and further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


SOLO BOYS. 


MASIER WILLIE CHILD, Solo Boy, St. Mary’s, 


Stoke Newington. 


MASTER ARTHUR LINDSEY, Solo Boy, St. 

Mary’s, Westminster. 
Pupils of Mr. H. W. LOVELL, 45, Cornwall Road, W., to whom all 
business communications should be addressed. 


THE COWARD-KEMPTON QUARTET 
Ato: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr, 
RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 

George’s Chapel Royal, Windsor Castle). 
For Concerts, &c. Terms on application to Bell Kempton, The 
Cloisters, Windsor Castle; or, to Arthur Coward (care of Metzler and 
Co., Ltd.), Great Marlborough Street, W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal, and of Eton College Chapel). 
Mr. WALTER CLAY. Mr. DAVID HUMPHREYS. 
Mr. ABEL STARKEY, Mr. WALTER DODDS. 
For Concerts, At Homes, Dinners, &c. Terms on application to 
D. Humphreys, 19, The Cloisters, Windsor. 


CLIFTON GLEE SINGERS. 


Mr. W. BENNETT, Alto (Bristol Cathedral). 
» S. BOYCE-CREAKE, rst Tenor (Bristol Cathedral). 
» D. CHURCHILL, Baritone (late Salisbury Cathedral). 
» T.HARRIS-WATSON, Bass (Bristol Cathedral). 
PrEss CRITIQUE. 

Concerts AT Cotston HALL, Bristo_.—‘ This body of gentlemen 
sang with a delightful unity and expression, the charming arrangement 
of ‘The Banks of Allan Water’ being deservedly encored. Later on 
they gave equal pleasure by ‘Annie Laurie’ and a ‘ Norwegian Folk- 
Song.’”—Clifton Chronicle, April 3, 1895. 

“ Sang admirably.” —Bristol Mercury, December 16, 1895. 

“Being encored, the vocalist gave a beautiful rendering of ‘ Robin 
Adair.’'— Western Daily Press, December 16, 1895. 

For Concerts (whole pogaeae or part), At Homes, Dinners, &c. 
Terms on application to Mr. S. Boyce-Creake, 2, Pembroke Road, 
Clifton, Bristol; or, The Cathedral, Bristol. 


ESSRS. MITCHELL and BRIGG’S CONCERT 
PARTY, for Oratorios, Operatic Recitals, and Ballad Concerts, 


Soprano. Contralto. 
aan: >on Madame MARIE BELLAS. 
enor. 
Mr. TOM CHILD. 


Baritone. 
Mr. CHARLES KNOWLES. 


The above artists may be engaged singly or as a Party. For terms, 
apply, Mitchell and Briggs, Concert Agents, Leeds. 




















The Westminster Singers. 





MR. WALTER COWARD. 
MR. CHARLES ACKERMAN. 


MR. HARPER KEARTON. 
MR. W. H. BRERETON. 





The Westminster Singers. 


“ Their concerted singing is of a high class.”—Daily Telegraph. 


The Westminster Singers. 


“ A highly trained and well-balanced ‘quartet.’ . . . They sang with 
delightful finish.”—Standard. 


The Westminster Singers. 


“The glees were one and all sung with admirable taste and expres- 
sion.”—The Times. 


The Westminster Singers. 


“Their voices blend admirably, whilst the unanimity of expression 
is perfect.”—Daily Chronicle. 


“The Westminster Singers 


sang with a unanimity and charm which greatly delighted their 
audience.” —Daily Graphic. 


The Westminster Singers. 


“‘ Their efforts are of a high order of merit.” —Evening News. 


“ The magnificent vocalism of 


The Westminster Singers 


was the feature of the evening.” —Birmingham Gazette. 


The Westminster Singers. 


“The concert was made especially attractive by the appearance of 
‘The Westminster Singers.’ Their vocalisation was brilliant, and the 
audience were simply delighted.”— Wolverhampton Express. 


“The Westminster Singers 


made their first appearance in Llandudno. We venture to predict it 
will not be their last. These talented vocalists fully maintained their 
high reputation. In each instance they found it necessary to sing 
again.”—Llandudno Directory. 


“The Westminster Singers 


are not surpassed by any similar combination now before the public.” — 
Leeds Mercury. 


“ Another instance of highly-trained co-operation was to be found 
in the clever singing of 


The Westminster Singers 


who achieved a distinct success.”—Yorkshire Post. 


The Westminster Singers 


“It would be hard to say whether they or ‘The Meisters' are the 


better company.”—East Anglian Times. 


“So well established is the reputation of 


The Westminster Singers 


that it becomes almost superfluous to praise their many excellences.”— 
Eastern Daily Press. 


“The Westminster Singers 


received ‘an ovation ’ (not the first in Plymouth Guildhall).”— Western 
Daily Mercury. 





Address, 38, Salcott Road, Wandsworth Common, S.W.; 





or, Principal Agents. 
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MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 





Telegrams— Cantor, Liverpool.” 


W. NORMAN NERUDA &CO., 
CONCERT AGENTS, 


to, VIGO STREET, 
LONDON, W. 








Agents for all the principal Artists in Europe. 


SOLE AGENTS 
FOR 


LADY HALLE 


MR. LEONARD BORWICK. 
THE MISSES TULLOCH’S 


VocaL, INSTRUMENTAL, AND DRAMATIC 


RECITALS. 
OPERATIC SCENAS AND ARIAS. BALLADS. 





RECITATIONS (POETIC AND HUMOROUS). 





Engaged: Finchley, Folkestone, Deptford, Witham, Shrewsbury, 
Bridgnorth, Fleetwood, Highgate, Walsall, Dalton-in-Furness, Ulver- 
ston, Stamford, Glasgow, &c. 

For en route dates for the Midland Counties and Scotland, March 
17-24, Press notices and programmes, address, Miss Tulloch, 16, Linden 
Gardens, London, W.; or, usual Concert Agents. 


AND-BELLS.—Mr. ARTHUR J. MANGER. 
Concerts, Dinners, At Homes, &c. 100, Manor Road, 
Brockley, S.E. 





R. HOCH’S CONSERVATOIRE for all branches 
of Music, in Frankfort-on-the-Maine. The Summer Term 
commences March 1. Director, Professor Dr. B. ScHoiz. Tuition 
is given by Frau P. Bassermann, and by Messrs. Director Dr. B. 
Scholz, Professor J. Kwast, L. Uzielli, F. Meyer, E. Engesser, Music 
Director A. Gliick, G. Trautmann, and K. Friedberg (in Pianoforte) ; 
Mr. H. Gelhaar (in Organ); Professor H. Heermann, Concertmeister 
Professor Naret-Koning and F. Bassermann, Concertmeister A. Hess 
(in Violin and Viola); Professor B. Cossmann, Professor Hugo Becker 
(in Violoncello); W. Seltrecht (in Contra-Bass); M. Kretzschmar (in 
Flute); R. Mins (in Oboe); L. Mohler (in Clarinet); F. Thiele 
(Fagotto); C. Preusse (in Horn); J. Wohllebe (in Trumpet); Frau 
Professor Schroeder-Hanfstaengl u.d. Herren Kammersanger Max 
Pichler, C. Schubart, S. Rigutini, and Frl. M. Scholz and Fri. Cl. 
Sohn (in Singing); Director Dr. Scholz and Messrs. Professor J. 
Knorr, E. Humperdinck, and G. Trautmann (in Theory and Com- 
position); E.’ Humperdinck (Partiturspiel and Instrumentation); 
Professor V. Valentin (in German Literature); Mr. K. Hermann (in 
Declamation and Mimics); Frl. del Lungo (in Italian Language). 
Prospectus to be had, gratis and franco, from the Secretaryship of 
the Dr. Hoch’s Conservatoire, 4, Eschersheimerlandstrasse. 


D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: FINAL and FIRST MUS. BAC., 
OXFORD, 1895; MUS. BAC., DURHAM, 1895, also 1894, 1893, 1892, 
and 1891; and FIRST EXAM., 1895, also 1894, 1893, 1892, 1891, and 1890 ; 
F.R.C.O. and A.R.C.O., 1896; L.R.A.M. (Pianoforte), 1895 ; A.R.C.M., 
1894 ; CAMBRIDGE, MUS. BAC.; LONDON, MUS. BAC. ; 
DUBLIN MUS. BAC.; L.R.A.M. (Composition); Mus. Bac. and Mus. 
Doc., Toronto, Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; 
L.Mus., T.C.L., and A.T.C.L., 1895; Senior Local R.A.M. and 
R.C.M. Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
publication. Terms moderate. Address, 70, Park Road, Haverstock 
Hill, London, N.W. 


ING’S COLLEGE, London.—MUSICAL DE- 
GREES and DIPLOMAS.—A CLASS in preparation for the 
above is held on Monpay EveninGs by Professor J. E. VERNHAM 
and Mr. HAMILTON ROBINSON, Mus. Bac. Fees, £1 11s. 6d. 
WALTER SMITH, Secretary. 


M®: J. V. MARSH, F.R.C.O. (Organist and Choir- 
master of St. Jude’s, Chelsea), is prepared to receive PUPILS 
for ORGAN and THEORY of MUSIC. 48, Chelsea Gardens, S.W. 
USICAL COMPOSITIONS REVISED. HAR- 


MONY and COUNTERPOINT taught by Correspondence. 
W. Wolstenholme, Mus. Bac., Oxon., 86, Oswald Street, Blackburn. 

















SPECIALTY for CONCERTS.—SOLOS on a 

PEAL of SILVER BELLS, with Pianoforte or Orchestral 
Accompaniment. Bell effects in works undertaken. R. B. Hopkins, 
Royal Campanologist, 17, Kellett Road, Brixton, S.W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1896, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
A.R.C.O. (1896) ; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents any- 
where. Personal instruction in Theory, Singing, Organ, and Piano. 
Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D, 68, Nelson Street, Manchester. 


M®&: J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


M R. E. J. BELLERBY, Mus. Doc., Oxon., prepares 

CANDIDATES for MUSICAL EXAMINATIONS by post. 
Recent successes: two 1st Mus. Bac., Durham; two A.R.C.O., 
F.R.C.O., Mus. Bac., Oxford, &c. Address, 5, Hawley Square, Margate. 


iy HANNAFORD prepares for MUSICAL 
EXAMINATIONS by CORRESPONDENCE. Many suc- 
cesses. Latest L.R.A.M. (1896). School of Music, Cork. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


‘THE HOLLAND ACADEMY for VOICE PRO- 
DUCTION and SINGING, 84, New Bond Street, W. 
Principal: Mr. Epwin Hotvanp. 
The Course of Study is a thorough professional training for Concerts, 
Opera, and the Stage. Second Studies: Violin (Miss Ethel Barns), 
Piano, and Harmony. Half-Term commences February 25. 





























All communications to be addressed to the Secretary, E. L. Barry. 


RAINING OF TENORS.—DAVIDSON 

PALMER'S METHOD.—This method of Voice Production 

is of the utmost importance to Tenors. Lessons given at Mr. 

Davidson Palmer's residence, and at 60, Berners Street, W. For 
terms, &c., address, 2, Highwood Road, Upper Holloway, N. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and Coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

various subjects. Latest successes: A.R.C.O., Jan., 1895; A.R.C.M., 
April, 1895. Address, Sundridge, Sevenoaks. 


R. HAMILTON ROBINSON, Mus. Bac., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 

Lond., Organist and Choirmaster, St. Stephen's, South Kensington. 

PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 

TERPOINT, COMPOSITION, &c., personally or by correspondence. 

Preparation for University, R.C.O., and other examinations. Classes. 
54, Baron’s Court Road, West Kensington, W. 


M®*: J. HARRAWAY SLAPE visits and receives 
PUPILS for ORGAN, PIANOFORTE, HARMONY, 
COUNTERPOINT, &c. Preparation for all Musical Exams. Recent 
successes, A.T.C.L., Certificated Pianist, Trinity College, 1895. 
Special facilities to Organ Students. Practice on 2 and 3-Manual 
Instruments. Terms moderate. 22, Camden Road, N.W. 


M®: BRUCE STEANE prepares rapidly and 

systematically for MUSICAL EXAMS. in all subjects, per- 
sonally or by post. Latest successes, Royal College of Organists, 
July, 1895. Address, Greystone, Granville Road, Sevenoaks. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


D® TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “ Vocal Score Reading Exercises” and “ Figured 
Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 
DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 
R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c. 
by Correspondence. Ashburn, Derbyshire. 
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ENLARGED PROSPECTUS, POST-FREE. 


FROM BRAIN 
TO KEYBOARD. 


MACDONALD SMITH’S SYSTEM FOR TOUCH 
AND TECHNIQUE. 











As acquired and in daily use by Professionals and Amateurs in all 
parts of the United Kingdom, in the United States, Canada, Australia, 
&c., including holders of degrees of Mus. Doc., Mus. Bac., and of 

diplomas of A.R.A.M., A.R.C.M., F.R.C.O., &c., &c. 





“From the layman’s point of view, the great, the supreme merit of 
Mr. Smith’s system consists in the fact that it involves the total 
abolition and disestablishment of all that terrible scale practising 
and five-finger exercising from which the much-enduring next-door 
neighbour has suffered so grievously and so long.”—Westminster 
Gazette, November 20, 1895. 

“ Has attracted so much attention of late in the musical world.”— 
Musical Times. 

“We make no comparisons, but say simply, from personal expe- 
rience, that Mr. Smith’s system of training does all that he claims for 
it.... The interest it immediately excited, and still sustains, bears 
witness to the value of Mr. Smith’s researches in the science of physio- 
logy for the benefit of musicians.”—Musical News. 

“Wonderful work is being done by Mr. Macdonald Smith in the 
application of his new system. . . . He is giving hundreds of lessons 
by mail with the very best results.”—Musical Courier. 





COMPLETE COURSE OF SIX LESSONS :— 
Personal, £6 6s.; by Correspondence, £3 3s.; Personal (Class of 
Three), £3 3s. 


Lecture at Musical Association, Trinity College, &c. 
Post-free, Seven Stamps. 





MACDONALD SMITH, Steinway Hatt, 


Lower Seymour Street, London, W. 


GIGNOR ALSEPTI (Concertina and Edeophone 

Soloist) receives PUPILS, at his own or their Residence, by 
appointment, and on Wednesdays, from 3 to 5 p.m., at Mr. Alfred 
Hays, 4, Royal Exchange Buildings, E.C. He is also open to accept 
ENGAGEMENTS for Concerts, At Homes, Masonic and other 
Banquets, Smoking Concerts, &c. For terms and open dates, apply 
to 107, St. John’s Road, Lewisham, S.E. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD. — Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). By far the most rapid and certain means yet 
devised for acquiring a perfect technique. For particulars, address, 
17, Keppel St., Russell Sq., W.C.; or, Secretary, Metropolitan College 
of Music, 415, Holloway Road, N., where Mr. Cook also receives Pupils. 


R. CROW, F.R.C.O., requires an educated 
YOUTH as Junior Articled Pupil. The Cathedral, Ripon. 


D®. G. F. HUNTLEY, Organist and Director of 
the Choir, St. Peter's, Eaton Square (late of Newcastle 
Cathedral), will shortly have two VACANCIES for Non-Resident 
PUPILS, of good education, intending to qualify for the Musical 
Profession. Organ, Choir, and Orchestral experience. Preparation 
for University degree and the usual diplomas during course. Letters 
should be sent to Choir Vestry. 


D®: W. E. THOMAS (Mus. Doc., Oxon.; Org. 
and C.M., St. Clement's; Conductor, Philharmonic Society) 
desires additional RESIDENT PUPILS. Univ. degree; all exams. 
Carlyle, Hawkwood Road, Boscombe, Bournemouth. 


D® J. WARRINER, Examiner, Professor, and 
Licentiate, T.C.L., Organist of St. Matthew’s, Denmark Hill, 
can receive RESIDENT PROFESSIONAL PUPIL. Nominal 
terms to talented and well educated student, who can assist. 
De Crespigny Lodge, Denmark Hill, S.E. 


HOIRBOYS. — LEADING BOY WANTED 


























(young), £10, and one £6, for St. Peter's, Cornhill. Write, 
Mr. Smith, 91, Gracechurch Street, E.C. 
HOIRBOYS. — WANTED, two LEADING 


BOYS, with good voices, for St. Luke’s Church, Bromley 
Common, Kent. Liberal ren Apply, Mr. W. E. Stark, The Glen, 
Barrow Road, Streatham, S.W. 





SOLO BOY and a LEADING BOY WANTED, 


for St. Gabriel’s, Willesden Green (Metropolitan Railway, 


London College of Music, 


GREAT MARLBOROUGH STREET, 
LONDON, W. 





PATRONS. 

His GRACE THE DUKE OF LEEDS. 
Sir Francis W. Brapy, Bart., Q.C. 
Srr RoBerT Raper, Kt. 

Srr Epwarp REID. 

S1r VINCENT KENNETT-BARRINGTON, Kt. 


BOARD OF EXAMINATION. 
Horton Attison, Esq., Mus.D., Dublin; Mus.B., Cantab. 
W. H. Loncuurst, Esq., Mus.D., Cantuar, F.R.C.O. 
WALTER H. SanacstTER, Esq., Mus. Doc., Oxon. 


EXAMINERS. 

ALFRED J. CatpicoTT, Esq., Mus. Bac., Cantab. (Prin- 

cipal, Education Department). 
G. Aucustus Homes, Esq. (Director of Examinations). 
Dr. F. J. Karn, Mus. Bac., Cantab. (Vice-Principal). 
C. E. Attu, Esq., Mus. Doc.; T.C.D. 
FREDERIC ATKINS, Esq., Mus. Bac., Oxon. 
C. H. Briaas, Esq., Mus. Doc., Cantab. 
J. Mauve _CrameEntT, Esq., Mus. Bac., Oxon. 
SEYMOUR SMITH, Esq. 
O. A. MANSFIELD, Esq., Mus. D.; L.Mus.L.C.M.; F.R.C.O. 
Horace Hitt, Esq., Mus. Doc., Cantab. 
Ws. Spark, Esq., Mus. Doc., Dublin ; F.R.C.O. 
THEODORE S. TEARNE, Esq., Mus. Bac., Oxon.; L.Mus. 
Wiiuiam C, DewBerRY, Esq., Mus. Bac., Cantab., A.R.A.M. 





EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 350 Provincial Centres in April 
next, when Certificates will be granted to all successful 
candidates. 


SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day of entry is March 15. 


SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made to the Secretary, who will furnish all 
necessary information. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M.). 
Regulations and list of Diplomés on application. 

In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors 
at moderate fees. Day and Evening Classes are held in 
various subjects. 

REHEARSALS of the COLLEGE CHOIR and 
ORCHESTRA are held on Saturday Afternoons, and 
of the OPERATIC CLASS on Wednesday Evenings. 
STUDENTS’ CONCERTS, and LECTURES and 
RECITALS by Professors, are periodically given during 
Term in the Lecture Hall of the College. 





Baker Street), {10 and £8. ‘Bass also wanted, £12. Communicant. 
Address, Rev. G. M. Clibborn, Willesden Green. 


T. WEEKES HOLMES, Secretary. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTION AND EXAMINATION.—INST. 1872. 





President: Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Examinations: Professor JAMES HIGGS, Mus.B. 
Registrar: Professor GORDON SAUNDERS, Mus D. 





HIGHER EXAMINATIONS. 


At the FORTY-FIFTH HALF-YEARLY HIGHER EXAMINA- 
TIONS, held in January, 1896, the following Candidates passed :— 

LicenTIATES IN Music.—Elizabeth Harvey, Harry Shepherd. 

Associates IN Music.—Maude M. Boggis, Thomas Carey, Mabel 
M. Coryn, Ernest H. Harris, Mary L. Hopkins, Sarah M. Hughes, 
Lindsay Kearne, Fanny Lake, Eleanor M. Morris, George E. Vincent. 

PRELIMINARY Division CERTIFICATES (Associates in Music).— 
Maria K. Bell, S. Alice Fish, Nellie S. Rivington. 

MATRICULATION CERTIFICATES.—Honours.—Ernest H. Harris, 
Elizabeth Steen. Pass.—Mary G. Atkinson, John H. Baker, Richard 
Billington, Margaret Blackbrough, Thomas Carey, Mary Davis, Lilly 

. P. Evans, Edwin Farrismond, William Fieldon, Mildred B. 
apleton, Eva R. Parkes, Edith E. Reville, Edith M. Taverner, 
Adeline F. Webber, Charlotte L. Welham. 

AssociaTE Pranists.—Helen E. Choisy, Eliza A. Craig, Mary E. 
Kinder, Euphie Seager, William Silverwood, Suzanne S. Stokvis. 

CERTIFICATED Pianists.—Jessimina H. Brock, Sylvia E. Currey, 
Winifred M. Dunn, Jessie M. Edwards, Alice M. Fyson, Herbert 
Gisby, Madge Hartley, Annie F. Hukins, Muriel W. P. Iredale, Caro- 
line T. James, A. Janet I. Lawson, Florence A. Lees, Edith Linney, 
Ethel Lund, Marian Malden, Jane W. Merrick, Winifred A. Moore, 
Ernest A. Moss, Leonard Mott, Nellie North, Alice Pulford, Matilda 
Randall, Louisa Shevlin, Florence Bocking Sibun, Edith A. Sturton, 
Percy A. Waller, Alice M. Wilson, Edith L. M. Wright. 

AssociATE Voca.ist.—Annie M. James. 

CERTIFICATED VocaList.—Robert Hall. 

CERTIFICATED VIOLINIST.—Jessie Hudson. 

Harmony Certiricates.—Arthur Duxbury, George P. Greenhalgh, 
Margaret H. Settle, Poppie Watts. 

CouNTERPOINT CERTIFICATES.—Joseph Almond, Margaret H. Settle. 

Number of Candidates entered, 215 ; total number of passes, 75. 


PRIZES TO COLLEGE STUDENTS. 
SILvER MEDAL FoR S1nG1ING.—Kate Frewer. 
PIANOFORTE ACCOMPANIMENT PrRIzE.—Julia Blazey. 
Mayprick Prize FoR BALLAD SINGING.—Annie Alice Wade. 


a * 

Examiners.—G. E. Bambridge, L.T.C.L.; Francesco Berger; 
Henry R. Bird, L.T.C.L.; William Creser, Mus.D.; A. E. Drink- 
water, M.A.; Charles Edwards; Myles B. Foster, L.T.C.L.; Alfred 
Gibson; Alfred Gilbert; Arthur J. Greenish, Mus.D.; Professor 
— Higgs, Mus.B.; Edward J. Hopkins, Mus.D.; Rev. H. G. 

onavia Hunt, MusD.; Haydn Keeton, Mus.D.; M. J. Monk, 
Mus.D.; C. W. Pearce, Mus.D.; Professor Gordon Saunders, Mus.D.; 
Professor E. H. Turpin, Mus.D.; A. H. Walker, B.A., Mus.D.; and 
T. A. Wallworth. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, 








In the Press. 





Novello, Ewer and Co.’s Music Primers and Educational 


(No. 52 
Edited by Sir Joun Starner and Dr.C. HuBert H. Parry.) 


Series. 





A Description and History 


OF THE 


PIANOFORTE 


OF THE OLDER KEYBOARD STRINGED 
INSTRUMENTS 


BY 


A. J. HIPKINS, F.S.A. 


Author of the Articles on the Pianoforte in the ‘‘ Dictionary of Music 
and Musicians ” and in the ‘' Encyclopedia Britannica,” also of 
“ Musical Instruments, Historic, Rare and Unique.” 


THE WOOD ENGRAVINGS BY JOHN HIPKINS. 





Price Two Shillings and Sixpence. 
In paper boards, Three Shillings. 








London and New York: Novetto, Ewer and Co. 


John Broadwood & Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 


newly introduced and improved 
HORIZONTAL 


AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street). 
LONDON, W. 


ESTABLISHED 1780. 


ERARD 
ROYAL 
PIANOS 


WITH NEW 


RESONATOR. 


PATENT 20764/94. 








THE Musical Invention of the age. 


NOTICE. 


This patent, by its marvellous utility, has, as is usually 
the case, raised a storm of opposition from certain Piano- 
forte Manufacturers who are debarred from applying it to 
their instruments. Messrs. ERARD, therefore, will be 
happy to give those who desire to test this wonderful 
invention every facility to form their own judgment of 
its extraordinary merits, by proving it any day at their 
Establishment in 


GREAT MARLBOROUGH STREET. 





Particulars and Prices sent Post-free on application. 
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CLosE upon each other’s steps, during what has 
passed of this ominous year, death and disaster have 
followed, and now it is our melancholy duty to record 
the passing away of Sir Joseph Barnby. Mournful 
under any circumstances, there are some conditions 
amid which the dissolution of the body loses much 
of its terror. When a man has finished his life’s work, 
and the enfeebled frame stoops under a weight of 
years, we can calmly think, with Lord Bacon, that 
“it is as natural to die as to be born.” But the 
case is wholly different when, in the full vigour of 
maturity and in the midst of work, one is suddenly 
struck down, as by a bolt from the blue. 
Thus did Joseph Barnby die. As far as our 
knowledge goes, his health had lately given 
no cause for uneasiness. He went about his daily 
task as of old, and, only a few hours before the 
stroke fell, was presiding at a rehearsal of ‘ Judas 
Maccabeus” by the Royal Choral Society. At ten 
o’clock the next morning the imperative summons 
came. Itis more especially when Death appears in such 
a shape that the awful presence gives us pause, as being 
that which is scarcely natural, that which violates the 
regular and beneficent order of Providence, and fills us 
not only with grief, but infinite pity. Of the bereaved 
widow and orphans in the present sad example of 
untimely mortality, a humane mind scarcely dares to 
think. We can only trust that the few sources of 
comfort equal to their requirements may be abundantly 
open. 

4° these necessarily hurried lines it is not possible to 
give an adequate biographical sketch of the deceased 
musician, and we must be satisfied to mention the 
salient features of a very successful life. Sir Joseph 
Barnby, born at York on the date given above, became 
a chorister in the Minster of his native city, and spent 
his boyish years amid surroundings and influences 
which, no doubt, had a large share in determining his 
career, as, before everything else, a Church musician. 
He could have had no better school than that 
which has given so much distinction to English art, 
while that he made good use of opportunity then, 
and, later, at the Royal Academy of Music, was 
proved in various ways, notably by his honourable 
position in a hard struggle for the Mendelssohn 
Scholarship, which, perhaps, only Arthur Sullivan 
could have carried off against him. His education 
completed, as far as professors were concerned, 
Joseph Barnby naturally took service under the banner 
of the Church which had nurtured him. Acting as 
organist and choirmaster first at St. James the Less, 
Westminster, he removed, in 1863, to a similar, but more 
important, post at St. Andrew’s, Wells Street, where 
he remained till 1871. During that time the music 
at St. Andrew’s became more than metropolitan 
in repute. It was not only performed with un- 
common excellence, but distinguished by consider- 
able enterprise. Always an admirer of Gounod, Mr. 
Barnby made the sacred works of that master 
familiar to frequenters of the church, doing the 
same good turn for others, whose claims he recog- 
nised regardless of nationality. In 1871 the increas- 
ingly active musician transferred his services to 
St. Anne’s, Soho, and made that church famous in | 
turn, especially in connection with Lenten music; | 


SIR JOSEPH BARNBY 


BORN AUGUST 12, 1838; DIED JANUARY 28, 1806. 















attracting crowds by his renderings of Bach’s 
“Passion” according both to St. Matthew and St. John. 
So much activity and success prepared the way for 
still higher things, and, in 1875, Mr. Barnby was 
appointed Precentor and Director of Musical Instruc- 
tion at Eton College. That important position he 
retained till shortly before election to a still more 
onerous and responsible post as Principal of the 
Guildhall School of Music. With resignation from 
Eton, his direct, personal service to the Church ceased. 
But he worked for the music of worship in more 
than one way, being as active with his pen as at the 
organ or in choir practice. He leaves behind him a long 
list of Services, Anthems,hymn-tunes, and Chants, many 
of which have come into general use, are highly prized, 
and will perpetuate his name. In this connection may 
also be mentioned the sacred idyll ‘ Rebekah,” and a 
setting of the Psalm “The Lord is King,” written for 
the Leeds Festival of 1883. 

It is now time to glance at Sir Joseph Barnby’s 
career outside his work for the Church. Here we meet 
with evidence of constant activity and progress, begin- 
ning with the establishment, in 1867, of Barnby’s 
Choir, for the performance of madrigals and other 
distinctively choral music. Two years later came the 
foundation of Novello’s Oratorio Concerts, under his 
musical directorship ; and subsequently, following M. 
Gounod’s resignation as conductor of the Albert Hall 
Choral Society, his appointment to the vacant post, in 
the discharge of the duties of which Death may almost 
be said to have found him. It was, no doubt, with 
special reference to successful work at the Albert Hall 
that Mr. Barnby received the honour of knighthood in 
1892. No reward of the kind was ever more fairly 
earned by devotion to duty. 

The sudden removal of so active and comprehensive 
a labourer in the field of music leaves, like that of Sir 
Charles Hallé not long since, a great gap to be filled 
up. A successor must be found at the Guildhall 
School, at the Royal Albert Hall, in the conductor’s 
seat of the Cardiff Triennial Festival, and for the 
South Wales Festival which has yet to hold its first 
meeting. We can only hope that with the new men 
will also be obtained the qualities which made Sir 
Joseph Barnby a successful organiser, a choir trainer 
without peer, and a toiler who, once having put 
— to the plough, never thought of looking 
back. 

It will not be inappropriate to mention here the close 
relations which have existed between the proprietors 
of THE MusicaL TimEs and the eminent man whom: 
now we mourn. As for a long time musical adviser 
to Messrs. Novello, Ewer and Co., and as conductor 
of concerts given by the firm, the connection was 
necessarily intimate, and now adds a sense of personal 
loss to that in which the whole musical world shares. 
There remains for all who, in any sense, are conscious 
of such loss to bear it resignedly, and to comfort 
themselves and one another with the thought that— 




































Beyond the flight of time, 
Beyond this vale of death, 
There surely is some blesséd clime 
Where life is not a breath, 
Nor life’s affections transient fire, 
Whose sparks fly upward and expire. 
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With this Number are presented gratis 
Extra Supplements, consisting of a new 
Anthem for Easter, by $. Varley Roberts, 
entitled, ‘‘ Christ is risen from the dead,” and 
the fac-simile of a letter written by Madame 
Grisi. 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
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HENRY PURCELL’S HANDWRITING. 


Visitors to the Purcell Exhibition, which 
was held at the British Museum in connection 
with the Purcell Festival of which we have all 
heard so much during the past few months, 
will have been struck by the difference, as there 
shown, in the composer's handwriting, not 
only at different periods, but at the same period 
of his life. Something can of course be said in 
favour of the theory that a man’s hand varies 
in the course of years ; but when we remember 
that Purcell died at the age of thirty-six, we 
cannot expect to see any great variations. 
Perhaps our best plan in dealing with the 
subject will be to take the different autographs, 
or reputed autographs, as far as possible in 
chronological order, briefly noting any pecu- 
liarities in the notation and the watermarks. 
First, however, we must dismiss in a few words 
those MSS. which, though hitherto considered 
autographs, have been proved otherwise by 
recent research. 

1. Additl. MS. 33240, ff. 1-5, containing the organ part 
of the Ode for “ St. Cecilia’s Day,” 1683—recently per- 
formed at the Philharmonic Concert in connection with the 
Purcell Festival—is in the hand of Daniel Henstridge 
(c. 1670-1730), organist of Canterbury Cathedral (compare 
the writing of Additl. 30932, ff. 48,155 b, &c.). 

2. The volume of anthems belonging to the Royal 
College of Music, recently exhibited at the British Museum, 
was long considered autograph, on the authority of Richard 
Clark (1780-1856), lay-vicar of Westminster Abbey, &c., 
an enthusiastic musical antiquarian, who sometimes, 
however, allowed his zeal to get the better of his discretion. 
Neither the writing of the text nor the peculiar G clef 


 € 


nor the ornamental ending to each anthem— 











Pia ~ fd. FF ae, 
ie: Oe PSL...4 
a. 
nor the watermarks, correspond with those in any of 
Purcell’s authenticated autographs. The British Museum 
possesses a large volume [Additl. 33287] of ccntemporary 
anthems, welcome-songs, &c., in the same hand and on 
similar paper. 

3. The volume of anthems (three ty Gibbons, five by 
Purcell, and seven by Blow) in the possession of Mr. W. 
H. Cummings is, with the exception of the last anthem, 




















in the same hand as some portions of the Buckingham 
Palace MS. (here described as No. 7), dated 1685 and 
1690. But as this latter hand is quite different from the 
principal hand—which is undoubtedly Purcell’s—and 
changes from the latter abruptly more than once in the 
middle of a composition—it cannot very well be the 
composer’s writing, but is rather that of an amanuensis. 
Here, again, a peculiar G clef is used— 


quite unlike that usually employed by Purcell; the C 
clef form is 


the heads ot the notes are put on straight, like pins’ heads, 
and each of the pieces in this new hand is signed (in the 
Queen’s MS.) Mr. Henry Pursell, whereas the composer 
spelt his name with ac. : 

4. Additl. MS. 5333 contains imperfect scores of ‘‘ King 
Arthur,” ‘The Libertine,” and the ‘‘ Yorkshire Feast 
Song.” Besides a modern-looking G clef and a common- 
place C clef in Acts I. and IV. of “ King Arthur” and in 
the “ Libertine’? music, the forms 











tf 








fang 


im! 








l 


appear in the greater part of the volume. 
written—in three lines—* Finis, Mr. 


Jlewry (faralt 


A comparison of these MSS. with several of Croft’s 
autograph compositions in Addit]. 17847, and elsewhere, 
will leave very little doubt as to who is the transcriber of 
the present MS. 


At the end is 


Of the possible, not to say probable, auto- 
graphs, a fairly representative list follows :— 


5. Additl. 17784 is a volume containing the bass part of 
a collection of anthems and services having at the beginning 
the portrait of King Charles II., and therefore probably 
for the use of his chapel. From internal evidence the MS. 
appears to have been transcribed in 1676, the year in 
which Henry Purcell was appointed music-copyist to 
Westminster Abbey; so, if he combined this post with 
that of copyist to the Chapel Royal, as his immediate 
successor William Tucker appears to have done, the 
volume may very well be in Purcell’s hand. However, as 
the text and musical notes are copied in a conventional 
hand—a quasi-imitation of printing—the MS. is of no use 
for comparison with the other autographs. 

6. Addit]. 30930 is a folio volume having seventy-two 
leaves written on, besides many blank ones, and is entirely 
composed of works by Henry Purcell—namely, the 
Fantazias of three to eight parts, the posthumous Sonatas, 
Latin hymns, and English hymns or metrical anthems. 
The dates given are 1680-1683. The forms assumed by 
the G, C, and F clefs in this volume are, with slight 
variations, 
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The hand in which the text is written is quite formed. 
The general direction of the letters is perpendicular. The 
modern form of the letter ¢ is used; the watermarks are— 
(1) a large I. H. S., the middle letter surmounted by a 
plain cross, with E. T. below, and (2) a large fleur-de-lys. 
7. A thick volume written on similar paper (as to size 
and watermarks) to the foregoing, containing at one end 
nineteen anthems, many of them with instrumental accom- 
paniments, by Henry Purcell, and one by Dr. Blow ; none 
of these are dated, but several are known to have been 
composed in 1685. At the other end are thirty-nine Wel- 
come-songs, Odes, duets, &c., many of them bearing dates 
from 1681 to 1690. By far the greater number of these, 
including Dr. Blow’s anthem, are in the same hand as No. 
6; once—at the end of a Welcome-song dated 1681—the 
composer’s signature is given in full as follows: 


Several other pieces are initialled in the same hand. The 
second hand, which apparently only comes in after 1685, 
has been sufficiently described under No. 3; it will not be 
necessary to say anything about a third hand which occa- 
sionally appears, as it bears no resemblance to any of the 
reputed autographs. This splendid volume of Her Majesty’s 
belonged at one time to Henry Purcell’s only surviving 
son, Edward, and after him to the latter’s son, Edward 
Henry, both of whom have inscribed notes to that effect in 
the volume. There can hardly be any reasonable doubt as 
to the greater part of this volume—and therefore also 
No. 6—being in Purcell’s autograph. 

8a. Two songs with a bass, ‘‘ She who my poor heart 
possesses’ and *‘ How happy are they,’’ belonging to Mr. 
Julian Marshall. The G clef used in this MS. is very like 
that which appears in most of Purcell’s autographs; the 
F clef has nothing remarkable about it. The watermark 
is a heart with what looks like an inverted pair of pince-nez 
under it. The old form of the letter e appears throughout, 
and at the end are the initials 


Wt 


8b. ‘‘ Cease, anxious world,” song with bass, also belong- 
ing to Mr. Julian Marshall. A reproduction of the G clef 
and of the rather peculiar flats used in this MS. follows: 


the watermark is P. B.—the same as in Additl. 30932, 
ff. 94-98. At the end is the signature 


You: Uv, , 


g. Fitzwilliam MS. 23H. 13. A large volume of anthems 
by Purcell and others. The date given in the index at the 
beginning is very indistinctly written, and may be 1681 or 
1687. It certainly cannot be 1673, for which it has 
generally been taken, as in the same hand Blow is styled 
Dr. Blow, whereas he was not made a Doctor of Music 
till 1677 or 1678. The first forty-two pages of the MS. are 
in a rather later hand than the main body, which is evidently 
in the same hand as No. 6, &c. Both forms of the e are 
used at the beginning of the volume. 





toa. Additl. 30932, ff. 52, 87,94. Three anthems com- 
posed before 1683 ; for they seem to be all about the same 
date, and two of them appear in Fitzwilliam MS. 30G 10, 
which is supposed to be written in that year. For the G 
and C clefs see fac-simile under No.6. The F clef here 
assumes the unusual form of 


= 


rather like that employed by Pelham Humfrey. The hand- 
writing is rather unformed and irregular; the older form 
of the ¢ is used. From the corrections and alterations they 
are evidently original MSS. The watermarks are (1) a 
Fool’s head with cap and bells and collar with long points, 
and underneath (on a larger scale)— 


and (2) none for the first two anthems, and P. B. or P. T. 
for the last. 

tob. Additl. 30932, f. 121. An anthem (‘ Behold now, 
praise the Lord”). The handwriting and the three clef 
forms are very similar to those in No. 6. The watermarks 
are—(1) a shield bearing some fancy arms surmounted bya 
large crown and supported by two lions, as seen in so many 
MSS. of this period; and (2) the letters I. P. 

11a. Additl. 30931, f. 81. Anthem (‘In the midst of 
life’). Handwriting, clefs, and watermarks similar to No. 


Toa. 
11b. Additl. 30931, ff. 61, 67. Two anthems (the first 
composed in 1688). The handwriting and clefs like those 
in rob. The watermarks are both similar to those in roa, 
except that all the second halves of the sheets are blank. 

12. Bodleian Mus. MS., C. 28. This volume of Purcell’s 
MSS. contains, among other things, two compositions in 
the same hand as Dr. Bridge’s MS. described below (No. 
15). It will be sufficient to say a few words about the 
second one, the Ode for Queen Mary’s Birthday, 1689. 
Here, as in the Te Deum, all the original singers’ names 
are given, and at the end ‘' Finis, compos’d by Mr. Henry 
Purcell ” (just like the writing at the end of No. 15), after 
which someone has added “own writing.” There is only 
one watermark, the usual fancy arms, the other half of 
the sheet remaining blank. The metrical anthems, &c., 
for three or four voices, at the end of the volume, are. not, 
as Novello states, autograph, but in the same hand as 
Additl. MS. 22100 (** Mr. Dolbin’s book, 1681-2”). 

13. The “ Yorkshire Feast Song,” 1690, owned by Mr. 
W. H. Cummings. The clefs are similar to those in Nos. 
6, 7, &c. The watermarks are, on one half of the sheet, the 
same arms as in 30932, f. 121 (No. Io), &c.; and on the 
other half the letters R.C. The capital P. is just like that 
in Purcell’s signature in the Queen’s MS. (No. 7), of which 
a fac-simile has been given. 

14. Bodleian Mus. MS. C. 26, ff. 4b, 10. Two anthems, 
the first of which is certified as an autograph by Dr. Philip 
Hayes, and the second is undoubtedly one also, from the 
character of the corrections and alterations init. The H. P. 
at the end of the latter is exactly like those in Purcell’s 
signature just referred to. The clefs resemble those usually 
employed by Purcell, There is only one watermark, the 
arms which occur in No. 13, &c., with H. C. underneath 
them, the other half of each sheet being blank. 

15. Te Deum and Jubilate, and a song, ‘ When first 
Dorinda’s piercing eyes,” written on the back of the last 
leaf, recently acquired by Dr. Bridge, who has kindly lent 
it for examination. This is evidently a contemporary MS. 
for it has the names of the original singers, including 
Josiah Bouchier, who died a month after Purcell. The 
hand in which the greater part of the MS. is written differs 
considerably from all those described above, except, 
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perhaps, No. 4, which is in Croft’s hand. The principal 
clefs, &c., are as follows :— 


L 





Ls 














The watermarks are—on one half of the sheet the oft- 
quoted arms, on the other half L. V. C. At the end is 
written, in 4 lines, one word over the other, “Finis, Mr. 


feny 
urcoll— 


In the middle of the MS. a second hand appears several 
times for a page or two. It is found also in a very large 
volume of anthems and songs in the Fitzwilliam Museum, 
dated 1683 (30 G-10), where it is attributed to Dr. Blow; it 
appears also in Additl. 31453, bearing the date January, 
1699; but none of them are at all like Blow’s autograph 
{dated November, 1695) in Additl. 31457. If the main body 
of this MS. is not in Purcell’s hand it must have been 
dictated by him, or written under his supervision. 

16. Additl. 30934, ff. 80-91b. Ode upon the Duke of 
Gloucester’s Birthday, 1695. In the same hand as Nos. 
Iob, 11b, &c.; but with different watermarks from any 
previously mentioned, except that on one half of each sheet 
the same arms which occur in Dr. Bridge’s MS., and else- 
where, are found. 

17. Additl. 5337, ff. 27-42. 
[1695] by Mr. 


figfud 


from a MS, which belonged to Sir John Hawkins. The G 
clef is much like the one usually employed by Purcell, but 
the C clef is quite different— 


= 


The watermarks are—(r) a lion in a round shield, and (2) the 
letters A. I. The name written at the beginning (see fac- 
simile) is in the same hand as the music, but neither bears 
much resemblance to the composer’s usual writing. It may 
possibly be in Dr. Blow’s hand (compare Additl. 31457). 
18. Bodleian Mus. MS., C. 27. ‘Song for the Duke of 
Gloster’s Birthday,” in the same two hands as Dr. Bridge’s 
Te Deum (No. 15), with names of the original singers. 
At the end is written, “‘ Made......by Mr. Henry Purcell, 
July ye 24th, 1695.” There are several watermarks, all of 


‘©The Musick in Bonduca” 








which (except the letters I. D.) occur among the best 
authenticated autographs. We believe the original of this 
Birthday song to be No. 16 (described above). 

1g. Bodleian Mus. MS. A. 1. ‘“ Benedicite,” from the 
Morning Service in B flat, for four voices. The hand- 
writing, clefs, and initials H. P. closely resemble those in 
the Buckingham Palace MS. The watermarks are the 
same as in Nos. 3 and 7, substituting the letters M. T. for 
those there. 

20. Fitzwilliam MS. 32, F. 23. A very thin volume con- 
taining organ accompaniments to various anthems, &c. 
Among others are the following, evidently in Purcell’s hand : 
(1) “‘ Holy, Holy,” and “Gloria” in G, and an anthem, “ O 
give thanks,” at the beginning of which is written in the 
same hand, ‘‘H. Purcell, 1693,” the capital P being 
exactly like that in the Buckingham Palace MS. (No. 7). 

It will be seen, then, that Purcell’s hand- 
writing must be divided into two periods. The 
first, of which but few specimens remain (see 
Nos. 10a and 11a), probably dates from several 
years before 1680 (in which the beginning of 
No. 6 was written). The handwriting here is 
irregular and unformed, but fairly legible ; the 
older form of e is used, but the most distinctive 
feature in this hand is the peculiar bass clef 
(see fac-simile under No. toa). The watermark 
mostly in use at this period is the Fool’s head, 
&c. In the second period the hand is more 
formed, and the general direction of the letters, 
more especially the long ones, is upright, not to 
say perpendicular. The modern ¢ is employed 
with few exceptions, and those almost entirely 
at the beginning of the period. The F clef 
used differs very slightly from that in common 
use at the time. The G and C clefs, which, 
with very slight variations, are common to 
both periods, have been reproduced above. Of 
the later watermarks little can be said. The 
I. H. S. surmounted by a cross and the plain 
fleur-de-lys are the most common. 

A. Hucues-HuGuHEs. 


FROM MY STUDY. 


THE reproduction of a letter from Madame 
Grisi to her London manager, given with the 
present issue as an extra supplement, can 
hardly fail to interest readers. There is no 
doubt of the situation out of which the letter 
sprang. Rightly or wrongly, Grisi looked upon 
the proposal to offer her a testimonial as a hint 
that it was time to withdraw from before the 
public. So, no doubt, it was, but she could 
not see it. She clung passionately, as the 
letter shows, to her position and work, and 
here we listen as she pleads, with almost 
hysterical force, for a further lease. There is 
something exceedingly pathetic in the post- 
script. The veteran artist is still ready to 
embark upon a fresh enterprise if only by so 
doing she can keep the stage. But it was too 
late for any manager to risk bringing out a new 
opera with a prima donna who, though possessing 
a great name, had lost her youth and many of 
her resources. How slow Grisi was to accept 
the inevitable appeared in 1866, when she 





made a disastrous re-entry at Her Majesty’s 
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Theatre, under Mr. Mapleson. I 
seem to feel the painfulness of 
that cruel spectacle even now. 


Last month I promised a re- 
production of a ticket for one of 
Haydn’s concerts in London, 
signed by the master; but the 
resources of photography do not 
go so far. The ticket is printed 
in blue ink, and blue, I am in- 
formed, is a colour which comes 
out white from the camera. I 
am constrained, therefore, to offer 
a substitute; and as the name of 
John Parry has several times 
appeared in these columns of late, 
it is not inappropriate to give the 
accompanying fac-simile note. 
The occasion of the document is, 
no doubt, trivial; but the terms 
in which Parry prefers his modest 
request, and the whole style of 
the communication, are exceed- 
ingly characteristic of the man— 
of his elaborate, old-fashioned 
politeness, and of a certain prim- 
ness and precision which those 
who remember him at the Gallery 
of Illustration thirty years ago 
will not fail to appreciate. 


As far as I am aware, no refer- 
ence was made during the late 
Purcell Celebration to an Ode 
on the master’s death written by 
John Sheffield, Duke of Bucking- 
hamshire. This nobleman, a son 
of the Earl of Mulgrave, was 
born in 1650, married a natural 
daughter of James II., passed a 
busy life in camp and court, died 
in 1721, and was buried in West- 
minster Abbey, where is a monu- 
ment to his memory, with an 
epitaph composed by himself. 
During his career the Duke wrote 
much prose and verse, all of which 
his widow thought worthy of 
print. ‘His pious relict,” says 
Horace Walpole, caustically, 
‘‘was always purchasing places 
for him, herself, and their son, 
in every suburb of the temple 


of Fame—a tenure against which, - 


of all others, quo-warrantos are 
sure to take place.” The Duke’s 
works were issued in two volumes 


aeatery 


quarto, and also in two volumes | 
octavo, 1729 and 1740. His poetic | 
ability has been lauded by such | 
men as Dryden, Addison, and | 
Pope, but Johnson sums up his | 


qualities thus: ‘“ Criticism dis- 
covers him to be a writer that 
sometime glimmers but rarely 
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shines ; feebly laborious, and at best but pretty. 
To be great he hardly tries; to be gay is hardly in 
his power. His verses are often insipid, but his 
memoirs are lively and agreeable; he had the 
perspicuity and elegance of an historian, but 
not the fire and fancy of a poet.’ As to the 
Duke’s personal character, Johnson says that 
it “is not to be proposed as worthy of imita- 
tion,” and continues: “ His religion he may be 
supposed to have learned from Hobbes, and 
his morality was such as naturally proceeds 
from loose opinions. His sentiments with 
respect to women he picked up in the court of 
Charles, and his principles concerning property 
were such as a gaming-table supplies.” But 
much may be forgiven Buckinghamshire for 
his verses on the poor organist of Westminster 
Abbey, and the sentiments they contain. I 
quote the Ode in its entirety :— 


ODE ON THE DEATH OF HENRY PURCELL. 


Good angels snatched him eagerly on high; 
Joyful they flew, singing and soaring through the sky, 
Teaching his new-fledg’d soul to fly, 
While we, alas! lamenting lie. 
He went musing all along, 
Composing new their heavenly song. 
Awhile his skilful notes loud hallelujahs drown’d, 
But soon they ceas'd their own to catch his pleasing sound. 
David himself improv'd the harmony, 
David in sacred story so renown'd, 
No less for musick than for poetry ; 
Genius sublime in either art, 
Crown’d with applause surpassing all desert, 
A man just after God's own heart. 
If human cares are lawful to the blest, 
Already settled in eternal rest, 
Needs must he wish that Purcell only might 
Have liv’d to set what he vouchsaf'd to write: 
For sure the noblest thirst of fame 
With the frail body never dies, 
But with the soul ascends the skies, 
From whence at first it came. 
’Tis sure no little proof we have 
That part of us survives the grave, 
And in our fame below still bears a share. 
Why is the future else so much our care, 
Ev'n in our last moments of despair, 
And death despis’d for fame by all the wise and brave ? 
Oh! all ye blest harmonious choir, 
Who Pow'r Almighty only love, and only that admire, 
Look down with pity from your peaceful bow'r 
On this sad isle perplex’d, 
And ever, ever vex’d 
With anxious cares of trifles, wealth and pow’r. 
In our rough minds due reverence infuse, 
For sweet melodious sounds and each harmonious muse. 
Music exalts man's nature, and inspires 
High elevated thoughts, or gentle, kind desires. 


The bold idea which represents the angels as 
hushing their song to hear Purcell’s may be 
compared with that of Dryden in his Ode on 
the same occasion— 

They handed him along, 
And all the way he taught, and all the way they sung. 

It is of interest to add that this Duke of 
Buckinghamshire, on retiring from public life, 
built Buckingham House, in St. James’s Park, 
on the site now occupied by Buckingham 
Palace. 


The following interesting communication has 
come to hand from Dr. Furnival :— 

‘‘Of Handel, at an Oratorio in London, in 
1750, there is a short description in Madame 
Fiquet du Bocage’s ‘ Letters concerning 
England, Holland, and Italy,’ translated from 
the French (London, 1770). At Vol. I., pp. 14, 
15, the accomplished writer, who was a member 


of the Academies of Padua, Bologna, Rome, and 
Lyons, says on April 15, 1750:— 

‘‘‘ The Oratorio, or pious concert, pleases us 
highly. English words* are sung by Italian 
performers and accompanied by a variety of 
instruments. HANDEL is the soul of it: when 
he makes his appearance, two wax lights are 
carried before him, which are laid upon his 
organ. Amidst a loud clapping of hands he 
seats himself, and the whole band of music 
strikes up exactly at the same moment. At 
the interludes he plays Concertos of his own 
composition, either alone or accompanied by 
the orchestra. These are equally admirable 
for the harmony and the execution. The 
Italian opera, in three acts, gives us much 
less pleasure.’ 

“« Handel is the soul of it’: 
Madame du Bocage. 


well said, 
We salute you!” 


Henry Angelo, fencing-master, amateur actor, 
and man about town, left behind him two 
volumes of gossip which he styled his “ Remi- 
niscences.”’ They were published in 1830, and 
may still be met with from time to time in the 
second-hand book shops. Angelo, like his 
father before him, made many distinguished 
acquaintances in the exercise of his profession, 
and was a man of sufficient address to find his 
way into the society of the day as a tolerated 
person. He dearly loved a lord, and grovelled 
at the feet of royalty; but withal, as his 
writings show, was a man of high spirits and 
intelligence, who could appreciate really good 
company as well as that which was good merely 
by position. Angelo’s ‘‘ Reminiscences” contain 
some interesting notes on musical men of the 
day, and I now propose to myself the Hornerian 
occupation of picking out the plums. 

The Angelos, father and son, attached to 
themselves many artists of renown, among them 
Bartolozzi and Cipriani, who were matched on 
the side of music by Johann Christian Bach 
(whom Henry often calls Sebastian) and Abel. 
Here is the first mention of these famous men : 

Bach and Abel, two distinguished musicians and com- 
posers; the first, the celebrated performer on the harpsi- 
chord; the other, the memorable professor on that now 
obsolete instrument the viol de gamba, were equally 
intimate, at this period, with the elder Angelo. These 
worthies, too, came together totry their fortunes in England, 
and for some time were inmates at our house. Well do I 
remember the delightful evenings which for years were 
frequent under my paternal roof, when they, with Bartolozzi 
and Cipriani, formed a little friendly party, and amused 
themselves with drawing, music, and conversation until long 
after midnight. Cipriani used to make sketches of heads, 


to which Bartolozzi would, with red, black, and white 
chalks, add the effect. 


On one occasion the Angelos, father, mother, 
and son, were guests of the famous Duchess of 
Queensbury, wife of the no less renowned 





* “ This language appears to be admirably adapted to music. The 
ingenious Mr. ADDISON observes that its conciseness suits with the 
natural taciturnity of his countrymen; that the hissing, for which it 
is remarkable, resembles an instrument with strings, and that the 
articulate pronunciation of other languages resembles the music of 





wind instruments.” 
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“Old Q.” We get a glimpse of these eccentric 
personages—of the Duke as “a very tall, thin 
figure, with a short-skirted frock, gold-laced 
hat, and high leather gaiters’’; of the Duchess, 
then near eighty, as ‘‘dressed in a Quaker 
coloured silk and black hood, walking and 
talking, with the utmost gaiety, with every one.” 
Angelo continues : 


In the evening there was a little music, and my mother, 
at the instance of the Dutchess, sang Allan Ramsey’s song 
of Patie,* to the great pleasure of this ancient and most 
noble couple. In speaking of this pretty pastoral ditty, it 
may, perhaps, amuse the amateurs of musical anecdote to 
be told that Sebastian (Johann Christian) Bach, who gave 
instruction to her late Majesty, set this song, with an 
accompaniment, expressly for my mother, and I have often 
heard her sing it with her gentle voice, whilst Bach played 
the accompaniment. Abel sometimes joined his friend on 
the viol de gamba. I may be forgiven if I add that, even 
in his latter years, this was my father’s favourite ballad; 
when my mother sang it he would often strum the accom- 
paniment on his guitar. 


Young Angelo was taken to Paris by Abel 
for the purpose of being placed under a French 
tutor, and with them travelled two German 
musicians, who were returning to their own 
country after amassing a competency in England. 
These men were Bere, a clarinettist, and Vise, 
a flautist. 


I remember each silently watching the receding white 
cliffs of Dover, and each wiping the tear of grateful retro- 
spect from his eye. Besides these professors were the 
elder Mr, Cramer, of musical celebrity, and his son, the 
present Mr. John Cramer, then about four or five years old. 
I have his figure yet before me, a very interesting child in 
a nankeen suit. 


The appointed tutor of Henry Angelo came 
to sup with the party in Paris. 


It is no caricature of his person to assert that he looked 
the character of the miserable vendor of the deadly drug to 
Shakespeare’s Romeo, and the part he performed at the 
supper-table spoke pretty intelligibly that his necessities 
were somewhat allied to those of that miserable apothecary. 
Abel bore a tall, big, portly person, with a waistcoat under 
which might easily have been buttoned twin brothers such 
as my Monsieur Boileau. 


This advantage, no doubt, prompted the 
musical professor to illustrate the elegant 
manners of the period by styling the poor 
Frenchman a “‘ snub-nosed maitre de langue.” 

Among the Angelo acquaintances were 
Richard Brinsley Sheridan and Linley, with 
whose musical daughter, as everybody knows, 
the author of the ‘‘ School for Scandal’”’ ran 
away: 

I recollect that my father and mother felt themselves in 
a delicate dilemma with the principals of both families for 
some time after the elopement of Miss Linley with her 
enterprising lover. Old Mr. Sheridan, who had naturally 
planned romantic schemes for the advancement of his 
highly gifted son, disapproved of his marriage with a public 
singer, and the elder Linley, on the other hand, lost by the 
match the emoluments which he was then deriving from 
the celebrity of his sweet daughter’s extraordinary talents as 
a vocal performer. . . . The young poet, Sheridan, indeed, 
had, by his captivating manners and superior address, 
deprived the family of the Linleys of, in every sense, its 
greatest treasure. Putting this consideration aside, the 
parental appeals of each house were regarded as idle 





* From “ The Gentle Shepherd.” 





complaints; for, as old Jonathan Tyers, the proprietor ot 
Vauxhall, said: ‘‘ Who is to settle the precedence between 
the family consequence of the green-room and the 
orchestra.” 


Angelo confirms the statement that Sheridan 
objected to his wife’s singing, even in private 
circles: 


Garrick could not endure to see his amiable spouse “‘ trip 
it on the light fantastic toe,” neither could young Sheridan 
endure to hear his sweet bride ‘‘ warble her native wood- 
notes wild,’’ though, to do justice to her memory, art had 
amply improved her strains. Some few months after their 
nuptials, our family, the Linleys, and Willoughby Lacy, 
spent an evening at Christmas at Richard Brinsley’s house 
in Orchard Street. We kept it up toa late hour, and, music 
making part of the after-supper entertainment, Mamma 
Linley asked her daughter to sing a certain little favourite 
air, but a single glance from her juvenile lord and master 
kept her mute. 


What a genial Christmas host was R. B. S., 
to be sure! 

Something is said in these volumes of the 
celebrated Parson Bate, divine, dramatist, and 
critic, Angelo stating, amongst other things, that 
he was the first to discern the merit of Shield, 
and chose him before all others to compose 
music for his “ Flitch of Bacon.” 

Concerning Gainsborough, I find much of 
interest ; this, for example : 


Gainsborough was an enthusiastic admirer of music, and, 
though certainly no musician, yet his love for sweet sounds 
was such that he tried his native skill upon almost every 
instrument. He was too capricious to sit to study any one 
methodically, though, having a nice ear, he could perform 
an air on the fiddle, the guitar, the harpsichord, or the 
flute. Under Fischer, his son-in-law, he did take a few 
lessons upon the hautboy, or clarinet, I forget which, but 
made nothing of it. . . . Bach, who had a true German 
share of dry humour, used to sit and endure his miserable 
attempts, and, laughing in his sleeve, exclaim, ‘‘ Bravo!” 
whilst Gainsborough, not at all abashed at his irony, would 
proceed, labouring hard at any particular key, be it major 
or be it minor, and drolly exclaim, ‘‘ Now for Purcell’s 
chaunt! Now a specimen of old Bird (Byrd)!” ‘ Dat is 
deblish fine!’ cried Bach. ‘Now for a touch of Kent, 
and old Henry Lawes,” added Gainsborough ; when Bach, 
his patience worn out, would exclaim, ‘“ Now dat is too 
bad; dere is no law, by goles! why de gombany is to 
listen to your murder of all dese] ancient gomposers ? ” 
Then, getting up from his seat, he would run his finger 
rattling along all the keys, and, pushing the painter from 
his seat, would sit himself in his place and flourish volun- 
taries as though he was inspired. 


Bach once called upon Gainsborough and 
found him in his studio very red in the face 
with blowing into a bassoon. What followed 
Angelo relates: 


Bach stood astounded. 
away. Do you want to burst yourself, like the frog in the 
fable? De defil! it is only fit for the lungs of a country 
blackschmidt.” ‘‘ Nay, now,”’ exclaimed Gainsborough, ‘‘it 
is the richest bass in the world. Now do listen again.” 
‘‘ Listen,” added Bach, ‘‘ mine friendt, I did listen at your 
door in the passage, and py all the powers above, as I hobe 
to be saved, it is just for all the world as the praying 
of a jackass.”’ ‘* Why you have no ear, man,” exclaimed 
Gainsborough, ‘‘no more than an adder. Come, then 
(taking the clarinet)’”"—— ‘Baw, baw,” exclaimed the 
musician, ‘‘vorse and vorse; no more of your canarding, 
tis as a duck; by Gar! ’tis vorse as a goose!”’ 


Angelo quotes from Jackson of Exeter as to 
the great painter’s strange musical fancies, one 


‘“Pote it away, man; pote it [| 
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of which was a craving to possess any instru- 
ment played by a fine performer, as though he 
could buy the skill with it. At Bath he pur- 
chased Giardini’s violin, he also secured Abel’s 
viol-da-gamba, and his son-in-law’s hautboy. 
“The next time I saw Gainsborough,” adds 
Jackson, ‘“‘it was in the character of King 
David. He had heard a performer on the harp 
at Bath—the performer was soon left harpless.” 
Angelo gives us a glimpse of the social 
meetings for music which sprang up in the 
City after the success of Thomas Britton’s 
gatherings. They were held at taverns: 


I remember one, at the Old Queen’s Arms Tavern, 
situated on the North side of Newgate Street, to which, on 
Thursday nights, admission was obtained by tickets at two 
shillings each. The performers at this time were in part 
professional and others were amateurs. Here Shore, the 
renowned trumpet, used to perform, and Fischer occasionally 
gave them a solo on his oboe—two such players as may 
not be heard again for a hundred years. Here, as I have 
been informed, at one period Corelli’s quartets were played 
in genuine style ; latterly the Society sunk into second and 
third-rate performers, and, I believe, the Concerts ceased 
about thirty years ago. Those, the remaining few of the 
old school of citizens, who, like myself, delight in remi- 
niscences of these past days, may remember the social 
groups who took their suppers in the antiquated parlour, 
after the Concert had closed. 


Here I must stop, but there are still plums 
for the picking in Henry Angelo’s chatty pages. 
pa 


ESSAYS IN MUSICAL CRITICISM. 


(Continued from page 17.) 


In our last number we furnished our readers 
with samples of up-to-date musical criticism 
of the “finicking” and ‘truculent”’ order. 
Recent events have conclusively shown the 
inconvenience attaching to the adoption of the 
latter style. For the benefit therefore of such 
of our readers as aspire to sit in judgment on 
their contemporaries without the risk of 
appearing in the agony columns of the leading 
morning papers, we venture to submit examples 
of a less perilous kind :— 


PER 
THE INDISCRIMINATELY EULOGISTIC. 


The advantages conferred on metropolitan music-lovers 
by such an institution as the Royalty Concerts are so 
numerous and notorious that the task of criticism may be 
said almost to savour of supererogation. On the other 
hand, to omit detailed mention of a single item in the rich 
musical menu provided last night by the energetic and 
enterprising director of this noble institution might so 
easily be misconstrued that we readily undertake what 
is always a grateful and congenial duty. And, first of 
all, let us cordially compliment the management on 
the success with which they have striven to combat 
monotony by the introduction of new and thoroughly 
topical features into their programme. The initial item 
—a Whistling’ Quartet by the Siffleurs Parisiens—left 
nothing to be desired on the score of purity of expression, 
penetration of tone, and unanimity of ensemble. After five 
recalls these talented artists gratified the audience by 
another exquisite exhibition of their sibilatory prowess, the 
piece chosen being an arrangement, as a four-part song, of 
the familiar “Ave Maria’? of Bach-Gounod. Madame 





Claudia Popkins, who followed with Tarley Bindells’s 
pathetic ballad ‘‘Only an Oyster-catcher,” is a prime 
favourite with the Royalty audience, and seldom, if ever, 
has her luscious portamento been displayed to greater 
advantage than in the realistic refrain of this delicious 
ditty. Here, again, the demand for an encore was impera- 
tive, and Madame Popkins graciously responded with 
‘The Lonely Limpet,” in which the sorrows of the isolated 
crustacean are so tenderly depicted in the lyric of Leonard 
Potére and the melody of Beppo Francatelli. The appear- 
ance of the veteran tragedian, Mr. Storn-Barmer, who 
had been specially engaged for this occasion to recite 
‘Three Blind Mice,” was the signal for a wild outburst of 
enthusiasm lasting for several minutes. The simple charm 
of this classical morceau was admirably brought out by Mr. 
Storn-Barmer’s refined enunciation, and as the audience, 
like the voracious Oliver, clamoured for more, the talented 
artist good-naturedly gave, with wonderful effect, the whole 
of the first book of ‘‘ Paradise Lost.” At the close of 
this most impressive performance, which only occu- 
pied three-quarters of an hour, agreeable relief was 
afforded by the gratuitous distribution of a choice assort- 
ment of superb sandwiches thoughtfully provided by the 
generous impresario, after which the enormous audience, like 
giants refreshed, devoted their attention to Master Philidor 
Chanticleer’s electrifying rendering of the new patriotic 
song ‘‘ Who dares to twist the Lion’s Tail?” Master 
Chanticleer, who wore the uniform of a Field Marshal, and 
employed one of the new patent megalophonic vocal chord 
expanders, recently invented by Mr. Edison, excited the 
most unbridled enthusiasm among his auditors, and after a 
double encore, sent the house into fresh paroxysms of 
patriotic ecstasy by his clever performance of a hornpipe 
to the accompaniment of the pipers of the Mounted 
Marines. Some graceful feats of conjuring by Professor 
Trecardi, pianoforte solos by Mr. Maxim Krupp, a short 
sermon by Dr. Barker (to which the versatile divine added 
a performance on the flying trapeze by way of an encore), 
and some sensational headers from the organ loft into a 
tank on the edge of the platform by Miss Godiva Plunger, 
brought the first part of the programme to a close at a few 
minutes past twelve o’clock. In the interval, which was 
pleasantly diversified by the ejection of a gentleman who 
had incautiously observed that his wife’s first cousin had 
married a Dutchman, a brief but charming hypnotic séance 
was conducted by Madame Pippa Passmore, who threw one 
of the attendants into a seven days’ trance, and promised 
that the subject should be left on the platform until his 
release at the next Royalty Concert. Madame Passmore 
also contributed materially to the delight of the audience 
by gracefully swallowing several gold watches, a tuning- 
fork, and a small musical box—the strains of which were 
distinctly audible for three minutes after the act of deglu- 
tition. The normal course of the programme was now 
resumed with the re-appearance of the “ Siffleurs Parisiens,’” 
who, with an accompaniment of organ, euphonium, and 
zoetrope, gave their wonderfully chaste and exhilarating 
entertainment known as ‘Clapham Junction in a Fog,” in 
which the whole répertoire of the modern engine-driver was 
simulated with the utmost possible dynamic intensity. Mr. 
Bavius Nixone, the gifted Australian tenor, who is nothing 
if not original, then charmed the vast assemblage by his 
wonderfully impressive rendering of the ‘ Hailstone’’ 
chorus, arranged as a solo by Dr. Jasper Barnum. Hyper- 
sensitive critics may be found who object to this method 
of procedure as running counter to the intentions of the 
composer, but Mr. Nixone was completely vindicated by 
the result of his bold experiment. Clad in the uniform ot 
a British admiral, he held the attention of the audience 
from the outset, and as the demand for an encore could 
not have been refused without risk of a riot, generously 
complied by giving Lemmens Quosh’s great patriotic 
song, ‘‘Off to Filibuster.” The grey dawn was just 
beginning to break as Mr. Storn-Barmer ascended 
the platform steps, and by the time he had ended 
his sumptuous and sonorous recitation of Tennyson’s 
‘“ In Memoriam,” with, as an encore, ‘Augustus was 
a chubby lad,” many of the audience were sleeping 
peacefully in their seats. It was with unfeigned regret 
that we were obliged to tear ourselves away from this 
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at which a daily paper goes to press being our only excuse 
for this apparent act of desertion. Before, however, con- 
cluding this necessarily imperfect notice of a brilliant and 
exquisitely artistic concert, it would savour of the 
basest ingratitude did we not express our deep indebtedness 
to the courtesy of the intelligent and urbane official who 
presides over the destinies of the cloak room. Thanks 
to his services we were enabled to face the inclement 
atmosphere of the small hours in a hat and coat far better 
adapted to the rigours of the situation than those in which 
we had arrived some seven hours previously. 


IV. 
(THE SARTORIAL.) 


Dearest Dolabella,—You will, Iam sure, be dying to hear 
about the dresses worn at the ‘‘ Creation ’’—the oratorio, I 
mean—which was given by the Sacred Philharmonic 
Society, at the Mendelssohn Hall, last night. My dear 
Dol., Alpatti’s dress was a perfect dream of delight. Just 
fancy: the bodice of crushed Cape gooseberry satin, 
veiled in accordion-pleated chiffon—so appropriate to a 
musician !—of an Esterhazy brown tint; you know, of 
course, that dear old Haydn was music-master or some- 
thing or other to one of the Esterhazys in the fifteenth 
century, or was it the seventeenth? The skirt was of very 
bright pink satin, with a hem of silver, and silver bands 
round the bodice, and at the back of the waist two chou bows 
of earthquake blue satin gave the whole thing ineffable 
chic. Miss Hilda Buttson, the contralto, was gowned in 
electric plum velvet, with salmon-coloured tabs across the 
shoulder. As the evening was rather chilly she wore a hand- 
some opera wrap of pale green plush richly trimmed with 
chinchilla. I was rather surprised to notice that Mr. Edward 
Davies, the tenor, only wore two studs in his enamelled 
shirt front; but I am told that it renders the production of 
his high A’s much easier. Mr. John Stanley’s dress waistcoat 
was cut a shade lower than usual, but otherwise he was as 
artistic and delightful as ever. Pretty Mrs. Ormolu was, 
as usual, a conspicuous figure in the stalls, where I also 
noticed Lord Crotchet, Miss Minnie Mumm, M. Tosti- 
koffski, and dear old Lady Double Barr. In fact, I had so 
much to do in “ memorising” the dresses and nodding to 
friends that I had really no time to listen to the music, 
which was of course played and sung to perfection. And 
now, dear, let me give you the following original recipe for 
a tomato omelette; you will find it excellent after singing 
or bicycling: Take ten tomatoes, and soak them in boiling 
water for 14 hour, then stew them for 14 more, adding a 
pint of cream, three blades of mace, six peppercorns, and 
a knuckle-duster. Now take them carefully from the liquor 
and place them gently but firmly in a hair sieve, rub them 
through and fry in hot clean lard, arrange on a napkin, 
and give liberally to the poor.—Ever, dearest Dolabella, 
your doting cousin, Araminta. P.S.—On looking casually 
at my programme I find that there is no contralto in 
the ‘‘ Creation,’ so I must have seen Miss Buttson some- 
where else. 


BACH AND WESLEY. 
AN INTERESTING BEQUEST. 


TueE British Museum will shortly receive a 
very valuable addition to its library under the 
will of the late Miss Eliza Wesley, daughter of 
Samuel (‘fold Sam”) Wesley. The bequest 
consists principally of manuscripts by }ohn 
Sebastian Bach and Samuel Wesley. Of 
surpassing interest is an autograph (nearly 
complete) of Bach’s ‘‘48” (Book II.) in the 
handwriting of the great Cantor. These MS. 
sheets, which are in a splendid state of preser- 
vation, formerly belonged to Clementi. After 
his death they passed to Mr. J. G. Emmett, 
then to his daughter, Miss Emmett, who 





bequeathed them to her friend, the late Miss 
Wesley. There is no doubt of their authenticity. 
Mendelssohn saw them when he was in London 
in 1842, and at once pronounced them to be 
in the handwriting of Bach; and Clementi, 
Moscheles, and Sterndale Bennett were of the 
same opinion. An account of these precious 
manuscripts, which are not mentioned by 
Spitta, is given by Mr. Frederick Westlake 
in Sir George Grove’s “‘ Dictionary of Music,” 
Vol. IV., 483. We understand that the British 
Museum does not possess a single note in 
Bach’s autograph, therefore this gift will be 
specially welcome, apart from its inherent 
value. 

From Bach, “ THE MAN,” as Wesley called 
him, to Samuel Wesley, his great disciple in 
England, isa natural transition. We have only 
space to mention a few of the many MSS. of 
Wesley’s which, with those of Bach, will soon 
become the property of the nation. The 
original MS. of the oratorio of ‘‘ Ruth,” in 
the boy’s handwriting, which Master Sammy 
Wesley composed between “the ages of six 
and eight,” is of special interest, and has often 
been referred to. The first page bears the 
following statement written by the little com- 
poser’s father, the Rev. Charles Wesley, the 
hymn-writer : “ This oratorio was composed by 
Samuel Wesley, when eight years of age, never 
having been taught music or composition, and 
many of y® airs completed when only six years 
old.” 

A MS. symphony, dated ‘1802,’ and scored 
for small orchestra—flutes, oboes, bassoons, 
horns, drums, and strings—is a remarkable 
work for the period at which it was written, 
and fully deserves to be performed. It would 
seem to be the duty of the Philharmonic 
Society to give its attention to this specimen 
of English symphonic music. In addition to 
much other music, we find the manuscripts of 
Wesley’s lectures, all fully written out, which 
he gave at the Surrey Institution and elsewhere 
in the early years of the century. Here is the 
characteristic handwriting—* rough-hewn pot- 
hooks and hangers ’—to use Wesley’s words— 
and signature, of which we give a fac-simile :* 





Two albums—one huge volume containing 
many portraits—are full of interest. Here are 
to be found the signatures of many notabilities 
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Miss Wesley’s request. Mendelssohn’s contri- 
bution is so characteristic as to be worth 
reproducing : 
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FELIx MENDELSSOHN-BARTHOLDY. 





London, September 7, 1837. 


We invite a solution of the above from any 
of our readers who possess canonic facility ; 
but we would draw their special attention to 
the significant query (?) following the title— 
whereby “hangs a tale,” although it appears 
at the head of Mendelssohn’s album-leaf. 

F. G. E. 


FuRTHER proofs that the long-standing prejudice 
against English music is rapidly giving place to 
feelings more worthy of the countrymen of Beethoven 
were afforded recently in connection with the Concert 
of English music given in Berlin by Professor Villiers 
Stanford, with the assistance of Messrs. Borwick 
and Plunket Greene and the famous Berlin Phil- 
harmonic Orchestra. The programme is given in 
our foreign column, but in order to show how well 
the music was appreciated we purpose here to give 
a few extracts from the Berlin press. All the papers 
are quite frankly appreciative of the Concert as 
a whole, high praise being given not only to the 
music, but to Messrs. Borwick and Greene, and 
to Dr. Stanford in his capacity as conductor. 
Dr. Otto Lessmann, in his Allgemeine Musik 
Zeitung, says: “Parry’s tragic Overture is a 
work distinguished by powerful invention, excellent 
workmanship, and characteristic treatment of the 
orchestra. Mackenzie’s ‘ Britannia’ Overture, a 
restlessly onward storming (ruhelos vorwiirts stiir- 
mendes), witty and effective pidce d’occasion, is less 
remarkable for original thematic material than for 
the ingenious (geistvoll) use of folk-tunes and the 
very clever treatment of the orchestra. Dr. Stan- 
ford produced a Pianoforte Concerto, a Symphony, 
and some very interesting Irish folk-songs, har- 
monised and orchestrated by himself in a masterly 
manner. The Concerto and Symphony are built on 
classical models. The former offers a grateful task 
to the soloist, and to the listener well-written music 
which grows out of characteristic themes. There is 
a certain pathos about the first movement; noble 
lyric sentiment dominates the . broadly conceived 
Adagio, and the third movement rushes past in the 
gayest mood. The Symphony is genuine and proper 
programme music. . . . The work is thoroughly noble 
in invention and workmanship and the treatment of 
the orchestra displays as much experience as taste.” 





THE opening portion of the next extract—from 
the Berliner Zeitung—ought to be printed in gold 
letters on the walls of every English music-school 
and taken to heart by those of our young com- 


posers whose style has been too exclusively formed 
on the model of living German composers: “ It 
is said that the English fog is not conducive to 
musical production. This is a prejudice. We know 
works by distinguished German composers in which 
there is more ‘fog’ than in the productions which 
were introduced to us last evening. Dr. Stanford’s 
Symphony is the work of an erudite composer who 
has complete command over the orchestral means of 
expression, and always draws upon a richly endowed 
imagination. The Allegro grazioso especially is 
delightfully fresh, and the Andante remarkable for 
melodic beauty.” Thus the Vossische Zeitung : 
“The Symphony, as a whole, is thoroughly sympa- 
thetic. The naturalness and spontaneity of Dr. 
Stanford’s musical language produce a much more 
agreeable effect—at least upon me—than the pre- 
tentious utterances of many other composers. ... 
The programme included, further, a tragic Overture 
by Hubert Parry, which interested by the breadth 
and power of its musical ideas, and the Overture 
‘ Britannia,’ by A. C. Mackenzie, a thoroughly merry 
and entertaining composition which is, moreover, 


excellently written.” The Neueste Nachrichten 
goes so far as to say: ‘The Symphony 
belongs, in our opinion, to the most important 


creations of its kind since Beethoven, and we 
hope to meet with this masterpiece again right 
soon. It is very difficult to discuss details after a 
single hearing of such a work; but we must specially 
mention the second movement as a mood-picture 
(Stimmungsbild) of wonderful charm (Zauber).” 





THE next extract is from the Berliner Borsen- 
Courier: * After Mackenzie’s Overture ‘ Britannia,’ 
which created a singularly fresh impression and is 
very effectively orchestrated, the Concert closed with 
Stanford’s Symphony. It must be said of this work 
that it betrays throughout a seriously thinking, 
distinguished musician, who has complete command 
of both the arrangement of his material and the 
means of expression. As especially successful, 
we must mention the second movement, Allegro 
gvazioso, which proved effective through its charm- 
ing themes and piquant orchestration.” The 
praise of the Deutsche Tages Zeitung is most 
generous: ‘A splendidly successful work, full of 
sparkling life and richly flowing inventive powers is 
the ‘ Britannia’ Overture, by Mackenzie, of which 
we hope, as we do of Stanjord’s great D major 
Symphony, that it may become part of the musical 
home treasure (Hausschatz) of the German people. 
The most powerful impression’ of the evening was 
made upon us by the Symphony, which must be 
counted amongst the most important modern 
orchestral works. Before an audience of un- 
prejudiced musicians this work ought to elicit real 
storms of enthusiasm. Thoroughly modern in form 
and contents, it is worthy of being placed side by 
side with the best classical models as regards its 
noble melodic contents and the originality of treat- 
ment of the musical ideas. ... We feel free from 
the suspicion of over-estimating what is foreign, and 
we have always demanded that preference should be 
given to German art; but when what is foreign 
presents itself in such perfection as in the work of 
this English composer, we are the first to demand 
the deserved tribute of acknowledgment for the 
genius of such a master.” Waning space warns us 
that these extracts must suffice, otherwise we could 
have quoted many others. Though nothing new, it 
is always saddening to think that prophets should 
receive greater honour in other countries than in 





their own. 
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THE present state of the question of musical pitch 
in England is eminently unsatisfactory. Following the 
initiative of the Philharmonic Society, the Diapason 
Normal has been adopted by other London leading 
societies, but it is obvious that much confusion and 
inconvenience must remain until the matter is settled 
by official authority. Mr. Blaikley’s thoughtful and 
excellent paper read last month at the Royal Academy 
of Music, a report of which appears in the present 
number, shows distinctly that Government authority 
is not only reasonable but necessary in this matter. 
Weare provided with a scientifically defined standard 
wherewith to weigh our food and measure our 
garments, and it is surely but consistent that the 
most intangible of the arts that so frequently appeal 
to our ears should also have official recognition of a 
like character. Moreover, for the last twelve months 
the army authorities have been in the anomalous 
position of disobeying their own regulation, which 
orders that the army pitch should be the same as 
that of the Philharmonic Society. Is not this 
sufficient to make the scarlet bosom palpitate, and 
stir the martinets to action? The matter is not one 
of recent or rapid growth. The Diapason Normal 
has reigned in France for thirty-six years, and has 
gradually but surely won the support of leading 
musicians of all countries, including now our own. 
It is, therefore, no new thing, but a well tried standard 
from which there is little chance of deviations being 
accepted in the future. Several attempts have been 
made to introduce this standard into England, the 
earliest practical effort of importance being the 
Oratorio Concerts given, at the suggestion of Mr. Sims 
Reeves, by Messrs. Novello in 1869, in St. James’s 
Hall, for which the original organ there was built. 
These performances, conducted by Sir (then Mr.) 
Joseph Barnby, have been apparently forgotten by our 
contemporaries. Ifthe army had adopted the pitch at 
that time it would have entailed far less expense than at 
present. But the opportunity was permitted to slip by, 
and, as in all such cases, any endeavour to change the 
military pitch will now be more costly. If the army 
refuses to alter its present pitch, it will probably result 
in those instrumentalists who play for leading choral 
societies having to buy new instruments of the 
Diapason Normal. Conductors may yield to the 
pressure of circumstances and remain faithful to the 
high pitch, but if the rime donne insist, the valiant 
members of the British Army will have to capitulate 
or retreat. Maxim guns will not move ladies’ heels, 
and if they decide to wear French ones—they will. 





Our contemporary, the Daily News—to whom 
congratulations—celebrated its Jubilee on the 2ist 
ult. by issuing a fac-simile of its first number. 
Charles Dickens was the first editor, and his father- 
in-law, George Hogarth (the author of a poor history 
of the Philharmonic Society, of which he was for 
many years the Secretary), was the musical critic. 
Music figured largely in this initial number, 
bearing date ‘ January 21, 1846.” An article, 
exceeding two columns, headed ‘“ Music,” began: 
“We intend to make this journal a_ record 
of the progress of an art which certainly, in our 
day, is more generally cultivated (whether more 
advantageously or no is another matter) than at any 
former period, not in this country only, but throughout 
the civilised world. . . . We shall do the best we can 
{in the matter of criticism, &c.] without any hope of 
being exempt from the errors and frailties of our 
neighbours.” This is delightfully modest in com- 
parison with the trum petings of the “new” critics of 


Morley’s “A plaine and easie,” the article gives 
some very readable historical information, and con- 
cludes with words of encouragement to, and in appre- 
ciation of, ‘the younger professors.” Amongst the 
announcements is one of Jullien’s Concerts at Covent 
Garden, when “The Andante, Allegro, and Storm, 
from Beethoven’s Pastoral Symphony,” and “ Beet- 
hoven’s celebrated Valse”? are announced to be 
played, in addition to violin and pianoforte perform- 
ances by “Signor Sivori and Mr. Hatton,” who, of 
course, is John Liptrot Hatton, of “To Anthea” 
fame. An interesting advertisement is that of 
‘* Novello’s Cheap Musical Classics. A series of 
works by the great masters in Vocal score and 
Pianoforte accompaniment, without curtailment, from 
the original Works. Published at about 1d. per page.” 
Mr. J. Alfred Novello was then located at 69, Dean 
Street, Soho, where the large and important printing 
operations of the firm are now carried on. 


PECULIAR significance was attached to the recent 
annual Conference of the Incorporated Society of 
Musicians, held on this occasion at Edinburgh, by the 
fact of the President being Sir Alexander Mackenzie, 
to whom the meeting must have been one of those 
rare moments in life when fruition of endeavour is 
realised. It was but natural, therefore, that his 
presidential address should be partly of a personal 
nature, and must have brought him very close to the 
hearts of his countrymen, and, for that matter, of 
those who had come from ‘across the border” ; 
for it may be confidently said that no musician is 
held in greater esteem wherever the civilising art 
of St. Cecilia holds sway. Amongst the most impor- 
tant achievements of Sir Alexander Mackenzie may 
be numbered his foundation of a new Scottish School 
of Music, which, although young, has brought forth 
works of the highest class and is rich with promise 
for the future. That he is regarded as its founder was 
incidentally shown by his confession that “ one of 
the treasures of my little library is a score by Hans 
von Biilow, and on its title-page is written, {To the 
founder of a Scottish School,’ date 1877, that is 
nearly nineteen years ago. It is not so very extra- 
ordinary a thing that one of the two pioneers of 
Wagnerism, one of the most advanced musicians of 
his time, should have thought it proper to encourage 
me in my early attempts to work upon our national 
music, because he was a many-sided man, who knew 
very well that national music was already asserting 
itself under the influence of his master, Franz Liszt.” 
To which he, however, added that ‘‘I only mention 
this to prove that he erred in naming me as the first 
who had worked in that field. James Dewar was the 
first Scottish musician who, by intuition, prophetically 
realised not only the simple grace and beauty of our 
native music, but the additional charms with which 
the art of the trained musician could invest it; and 
his credit is the greater that he had no Liszt, no 
Smetana before his mind as a prototype.” Posterity, 
however, will probably decline to accept Dewar in 
this light. Referring to folk-songs, of which his 
country is so richly possessed, the President said: 
“In our own time—indeed during the last twenty 
years—music and its practice have passed through 
several phases and unlooked-for developments, not 
the least noteworthy of which is the remarkable 
effect made by the compositions having for their | 
all-pervading flavour the characteristics pertaining 
to the primitive music of the various nationalities. 
Indeed, alongside of the much discussed ‘lyric — 
drama,’ nothing in. musical composition has been 
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attention. Whether these attempts are signs 
of weakness or lack of originality, a turn in a 
wrong and downward direction, as some assert, I 
may not discuss. But the fact remains that much 
that is most powerfully striking in modern music has 
been undoubtedly called into being by those com- 
posers who are most strongly imbued with the rhythm 
and melodic spirit of the early music of the land of 
their birth. We should have had no Tschaikowsky, 
no Dvorak, no Grieg if we had not learned to love 
and appreciate them in their most individual phases. 
Further, it is not only fitting, but just, that on 
occasions like the present, when musicians of many 
lands are linked together, that we should ‘doff our 
bonnets’ in memory of those men who worked, to 
some purpose too, in their generation, and whose 
names are in danger of being forgotten even by their 
professional successors. Music of their simple, 
touching, and joyous kind still lives, it is true; but 
much of the original substance is being rapidly 
crystallised out of recognition.” 





Ir is said that if you compliment a Frenchman he 
shrugs his shoulders, that an Italian bows, but that 
the only effect on the British-born is to call up a 
ghastly smile and excite suspicion. It isto be hoped, 
however, that the very gratifying words addressed by 
Sir William Muir and Professor Niecks to Sir 
Alexander, on the occasion of his being made the 
recipient of the Edinburgh University degree of 
Doctor of Music, produced a less disastrous effect. 
Certainly Sir Alexander could have had no suspicions 
aroused, for with all his modesty he must have been 
inwardly conscious that no one was more deserving 
of the honour than himself. When a man writes such 
works as ‘‘ The Rose of Sharon,” ‘‘ The Story of Sayid,” 
“ The Cottar’s Saturday Night,” ‘ Colomba,” “ The 
Troubadour,” ‘‘ The Dream of Jubal,” “‘ Bethlehem,” 
‘La belle Dame sans Merci,” ‘* The Pibroch,” and 
the ‘Twelfth Night” and “ Britannia” Overtures, 
any University may well be proud to add his name to 
the list of those who hold its degrees; and Professor 
Niecks said truly that “in honouring thus Sir Alex- 
ander Mackenzie, the University testifies to the high 
merits of his achievements, acknowledges the debt 
his country owes him, and points to an example to 
be followed.” 





WE learn that a number of prominent English 
composers are about to bring out a series of high- 
class songs to replace those whose chief charac- 
teristics are their untruthfulness and weakness. 
Amongst the composers who have undertaken to 
contribute are mentioned Sir A. C. Mackenzie, Dr. 
Parry, Professor Stanford, Mr. Somervell, Dr. J. G. 
Bennett, Sir Joseph Barnby, Mr. Cowen, and Mr. 
MacCunn; but the fact seems to have been overlooked 
that a large number of delightful songs have already 
been published by all these estimable composers. 
The fact is, that there is no lack of fine and effective 
songs, but there is a want of their appreciation. 
Vocalists and publishers are more to blame for this 
than the public. The large majority of the former 
display little artistic enterprise, preferring to lazily 
tread in well beaten tracks rather than to make excur- 
sions into more truly pleasure-giving paths. Too 
Many are apparently led astray by the blighting 
royalty system, and some of our best artists sing 
ditties which excite a smile of compassion for both 
Composer and executant. Not a few young artists 
have sacrificed their future by the perpetuation of 
inanities, and apparently many more will do the 
Same. “ High class” and “ difficulty” would still 


seem in many minds to be synonymous terms, but 
this is not always so. There are hundreds of exqui- 
site lyrics of the most simple but effective character 
lying neglected on publishers’ shelves. What is 
really wanted is a crusade that shall reveal these 
hidden treasures to the publicear. Any vocalist who 
will take the trouble to dive into the catalogues 
of the prominent music publishers will be richly 
rewarded, for a good song reflects lustre on the 
singer, and produces the voice in the most advan- 
tageous manner. 





THE continued success of the weekly “ dinner hour 
Concerts” at the City Temple Hall may be quoted as 
another proof, if more were needed, of the grateful- 
ness of good music to the working masses. At the 
invitation of Mr. Hazell, M.P., to whom is due the 
establishment of these entertainments, Mr. Asquith 
paid them a visit on the 21st ult., and in a brief 
speech said that the idea, at first regarded as some- 
what quixotic, had been fully justified by results, and 
that he thought that society owed its deepest debt of 
gratitude to any man who in these days could discover 
or invent a new method of bringing brightness and 
variety into the daily existence of those who earned 
their livelihood by the labour of their hands. His 
suggestion that the idea was perhaps capable of 
further development, and that the soothing effect of 
a musical hour might be tried in the Law Courts and 
House of Commons, opens a wide field for speculation. 
Music might well prove of service outside the hour. 
The memory of a witness might be refreshed by 
association with the performance of a certain tune; 
and a few trombones, with lusty players, would be 
most useful on certain occasions ‘‘ in the House.” 





Our attention has been called by a correspondent 
to an edition by Dr. John Clarke of Purcell’s Te 
Deum, published in 1868. We have been unable to 
procure a copy through ordinary channels, but at the 
British Museum we find that Dr. Clarke’s adaptation 
with accompaniment for organ or pianoforte is, with 
a few exceptions, the same as that by Professor 
Bridge, being, vocally, a reproduction of the original 
score. Dr. Clarke’s edition was published at nine 
shillings by the firm of Messrs. Lonsdale, whose 
plates and copyrights were sold in 1878. This fact, 
combined with the high price, may account for this 
version being unknown to musical critics and 
professional musicians. With regard to Dr. Boyce’s 
arrangement not being in conformity with modern 
artistic ideas, allowance must be made for the 
different views which then prevailed, and which 
may have made Dr. Boyce’s version necessary. If, 
too, Vincent Novello erred in afterwards publishing 
it, excuse is to be found in the rapidity of his publica- 
tions and the enormous impetus his enterprise gave 
to music in this country. 


FACTS, RUMOURS, AND REMARKS. 


A JUBILEE performance of ‘ Elijah,” at the Crystal 
Palace, on Handel Festival scale, is announced to 
take place in June next. This is right and proper. 
A tendency to over-do jubilee and other chronological 
observances has been pointed out, but so few musical 
works keep their vitality undiminished and their 
freshness unfaded for half-a-century that not a word 
against the proposed commemoration of Mendels- 
sohn’s sacred masterpiece can reasonably be 
advanced. Let us all, when time comes, show that 
we are thankful for the great and precious gift which 





music received at Mendelssohn’s hands in 1846. 
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EveEN in this advanced year of the world’s age we 
occasionally meet with what, I suppose, must be 
called criticism, even though it suggest the style which 
Bendigo or Tom Sayers would have adopted had he 
chosen to work with pen instead of fists. But it is 
hard for the moderns to beat their predecessors at 
this exercise. I take a fine sample of journalistic 
amenity from the Theatrical Times of 1846. The 
remarks were provoked by a Bal Masqué given at 
Covent Garden Theatre under Jullien: “The last 
seal was set to the pretensions of that impudent 
imposter, Jullien, in the result of his beastly French 
exhibition on Monday last. How Englishmen can 
tolerate the vile abominations of such an exhibition, 
we know not. What were the police about that 
half-naked unfortunates and wretched débauchés were 
allowed unrestrictedly to promenade the public 
thoroughfares, disgusting every eye and annoying 
every ear within reach of the intolerable nuisance? 
Let us hear no more of the talent of this Jullien. 
Any advertisement from this semi - naturalised 
barbarian shall receive fitting notice.” The last 
sentence is rather suspicious, but there can be no 
doubt that the paragraph has a fine, fuli flavour. 


Unper the title of ‘ National Portrait Gallery of 
British Musicians,” edited by John Warriner, Mus. 
Doc., Trinity College, Dublin, Messrs. Sampson 
Low, Marston and Co. have in the press a work 
which will contain some hundreds of portraits of 
well known and eminent living musicians, who are 
either natives of Great Britain and Ireland or have 
permanently settled there, together with a short 
biographical notice of each. 


Jupce Meapows WuiteE has just tried a case in 
which certain persons who had placed a false name- 
plate upon a pianoforte urged that it was merely a 
‘custom of the trade.” In giving judgment his 
Honour said: “‘ Defendants might reconcile it to 
their own consciences, but there could be no doubt 
that, by placing the wrong name of a maker upon an 
instrument the purchaser would be deceived. He 
did not think such practice came within the scope 
of fair and reasonable trading.” That is true, but 
nothing can be more astonishing than the power 
which “custom of the trade”? has over the conduct 
of even estimable men. We all remember that just 
person, John Bright, excusing adulteration on the 
ground that it was but a form of competition. 


I READ in The Morning : 

At present music is used as a remedial agent in the 
treatment of lunacy by Dr. G. Alder Blumer, superin- 
tendent of the State hospital at Utica. He was led to 
make the experiment by the chance visit of two Italian 
organ-grinders. First they played in the exercising ground 
for disturbed women, and it was remarkable to witness the 
almost instantaneous effect of the simple music on the 
patients. The women became at once less boisterous, and 
were all evidently interested in and diverted by the music. 
From the yard the players entered some of the wards, and 
here again the salutary effect of music was apparent. 


May it be argued from this that the persons who, to 
the wonder of their friends and the public, encourage 
organ-grinders are also “ disturbed ” ? 


A CORRESPONDENT of a provincial journal lately 
unearthed a concert-notice forty years old, and had 
the satisfaction of seeing it reprinted. The plan of 
the article is that of a number of short paragraphs, 





each headed by the name of a piece performed and 
made up of remarkably vigorous and picturesque 
remarks thereupon. The reader may be interested 
in a few choice examples : 

Trio from Vernon, ‘‘ Sing unto the Lord and praise His 
name,” by Fletcher, Jones, and Johnson, in a high key. 
Johnson’s bass was beautiful; Fletcher’s counter-tenor 
the same; violins tying well. While listening alternately 
to Fletcher and Johnson, we neglected Jones, and mean 
no disparagement to that gentleman; indeed, some say 
his was the finest voice and best managed of the three. 

Trio from Handel’s ‘* Te Deum,” “To Thee, cherubim 
and seraphim.”” Some young tenors performed most 
efficiently in this chorus, and neighbour Wallet distin- 
guished himself by a most brilliant exhibition of his 
powers in alt. 

Song, Vernon, ‘Thou shalt bring them in,” by Briscoe, 
in a high counter-tenor, or, rather, what may not improperly 
be termed a demi-treble voice, not initially pleasing, but 
the song was well and musically sung, and he was very 
fine in his depths, especially where he trills upon ‘“O 
Lord.” 


It is to be feared that the original genius which 
penned these inimitable notes died young. 


MusIcaL criticism by wire is always dangerous, 
and a collection of pranks played by the modern 
Puck would be vastly entertaining. I could myself 
contribute some choice specimens, of a kind to put 
even the Printer’s Boy out of countenance. A recent 
case occurred in the experience of the Manchester 
Guardian, whose London correspondent was made 
to say that the Royal Choral Society admirably 
rendered “The Messiah” choruses, ‘ especially 
‘Come unto me’ and the ‘Hallelujah.’” Fortu- 
nately, everybody knows what risks the senders of 
critical telegrams run. 


Tue Windsor Chronicle, in noticing a Concert at 
Eton College, added, after mentioning a performance 
of a song and a three-part chorus, *‘ There was an 
accompaniment of two hours anda half, and the effect 
was pleasing.” This enigmatic sentence puzzled me 
greatly, but at length it began to dawn upon me that 
for ‘two hours and a half” should be read “two 
horns and a harp.” If my solution be wrong, I give 
it up. 

Mr. Cowen has completed his Suite de Ballet for 
the Philharmonic Society. It consists of six’ short 
movements, in which fairies, giants, gnomes, and 
witches, &c., are in turn musically presented, and it 
is probable that the whole will be called “In Fairy- 
land.” Mr. Cowen is at home in fairyland, and I look 
for some very pleasant and dainty effects in this work. 


Mr. Cowen has been conducting the Hallé Concerts 
in Manchester and Liverpool for some while past. 
Is this the shadow before of a coming event? I 
trust so. 


Mr. C. Lee WILLIAMS was well represented as a 
composer in the programme of the Bristol Madrigal 
Society’s recent Concert (Ladies’ Night), and the 
Western Daily Press came out with a just tribute to 
his ability: ‘‘Mr. Williams is a master of many 
styles, but he never appears to more signal advantage 
than when he sets a favourite lyric. In Tom Moore’s 
‘ When twilight dews are falling soft’ he had a con- 
genial theme, and the little Irish bard’s love-lines 
were effectively wedded to music composed specially 
for the Bristol Madrigal Society, and first included by 
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them in one of their schemes in 1885. There was no 
production that afforded more genuine gratification 
than this piece, which was accorded a bis.” 


Mr. VISETTI has recently been in Rome, making 
arrangements for a demonstration of English music 
in the Eternal City. It is proposed to give two 
Concerts, at one of which the ‘Golden Legend” will 
be performed; Dr. Parry’s “ St. Cecilia” and some 
smaller selections will probably fill the second 
programme. The performers are all Italians, for 
whom the words have been translated by Mr. 
Mazzucato. According to present arrangements the 
Festival will take place early in April. Success to it. 
Apropos, Mr. Visetti, being half Italian and half 
English, is naturally entitled to place the music of 
the one country under the notice of the other. 


THE Gloucester Choral Society is unlucky just now. 
Last year its scheme of Concerts could not fully be 
carried out owing to the Shire Hall being under 
repair. It was believed, however, even by those who 
are familiar with the slowness of official minds and 
hands, that matters would be put straight in time for 
the present season. Alas for too sanguine hopes! 
The county architect and his men are still pottering 
about the building, and do not expect to clear out 
before May or June—which possibly means Sep- 
tember or October. After having given its first 
Concert of the season in an inconvenient hall, with 
considerable loss, the Committee now announce that 
the second must be abandoned; the third, of course, 
remains doubtful. 


Bernc thus free, the members of the Society have 
undertaken a performance of ‘The Messiah,” in the 
Cathedral, on March 19, that being the rooth Recital 
of sacred music given there since Dean Butler and 
Mr. Lee Williams started those popular meetings in 
1886. 


THE dates of the Richter Concerts for the present 
year have been settled. Only three performances 
will take place in the summer—May 18, June 1 and 
8—owing to the demands of Bayreuth upon the 
conductor's time. The autumn season includes 
three London Concerts—October 19, 26, November 2 
—and ten provincial—October 17, 20 to 24, 27 to 31. 


THE new opera which Mr. MacCunn has undertaken 
to write, in conjunction with the Marquis of Lorne, 
is named after the legendary Celtic hero, Diarmid, 
and deals with the stirring, romantic events leading 
up to the death of that personage. It will be 
unusually spectacular. Mr. MacCunn will soon begin 
work upon yet another lyric drama, very different in 
character. 


Mrs. KATHARINE Fisk has been engaged as 
principal contralto at the Norwich Festival. Miss 
Clara Butt, it is said, takes a year’s rest. 


THE trustees of the new Music Hall at Cincinnati, 
having resolved to emblazon the names of four great 
composers over the proscenium arch, selected those 
of Mozart, Beethoven, Mendelssohn, and Wagner. 
Dissatisfied, apparently, with the trustees’ choice, an 
enterprising journal started a plébiscite among the 
professors of the city, mostly foreigners it would 
appear. Of the twenty-eight who voted all gave 


their voice for Beethoven, all but three for Wagner, 
and all but ten for Bach. Mozart had eleven votes 
and Mendelssohn only one. Well, the opinion of 
twenty-eight musicians who can only find eleven 
votes for Mozart and one for Mendelssohn is not worth 
much anyway. Cannot the American people settle 
such points for themselves instead of running for 
advice to Van der Stuckens, Bohlmans, Baurs, et hoc 
genus omne ? 

Mr. AptHorP, an American writer on music, is 
credited with saying: ‘* Take, for instance, some of 
the attempts made in England at performing Handel’s 
music just as he wrote it.” What attempts? When 
did they take place, and where? I know of such 
doings in Germany, and very successful they are; 
I know.also that, in England, we have gone back to 
some of the old instruments for which Bach wrote, 
but the experiments with Handel I have forgotten, 
if I ever heard of them. 


A wRITER in the Musical Courier declares that, the 
Schomburgh line notwithstanding, ‘* New York still 
takes its annual dose of British music in the shape 
of ‘The Messiah’ with avidity.” Thanks for the 
compliment to British music. I now expect to find 
the name of the composer printed as Handel, not 
Handel. 

Mr. Emire Sauret claims that his repertory 
consists of 438 compositions. 





Winkler’s Musical Miscellany (Kingston, Jamaica) 
stated, not long since, that the lighthouse at Morant 
Bay, in the extreme East of the island, was erected 
by Sir George Grove, then Mr. George Grove, C.E. 
This was corrected by the Famaica Post, which paper 
declared that it was the Plumb Point lighthouse. 
Later, “A Young Musician” wrote to say that he 
had made enquiry into the facts “and discovered an 
iron plate at the base of the last-mentioned light- 
house (Morant Bay) which bears Sir George Grove’s 
name and testifies to his having superintended the 
works.” Sir George’s name has since been written 
on more abiding material than iron. 


MapaME ANTOINETTE STERLING is said to have told 
an interviewer that her coming to America was “a 
psychic necessity,” and had to be obeyed thoygh 
“thousands of pounds in English engagements” 
were sacrificed. 

JosePH BENNETT. 





A DISCUSSION ON THE VERSES 
* PIANO-FORTE” 


(Printed in THE Musicat Times for January, 1896). 


Dear Sir, you've reason when you say : 
‘‘In Music, sure, the letter P 

Should tell performers they must play 
As softly, lightly, as may be.” 


But, by experience, I have found 

The letter P., by Greekish spelling, 
Can indicate the Forte sound, 

Ph. as F. will “loud” be telling.. 


From what I hear, it seems to me 
Performers on this spelling act ; 
It's no use authors marking P., 
Phorte is played—and that’s a fact. 
SABILLA NOVELLO. 





Genoa, 1896. 
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ROYAL CHORAL SOCIETY. 


Dousts have sometimes been cast upon Handel’s 
“‘ Messiah ” as a work that will continue to hold its own 
notwithstanding modern musical developments. The 
aspect of the Albert Hall on New Year’s Day afforded no 
ground for such a supposition, for, in spite of the fact that 
it was a non-subscription night, the vast building was well 
filled in every part, the audience being one of the largest 
that has ever been gathered on the first day of the year. 
Sir Joseph Barnby’s choir was in excellent form, and of 
course a considerable measure of justice was done to the 
solos, in the abbreviated version of the most sacred of all 
choral works, by Madame Albani, Mrs. Katharine Fisk, 
Mr. Ben Davies, and Mr. Santley. 

On Thursday, the 16th ult., ‘Israel in Egypt” was given, 
and attracted, as usual, a large audience. The splendid 
and well-trained choristers delivered the colossal numbers 
allotted to them in this most massive of all oratorios with 
marvellous precision, and the comparatively unimportant 
solos were efficiently rendered by Madame Medora Henson, 
Miss Margaret Hoare, Miss Clara Butt, and Mr. Lloyd 
Chandos. The famous duet, ‘‘The Lord is a Man of war,” 
was sung, as usual, by the 400 tenors and basses of the 
choir; and although this procedure is, of course, not in 
accordance with Handel’s intentions, the result is unques- 
tionably very effective. 


QUEEN’S HALL CHORAL SOCIETY. 


THE promise of high attainment which was held out by 
Mr. Randegger’s choir at the Queen’s Hall, at the beginning 
of this season, may be said to have been realised on the 
22nd ult., when the Society gave its third Concert, the 
programme of which consisted of the ‘‘ Spring” section 
from Haydn’s “Seasons,” Saint-Saéns’s setting of the 
tgth Psalm, ‘* The Heavens declare’ (Op. 42), and Men- 
delssohn’s “‘ Hymn of Praise.” To lovers of novelties 
interest was chiefly centred in the French composer’s 
work, which, in common with many other earnest 
endeavours, has suffered undeserved neglect since its 
production in England by the Sacred Harmonic Society 
on November 20, 1885, and its subsequent performance at 
St. James’s Hall by the Novello Choir in 1889. The fine 
contrapuntal opening and closing choruses were most 
effectively sung by the Queen’s Hall Choir, and the 
imposing unison chorus, “ And rejoiceth as a giant,” advan- 
tageously manifested the fine quality of the choristers’ 
voices. Madame Clara Samuell sang the beautiful solo, 
“Thou, O Lord, art my Protector,” the gem of the work, 
with the utmost devotional fervour; Miss Regina de Sales 
interpreted the soprano solo parts with much artistic success, 
and good service was rendered in the elaborate Sextet by 
Miss Dews. The other soloists were Messts. Ben Davies, 
Ffrangcon-Davies, Herbert Thorndike, Winfred Goff, and 
W.A. Peterkin, all of whom discharged their several duties 
in admirable fashion. The performances of Haydn’s and 
Mendelssohn’s works further displayed the excellences 
of Mr. Randegger’s choir, which is now entitled to rank 
amongst the first in the metropolis. 





LONDON SYMPHONY CONCERTS. 


Mr. HENSCHEL resumed his exposition of the progress 
of Beethoven’s genius on the 23rd ult., the inclusion in the 
programme of the C minor Symphony being probably 
responsible for the exceptionally large audience which 
thronged to St. James’s Hallon the occasion. The Concert 
opened with a fine performance of the “ Fidelio”? Overture, 
the poetic basis of which work was ‘‘ explained”’ in the 
programme (by an anonymous author) in a way that 
suggested Puff’s interpretation of Lord Burleigh’s famous 
nod. Following the Overture came Leonora’s beautiful 
scena and aria ‘‘ Abscheulicher,”’ which was rendered with 
great taste and feeling by Madame Duma. Messrs. L. 
Borwick, Arbos, and Paul Ludwig gave an excellent per- 
formance of the seldom-played Concerto for pianoforte, 
violin, and violoncello (Op. 56); but fresh hearing of the 
work failed to convince us that its neglect is unjustifiable. 
Though naturally full of points that would establish the 





reputation of a smaller composer, the Concerto is, for 
Beethoven, singularly wanting in that peculiar quality that, 
for want of a more scientifically accurate term, is known as 
“inspiration.” A powerful, impressive, and highly sympa- 
thetic rendering of the magnificent C minor Symphony 
ended the Concert, which included also the exquisitely 
beautiful “‘ Good Friday’s Spell’? from “ Parsifal,” very 
delicately played and much enjoyed. Altogether the 
Concert was one of those at which Mr. Henschel’s 
attainments as a conductor have shone to greatest 
advantage. 


ROYAL CARL ROSA OPERA COMPANY. 


On the 2oth ult., at Daly’s Theatre, the Royal Carl 
Rosa Opera Company began a four weeks’ season—its 
first in London since 1890. As at present arranged the 
series is to consist of Matinée performances only, the 
theatre being otherwise occupied in the evenings. Daly’s 
Theatre is by no means large enough for ‘“‘ Grand opera” 
—as Londoners understand the term; but Covent Garden 
being out of the question, and no other suitable house 
proving available, it had to serve, the sacrifice of the first 
row of stalls to the gentlemen of the orchestra being, 
perhaps, the most conspicuous sign of cramped conditions. 
Time was when an English opera season would have been 
inaugurated with the ‘Bohemian Girl,” as a matter of 
course. On this occasion the honour fell to ‘“‘ Tannhauser,” 
an indication alike of the change in public taste and of 
managerial wisdom. Ten minutes before the hour of 
commencement it was impossible to buy a seat. With 
regard to the performance it merits high praise, judged 
even by London standards. In the important matter of 
ensemble it was superior to many of greater pretension 
that we have in memory, and, as regards the principal 
characters, went far towards satisfying quite fastidious 
tastes. Miss Ella Russell, the Elizabeth, has greatly 
improved as an actress since London amateurs have 
had an opportunity of appreciating her talents in opera, 
and her interpretation of the beautiful character was full of 
intelligence and sympathy. Her costume in the second 
act was, however, not well chosen. The Tannhduser was 
Mr. Hedmondt, whose performance of this difficult part 
was one of the best features of his recent Covent Garden 
season, and who was heard and seen to still greater 
advantage in the smaller house. Wolfram was in the 
safe hands of Mr. Ludwig, and the Landgrave found a 
most capable exponent in Mr. L. Pringle. Miss Erna 
Gelber was a satisfactory Venus, and the remaining parts 
were filled by Miss Minnie Hunt (the Shepherd) and 
Messrs. F. Wood, D. O’Sullivan, P. Somers, and C. Tilbury. 
Mr. Richard Eckhold, who conducted (for the first time in 
London, we believe), is evidently an able artist—he never 
for a moment allowed the orchestra to overpower the 
voices, and realised the effects of Wagner’s score with 
perfect success. 

On the 2rst ult. ‘‘Carmen” was presented, with Miss 
Zelie de Lussan and Mr. Barton McGuckin as the Gipsy 
and Don ¥osé, parts which they have often played before 
London opera-goers, though never with more success than 
on this occasion. Miss Hunt made a sympathetic Micaela, 
and sang with much charm, and the Toreador was efficiently 
represented by Mr. W. Paull. Chorus and orchestra were 
again excellent, and the conductor, Mr. Claude Jacquinot, 
discharged his duties with ease and skill. 

On the 22nd ult. took place the first performance in 
London of ‘ Jeanie Deans,” the opera by Messrs. Joseph 
Bennett and Hamish MacCunn, which as readers of THE 
Musicau Times will remember was produced at Edinburgh 
in November, 1894. The leading features of the libretto 
and music of this work were dealt with so fully in our 
December issue for that year that no necessity exists for 
detailed notice of them here, especially as, with two 
exceptions (Madge Wildfire and Fanet Balcristie), the 
original cast was adhered to, and the composer himself 
conducted. The performance was excellent, and the 
opera was cordially received, the greatest effect being made 
by the first scene of Act iv. Here the music rises to its 
greatest height, and here, too, Madame Duma (the Feanie) 
was heard at her best. Mr. MacCunn has so evidently 
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striven throughout this, his first opera, to write music that 
shall be dramatic instead of merely tuneful—that shall 
express the feelings of the characters rather than attract 
attention for its own sake, that his high aim deserves to be 
fully acknowledged and encouraged. The two chief faults 
of the music of “ Jeanie Deans,” in our opinion, are its 
lack of characteristic and significant themes, and the 
number of vocal passages that do not arise naturally out 
of the elocutionary inflections of the words—indeed, are 
often in contradiction to them. The scenery and staging 
of the opera deserve a special word of praise. 

But few remarks are necessary concerning the perform- 
ances of *‘ Lohengrin” and Ambroise Thomas’s “‘ Mignon,” 
which were respectively mounted on the 23rd and 24th ult. 
Mr. Barton McGuckin’s impersonation of Lohengrin is too 
well-known to call for comment, and although Miss Ella 


Russell can scarcely be said to realise the girlish simplicity | 


of the heroine, the part was rendered vocally in a most 
effective manner. Miss Clara Poole and Mr. Ludwig were 
respectively excellent exponents of the characters of Ortrud 
and Telramund, and the other parts were adequately inter- 
preted. The title de of * Mignon ” was sustained by Mdlle. 
Zelie de Lussan with the usual success which attends her 
assumption of this character; Miss Eva Relda appeared as 
Filina, and Mr. Robert Cunningham sang with noticeable 
taste and refinement the graceful music assigned to 
Wilheim, Excellent service was also rendered by Mr. Alec 
Marsh and Mr. F. A. Wood, who severally impersonated 
Lothario and Laertes. As at the previous performances 
the ensemble was excellent. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


On Saturday afternoon, the 4th ult., these performances 
were resumed with an attractive programme, commencing 
with Mozart’s delightful Quartet in D minor, known as No. 2, 
though it is really the eighteenth in the order of composi- 
tion. Another universally admired classic was Beethoven’s 
Sonata in¢A for pianoforte and violoncello (Op. 69), power- 
fully played by Messrs. Reisenauer and Piatti. The 
pianist concluded the performance with Schumann’s 
Etudes Symphoniques, which he played more acceptably 
than on a previous occasion. Mr. Kennerley Rumford was 
acceptable in two piquant and quaint songs, ‘‘ How do I 
love thee ” and ‘‘ Crabbed age and youth.” 

A powerful scheme was presented on the following 
Monday, including Schubert’s glorious Quintet in C 
(Op. 163), and, for the first time, Tschaikowsky’s 
Pianoforte Trio in A minor (Op. 50), dedicated ‘to the 
memory of a great artist.” The great artist in question 
was Nicolas Rubinstein, a brother of the more eminent 
Anton Rubinstein, and the work, therefore, is in the main 
elegiac in character. In fact, the first movement is marked 
Pezzo elegiaco; but more remarkable is the second, a 
Tema con variazioni in E, most ingeniously and effectively 
constructed. The third and last section commences in 
spirited fashion, but the close is as mournful as that of 
Tschaikowsky’s ‘‘ Symphonie Pathétique,” so that the two 
works have something in common. The Trio was fairly 
well interpreted by Lady Hallé and Messrs. Reisenauer and 
Piatti, but the pianist did not keep himself under sufficient 
control. Mr. Watkin Mills was in the highest degree 
artistic in songs by Purcell, Handel, and Schumann. 

A splendid performance of Schumann’s Fantasia in C 
(Op. 17), by Mr. Leonard Borwick, was the most note- 
worthy feature of the Concert on Saturday, the 11th ult.; a 
finer or more thoroughly Schumannesque interpretation of 
this most characteristic work could not be desired. Mr. 
Piatti gave his clever arrangement for violoncello of 
Locatelli’s Violin Sonata in D in his own inimitable 
manner, and the concerted works were Mozart’s Pianoforte 
Trio in E (No. 6) and Mendelssohn’s early Quartet in 
A minor (Op. 13). Mr. Richard Green gained applause in 
vocal pieces by Handel and Jensen. 

Cherubini’s first and most generally admired Quartet in 
E flat headed the scheme of Monday, the 13th ult., and was 
played with all possible refinement under the leadership 
of Lady Hallé, the only other concerted work being 
Mendelssohn’s Pianoforte and Violoncello Sonata in D 


(Op. 58). Mr. Leonard Borwick gave an intelligent if not 
striking rendering of Beethoven’s Sonata in E flat (Op. 81), 
‘‘Les Adieux,” &c., and Miss Boye was agreeable in songs 
by Bach and Wagner. 

On Saturday, the 18th ult., the programme began with 
Dvorak’s very fine and impressive Quartet in E flat (Op. 
51), one of the Bohemian master’s most characteristic 
works. Mr. Leonard Borwick was scarcely at his best in 
two pieces by Chopin, but the rendering of Schubert’s 
Rondeau Brillant in B minor (Op. 70), in conjunction with 
Lady Hallé, was all that could be desired. Two little 
violoncello pieces by Mr. Piatti, entitled ‘“‘ The Entreaty ” 
|and ‘The Race,” the latter a perpetuum mobile, were, of 
| course, faultlessly played; and Mr. William Nicholl sang 
| agreeably, save that his enunciation of the words might 
| have been more distinct. 

The last Concert we can notice for the present is that of 
Monday, the 2oth ult., at which was presented for the 
first time a new Sonata in A minor, by Signor Piatti. This 
| is ostensibly for violoncello and pianoforte, but the former 
jinstrument is allotted. prominence from first to last. 
Though noteworthy for Italian grace and refinement, the 
new Sonata is distinguished by more vigour and energy 
than we are accustomed to associate with Mr. Piatti’s 
| compositions, and it made an unquestionably favourable 
|impression. The pianist was Miss Fanny Davies, who 
| gave in her best Schumannesque manner a selection from 
|}the ‘* Davidsbiindler.” Brahms’s concise and genial 
| Quintet in G (Op. 111) and Haydn’s Pianoforte Trio in C 
| completed the instrumental portion of the programme, and 
Mr. Kennerley Rumford showed artistic feeling in his 
rendering of songs by Brahms and Tschaikowsky. 











MR. DAVID BISPHAM’S CONCERT. 


Ir Mr. David Bispham’s second Concert, which took 
place on the 7th ult., at St. James’s Hall, appealed with 
less force than the first to antiquarian musicians, it was 
equally attractive to lovers of music. Those who take 
pleasure in that which is new were regaled with a Quintet 
of novel character, one of the parts being written for a 
bass voice. This work, composed by Mr. Walford Davies, 
once a scholar, now a teacher at the Royal College of 
| Music, is a setting of some lines by Browning entitled 
‘*Prospice.” It opens with a Largo espressivo for a 
quartet of strings, and it is only when these have developed 
at some length a graceful theme of meditative character 
and a climax has been attained that the voice-part enters. 
The spirit of the words is from thence carefully reflected 
and suggested by the strings, which entwine in “* wondrous 
harmony” until the final lines are reached. Here, 
however, the composer seems to have been led away 
by the desire to secure a resemblance to the opening bars 
| instead of seeking to express the exaltation contained in the 
final words of the text. An excellent quartet was provided 
by Mr. Gompertz’s party, and Mr. Bispham gave an 
impressive delivery of the vocal portion. As a whole, how- 
ever, the work, while exciting the respect of the musician, 
somewhat lacks spontaneity. Doubtless many memories 
were awakened by the concert-giver’s singing of Bishop’s 
‘Pilgrim of Love,” Dibdin’s “‘ Sailor’s Journal,’’ Shield’s 
“ Quaff with me the purple wine,” and other fine old songs 
redolent with healthy and manly sentiment, concerning 
which, in common with other selections of the afternoon, 
instructive, historical, and other information was supplied 
by Mr. Edgar F. Jacques in a programme embellished 
with a quaint coloured illustration of Rowlandson’s as the 
title-page. Some songs of to-day were expressively 
interpreted by Miss Esther Palliser, the Meister Glee 
Singers were heard in glees worthy of their skill, which 
cannot always be said of this highly-trained quartet party, 
and Mr. Leonard Borwick and Mr. Gompertz respectively 
played pianoforte and violin solos with charm and pleasure- 
giving finish. The admirable Concert was concluded in 
a spirited fashion by Mr. Bispham declaiming three of 
Professor Villiers Stanford’s ‘‘ Cavalier '’ Songs, the choruses 
of which were sung by students of the Royal College with 
a sympathy for rebellion that in the days to which the 
ditties referred would inevitably have led to a change of 
domicile on the part of the singers. 
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PEOPLE’S PALACE. 


On Saturday, the 18th ult., Sir A. C. Mackenzie’s 
“Dream of Jubal” was given at the People’s Palace, Mile 
End, before a large, attentive, and most appreciative 
audience. Mr. Joseph Bennett’s beautiful poem was recited 
by Mr. Charles Fry, who, stimulated, no doubt, by the 
occasion, gave more than usualeffect to the fine declamatory 
passages which fell to his share. The salvos of applause, 
which at the East-End have a ring about them that is good to 
hear, showed how heartily the popular reciter’s efforts were 
appreciated. The soloists were Mrs. Hutchinson, Miss Ella 
Sayer, Mr. Iver McKay, and Mr. F. Hosking. Mrs. 
Hutchinson made a great impression in ‘The Lord is 
good,” Mr. Iver McKay was compelled to repeat a verse of 
“The Song of the Sickle,” and a similar compliment 
was paid to the love-duet. The chorus and orchestra 
grappled manfully with the difficulties of the work (which 
are not small) and gave a very fair idea of the effects 
intended by the composer, though it cannot be said they 
always realised them. Mr. C. H. Allen Gill conducted 
with immense spirit and watchful care, and deserves 
great credit for the result achieved. That the huge audience 
found the music to their taste was evident after the opening 
piece, the ‘‘ Gloria,” the last chord of which merged into a 
burst of applause that somewhat tried the nerves of an 
effete West-Ender. ‘*The Dream of Jubal” was preceded 
by Mr. German’s fine Overture to ‘ Richard III.” 


INCORPORATED SOCIETY OF MUSICIANS’ 
ELEVENTH ANNUAL CONFERENCE. 


As far as the number of members (over 400) and interest 
and importance of the various functions, the eleventh 
annual Conference, held in Edinburgh on December 31 till 
the 3rd ult., established a record. One of the most 
interesting ceremonies in the course of—although not 
actually connected with—the Conference was the ‘‘ Laurea- 
tion” of Sir Alexander Mackenzie as Mus. Doc. honoris 
causé of the University of Edinburgh. The Right 
Honourable the Lord Provost of the City opened the first 
meeting with a warm welcome on behalf of the Corporation, 
The University put the spacious music class-room at the 
disposal of the committee for meetings, &c. The Edin- 
burgh section guaranteed among themselves a sum of more 
than £100 in order that the Concert of Sir A. Mackenzie’s 
music should be arranged in a manner worthy of the 
occasion. 

Sir Alexander Mackenzie, who presided over the first 
meeting, read a most interesting paper on ‘“ Musical Life 
in Edinburgh sixty years since.” He said that in our own 
time—indeed, during the last twenty years—music and its 
practice had passed through several phases and unlooked- 
for developments, not the least noteworthy of which was 
the remarkable effect made by the compositions having for 
their all-pervading flavour characteristics pertaining to the 
primitive music of the various nationalities. He then 
proceeded to sketch the history of the development of 
music in Scotland, and particularly its rise in Edinburgh 
since the institution in that city of the Society of Pro- 
fessional Musicians in 1819. The facilities for musical 
education had been multiplied to such an extent as to 
become even a little alarming to those who gave serious 
consideration to the over-cheapening process to which the 
professional work of teachers was being subjected, leading 
them to the conclusion that education might be brought 
within too easy reach of the many and become perhaps a 
somewhat doubtful benefit. If they were to judge by 
the amount of music which was written and published 
during a year in England, the question, ‘Are we a musical 
nation? ’’ would never have been so frequently put, if at 
all. What concerned them was not the quantity, but the 
quality. To be frank, vocal music had become a more 
powerful conductor in the easy descent to Avernus than 
instrumental. A considerable experience on so-called 
“entry days” at a musical institution with which he had 
more than a mere nodding acquaintance, led him to bring 
before their notice the fact that there must still be some- 
thing “rotten in the State of Denmark”’ as regarded the 

election of the musical food upon which some of our 





young musicians, more especially our young vocalists, 
were nourished. He said young vocalists, because his 
strictures applied with much less force to  instru- 
mentalists, who seemed to be much more dainty 
and careful in the selection of their music for study. 
He suggested the holding of a conference of singing 
teachers to discuss the questions—(1) What sort of 
music are we compelled toteach? (2) What sort of music 
do we individually feel inclined to teach? The first 
question might be answered in good old Scottish fashion 
by asking another—Does anyone compel us to teach 
rubbish at all? The second question required silent 
meditation. These were very serious questions, and toa 
great extent affected the so-called newer school of native 
instrumental music as well. An earnest and conscientious 
one it might be; all the same, there was an insidious 
disease creeping stealthily into it. It wascalled ‘rickets’ 
in the human child, and that was as good a name as any 
other to use in this connection. They had seen quite 
enough of misshapen forms and neurotic, sapless work. 
He trusted that in the future more power would be exerted 
in favour of a less sickly and more breezy music, a music 
more in harmony with our own national characteristics. 

Professor Niecks read a paper which dealt with the 
“ Association of Tonal and Verbal Speech.” He said they 
might differ as to the extent of the expressiveness of music, 
but none of them was likely to deny it altogether, unless 
he were blind to the development of the art during the last 
three hundred years—a development mainly of its ex- 
pressiveness—and deaf to the appeals that were made to 
him with ever-increasing forcibleness by every succeeding 
generation of composers. If music, he proceeded to say, 
could heighten the expressiveness of words it must have 
some expressiveness of its own. No musician doubted in 
these days its expressiveness, but many doubted the 
definiteness of its expression. A thorough examination of 
the question, however, showed that music, like poetry, 
painting, and other arts, was definite in some and indefinite 
in other respects. After parenthetically remarking that 
there was nothing more helpless than the musician whose 
whole equipment consisted in his technical acquirements, 
he dealt particularly with vocal music, saying that the 
capacities of verbal and tonal speech were not alike. It 
was, of course, possible to set absolutely good music to 
unmusical words, and, indeed, some composers had 
boasted that they could set a bill of fare to music, but 
where the composer did so there was a want of harmony 
between the words and the music. There was nothing 
more common than composers setting to music words as 
uninteresting as bills of fare, and that was sometimes done 
out of pure carelessness. The itch of composing was so 
strong in some that they had not patience to consider the 
words. The want of foresight and insight on the part of 
composers was next referred to by Professor Niecks, and 
the various ways in which music might be set to suitable 
words considered, special attention being paid to the epic, 
lyric, dramatic, and descriptive elements in ballads and 
operas. The song, he said, in conclusion, was the only 
entirely rational form of vocal composition. All others 
were at best compromises between reason and unreason, 
between the possible and the impossible; whereas the full 
power and beauty of music were only possible in 
instrumental music. 

Professor Prout addressed the members on ‘“ The 
Orchestra in 1800 and 1g00.”’ In general terms it might 
be said, he thought, that the difference between the 
orchestration of the last century and that of the present 
day was that in the latter the instruments were treated 
more in large groups and masses and proportionately less 
as solo instruments than was the case with the older com- 
posers. The additions made to the resources of the 
orchestra in the last 100 years had consisted far less in the 
introduction of new instruments than in new methods of 
treating and combining those already in use. The ten- 
dency had been specially in the direction of increased 
richness and fulness. Was this an unmixed advantage? 
He ventured to deny that it was. He feared the younger 
generation of musicians were fed so largely on the highly 
seasoned diet provided by modern composers that they had 
little or no taste for the simpler fare offered by the old 
masters. Let them, by all means, welcome everything 
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new which was good, but let them not, at the same time, 
reject what was good simply because it was old. To the 
student who was beginning to score for the orchestra he 
would say—‘‘ By all means make yourself acquainted with 
modern scores, but take for your models rather those 
masters who, like Mozart, Beethoven. Schubert, or Men- 
delssohn, were content with moderate resources. Do not 
waste your colours, but try how much effect you can obtain 
from a few instruments at a time.” 

Other papers and addresses were delivered by Mr, W. H. 
Cummings (in place of Mr. Walter Hately), who spoke on 
“ Music and Musical Instruments in Scotland before the 
eighteenth century”; Mr. A. K. Virgil, on ‘“ Technical 
Pianoforte Instruction”? ; Mr. Franklin Peterson, on the 
absurdity of the usual ‘elementary’ instruction of 
‘‘ Theory ” (a full report of this paper, ‘‘ The Bitter Cry of 
the Children,’ will be found in the School Music Review 
for February); Mr. T. Roylands-Smith, on ‘Choral Asso- 
ciations”; and Mr. S. Midgley, on ‘ The Influence of the 
five-octave keyboard on Beethoven’s Pianoforte Works.” 
Organ Recitals were given in St. Mary’s Cathedral by 
Mr. T. H. Collinson and by Mr. T. Hartley in St. Giles’s 
Cathedral. 

There was no want of more “social” functions. A 
Concert was given in the Waterloo Rooms, on December 
31, by the Glasgow Select Choir (conductor, Mr. J. Millar 
Craig), followed by vocal and instrumental compositions 
composed and performed by the members of the Edinburgh 
section. On the rst ult. a Banquet, presided over by Sir 
Alexander Mackenzie, was held in the Royal Hotel, and 
attracted a good hundred more than the room could hold 
with any regard to comfort or health. 

The Edinburgh Society of Musicians threw open its 
rooms on the afternoon of the 2nd ult., and entertained the 
Conference to afternoon tea. The Lodge ‘ Dramatic and 
Arts’’ and the Scottish Arts Club likewise extended their 
hospitality to the visitors, and the Conference was brought 
to a brilliant conclusion on the evening of the 3rd ult., 
when the Right Hon. the Lord Provost, Magistrates, and 
Council of the City gave a Reception and Ball in the Music 
Hall and Assembly Rooms. 

An excellent programme of music by Mr. Moonie’s Male- 
Voice Choir (‘To the Sons of Art’? and Scandinavian 
part-songs), Miss Margaret Hoare (vocal solos), and Mr. 
Paul Della Torre (pianoforte solos) varied the proceedings 
at the Reception. 

The choral-orchestral Concert, on the evening of 
Thursday, the 2nd ult., was the event in the Conference of 
most interest to the general public. The programme had 
been arranged from the works of Sir A. C. Mackenzie, and 
the Choral Union, as well as its able conductor, Mr. 
Collinson, very kindly put their services at the disposal 
of the Committee. The Scottish Orchestra was engaged, 
and Sir A. C. Mackenzie himself wielded the bdton. The 
chorus sang the ‘‘Cottar’s Saturday Night”? with very 
evident appreciation, and responded very carefully to all the 
demands made upon them by the composer. Mr. John 
Dunn was warmly recalled for an excellent performance of 
the ‘‘ Pibroch,” and the three pieces “‘ From the North,” 
the most successful number on the programme, so delighted 
the audience that No. 2 had to be repeated. Sir A. C. 
Mackenzie was received with the greatest enthusiasm at 
the opening of the Concert, and frequently during the per- 
formance, as well as after the closing number (a sparkling 
rendering of his clever ‘‘ Britannia’’ Overture), the applause 
was loud and long. 


CONVENTION OF TONIC SOL-FA MUSICIANS. 


A ConVENTION of musicians and students who advocate 
the use of the Tonic Sol-fa method was held in Aldersgate 
Street on the 2nd, 3rd, and 4th ult. On the first day Mr. 
J. S. Curwen presided, and in his opening address 
observed that the spread of the Tonic Sol-fa movement 
went on as fast as ever. It was now to be found amongst 
all classes, and some of the younger members of the Royal 
Family were taking it up. The choir of Welsh miners, 
which had recently performed before the Queen at Windsor, 
was composed almost entirely of Tonic Sol-faists, and when 
the Kaffir chiefs came from Bechuanaland recently, it was 


found that they were all thoroughly acquainted with the 
system, and could sing at sight from it. A paper on solo 
singing was read and admirably illustrated by Mr. W. J. 
Kidner, of Bristol; Mr. L. C. Venables gave a Lecture on 
sight-singing, in which he made some suggestions as to 
how difficult passages should be translated into Tonic 
Sol-fa notation, and Mr. S. Filmer Rook gave a lesson on 
voice training for adult classes. 

On the morning of the second day many of the delegates 
and visitors from the country, to the number of sixty, were 
taken round in brakes to some of the “ musical haunts” of 
London, under the congenial care of Mr. F. G. Edwards. 
St. Peter’s Church, Cornhill, where the old keyboard upon 
which Mendelssohn played the organ is still preserved ; the 
premises of Messrs. Broadwood, the room in which Weber 
died, and the rooms of the Royal Society of Musicians were 
visited. At the afternoon meeting of the Convention, Mr. 
McNaught read a paper on problems of sight-singing, and 
opened discussions upon various proposals for modifying 
and improving the Tonic Sol-fa notation. At the evening 
meeting, Mr. J. S. Curwen gave a model first lesson on 
chords to children, Mr. McNaught following with a paper 
on ‘“ Notes on Children’s Voices ”’ and another model lesson, 
and Mr. R. D. Jamieson, of Glasgow, concluding with an 
admirable paper on “‘ The leader of Church Praise and the 
materials.” 

On the third day a ladies’ meeting was held at which the 
Virgil Clavier was explained by Mrs. Curwen, and Miss 
M. L. Wood read an interesting paper on ‘‘ The past and 
present position of music in the Isle of Man.” At the open 
meeting in the evening, Mr. M. O. Jones, of Treherbert, 
Glamorgan, read a paper, entitled ‘‘A Retrospect of the 
Progress of the Tonic Sol-fa System in Wales,” and Dr. 
H. Coward, of Sheffield, lectured upon “The Madrigal, 
Glee, and Part-Song,” illustrations of which were well 
sung by the South London Temperance Choir under Mr. 
Seemer Betts. The Convention was well attended. There 
were present visitors from most of the large towns in Great 
Britain, At the concluding meeting there was an interest- 
ing reception of the surviving members, or as many as 
could be gathered, of the choir that gained a prize at the 
Paris Exhibition in 1867, under the late Mr, Joseph 
Proudman. 





ROYAL ACADEMY OF MUSIC. 


Mr. D. J. BLarktey read an important paper on 
‘‘Standards of Musical Pitch” on the 15th ult., at the 
Royal Academy of Music. In briefly tracing the history 
of the subject, the lecturer went back to the French com- 
mission of 1859, which resulted in the adoption by France 
of the Diapason Normal with A of 435 vibrations, and which 
was a compromise between the highest pitch then in use 
and the pitch of the time of Mozart. The Society of Arts 
took up the subject immediately after the French com- 
mission had made its report, but was unable to do more 
than direct public attention to the matter. The next steps 
of importance were the publication, in 1880, in the journal 
of the Society, of the exhaustive lectures given by Mr. Ellis, 
and the public meeting on June 20, 1885, at St. James’s 
Hall, convened by the Directors of the Royal Academy of 
Music. The latter led to the appointment of a committee, 
under the chairmanship of Sir George Macfarren; but it 
dissolved itself on the declaration of the Duke of Cambridge 
that it was impossible to alter the pitch of the military 
bands. At the Military Exhibition at Chelsea, in 1890, the 
lecturer had proposed a compromise pitch of A 449, which 
offered many advantages. Finally, the adoption of the 
Diapason Normal by the Philharmonic Society last year had 
revived the question, which it was most desirable should now 
be finally settled. Not the least interesting portions of Mr. 
Blaikley’s paper were the explanations given of some of 
the causes which had conduced to the rise in pitch since 
the time of Handel, when A was nearly three-quarters of 
a tone flatter than the highest in present use. Personally 
there would seem to be a constant craving on the part of 
orchestral players to be a trifle sharper than their neigh- 
bours, and instrument makers were frequently called upon 
to sharpen instruments. The well known brass bands in 
manufacturing districts had a liking for being above the 
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pitch of all wind instruments, which responded compara- | with a somewhat brighter and very beautiful middle portion, 
tively in the following order of sensitiveness: wood- | is absolutely new and unlike anything of the kind we know. / 
wind, small brass, large brass, and organ pipes, the last- | The absence of any decided rhythm, the strangely synco- 
named being the most susceptible. A tuning-fork, however, | pated and altogether unconventional character of the 
was flattened by being heated, and thus might agree with a| complicated pianoforte accompaniment, and the peculiar 
standard directly after being filed down to it, but would be | intervals which abound in the melody of the violin, produce 
sharper on cooling. Koenig now tuned his forks at a}|something like bewilderment on a first hearing. Needless ) 
temperature of 20° Cent. or 68° Fahr. as being more in}|to say, the beauties of such music do not lie on the } 
accordance with the average heat of concert-rooms. As an| surface, nor are they revealed by a correct but some- 
example of the effect of heat on orchestral wind instru- | what unemotional performance, such as Miss Motto gave. , 
ments a bugle and clarinet were placed in hot water, and| The dance is a boisterous, strongly-accentuated, tuneful 4 
two like instruments of the same pitch were immersed in | Vivace of irresistible, breezy freshness. Unfortunately it I 
iced water, with the result of a mutual alteration in their} was taken at such a rapid pace that the performance, and ; 
respective pitches of nearly a semitone. In short, every|more especially the pianoforte accompaniment, played , 
accident, every error, and every personal eccentricity | by the composer, almost resembled a ‘scramble.’ Miss 1 
seemed to exert an influence calculated to raise the pitch. | Otie Chew and Miss Gertrude King played Brahms’s e 
No better primary standard of pitch existed than a large | beautiful G major Violin and Pianoforte Sonata in a manner + 
tuning-fork. Such an instrument, carefully preserved in | which seemed here and there to betray want of proper pre- d 
the Museum of the Paris Conservatoire, formed the standard | paration, and Messrs. William Ackroyd, Samuel Grimson, da 
of the Diapason Normal, Ifa similar basis were adopted | Charles Jacoby, and Miss Ethel Uhlhorn-Zillhardt gave an rf 
in England it was necessary that not only the temperature | impressive performance of Smetana’s E minor String w 
of the fork at which it was to give a certain number of | Quartet (‘Aus meinem Leben”). Mr. Howard Jones 
vibrations should be stated, but also the temperature in | played Chopin’s Fantaisie in F minor (Op. 49) with fluent 
which the various instruments were to agree with it, as | technique but little appreciation of its poetical import, and 
they could not be in accord at alltemperatures, The require- | Miss Ena Bedford and Mr. Emlyn Davies displayed their 
ment of a more scientific definition of pitch was the | fine voicesin Goring Thomas’s duet ‘‘ Amours Villageoises.” 
more necessary since all such wind instruments as flutes and ur 
clarinets were at their best as regards intonation at one D 
particular length; but their tuning and length must be ROYAL INSTITUTION Ti 
determined by the temperature at which they were required : . ha 
to be at a given pitch. It was possible to alter brass| ‘‘Sounp, hearing, and speech” formed an attractive ar 
instruments from the high pitch to the Diapason Normal, subject for the recent series of “Christmas Lectures” hi: 
but with the wood-wind accurate conversion was hope-|annually given at the Royal Institution, and Professor th 
less, as the relative distance of the sound-holes in these | John Gray McKendrick, to whom the discourses were this So 
instruments was decided by the length of the tube. All| year intrusted, acquitted himself of-his task in a manner wz 
instruments could, however, be converted to the suggested | that not only appealed effectively to the young folks, but of 
pitch of A 449. No English pitch could be truly called also awakened and sustained the interest of children of ch 
national unless it was that adopted by the army bands, | larger growth, who, it may be added, formed the majority in 
since provincial orchestras were largely dependent on these | of the audience. Whenever the scientist treats of sound ma 
players. That some decision from the military authorities | the musician may listen with advantage to himself and his oth 
was called for was patent from the fact that the rule at |craft, and although the composer may write a good all 
Kneller Hall stated that ‘‘In order to ensure uniformity |Ssymphony without intimate acquaintance with the com- the 
throughout the regimental bands of the service the instru- | plexity of sound waves, yet the manner in which some the 
ments are to be of the same pitch as that adopted by the / waves nullified each other under certain conditions is frec 
Philharmonic Society.” As far as wind instrument makers | suggestive that the old adage of knowledge being power sev 
were concerned, it was absolutely immaterial to them | might once again prove true. Of course, the phonograph Pro 
whether the existing army pitch should be the only standard | was an important witness to the truth of the Professor’s rea: 
or whether the Diapason Normal should exist side by side | remarks, and, like some mystic genie, it faithfully spoke, Gri 
with it; under no circumstances could the elimination of |}sang, and played as commanded with the perfection ‘of nav 
instruments made to the former pitch take place rapidly. | obedience. Its sensitiveness was, however, shown to be and 
The point of extreme importance on their side of the | far below that of the human ear, and in the description scal 
question was that there should be no hesitation or | given of the aural apparatus much food was again given the 
uncertainty about the matter, and that whatever was done | for thought to the earnest musician. The compass of the H 
should be done with as near an apprgach to official | ear, the Professor said, extended over eleven octaves, and and, 
authority as the nature of the case allowed. This end |it was able to distinguish variations in pitch of the sixty- mos 
could probably be arrived at if the Philharmonic Society | fourth part of a semitone. This was apparently accom- in s1 
would take the lead and secure a definition from the| plished by a marvellous arrangement of microscopical Hun 
military authorities of their standard of pitch of a more | hair-like fibres, some 24,000 in number, each of which, serie 
scientific character than at present existed; the agreement |in tiny cells filled with liquid, vibrated in sympathy the i 
of the chief musical academies and institutions to take |with a particular portion of the entire range of sounds 
joint action with the Philharmonic Society; and the|audible to us. By these means the most complex 
establishing in the metropolis and in local centres of large | vibrations were analysed and decomposed, each hair-like 
tuning-forks or other standards of pitch approved and | fibre picking out the wave with which it was in sympathy 
certified by a board or committee of experts. and reporting its presence to the brain. All normal 
The Competition for the Macfarren Scholarship took | human ears had this apparatus, and thus the difference 
place on the 8th ult. The scholarship was awarded to| between the cultured musician and the uncultured was 
Percy Hilder Miles (a native of Erith), and the examiners | mental. So to speak, the nerves faithfully piped, but the , 
highly commended Joseph Charles Holbrook. brains of the majority were too dull or careless to hear. By f 
some ingenious experiments the Professor showed how | The f 
{uh marvellously quick and ROWER Tg Po _ was in | path 
i detecting variations of pitch and timbre. us the accentu- ~ t 
| i ROYAL COLLEGE OF MUSIC. ation pee harmonic Pf a note was not only immediately i throu 
i At the first Concert of the new term, given on the 22nd | discerned, but also its effect on the timbre of the note. The | illustr 
i ult., Miss Marie Motto introduced two recently published | slightest flatness or sharpness of any of the harmonics was, in F ( 
iH violin pieces by Mr. S. Coleridge-Taylor. They were a| too, instantly made known by the consequent pulsations set 
ii “Lament” and a dance-measure in 2-4 time, entitled|up. All thisand more of the same nature gave significance 
Hi ““Merrymaking.”’ Like the rest of this talented young | to the remark that in the future music would mean much 
| composer’s recent works, these two numbers, forming his | more to man than it did at present; and, indeed, it would {| 
i Op. 9, display the rare gift of originality ina marked degree. | seem plain that, could our brains be trained to appreciate | 
The ‘* Lament” especially, an inexpressibly sad, not to say | all that our ears accomplished, music would far excel speech 
lugubrious Larghetto, in the composer’s favourite 6-4 time, |as a means of expression and communication of thought. 
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The wonders of vocal production were also explained, and 
in a manner calculated to be of practical help to singers. 
The descriptions of the extreme delicacy of the vocal 
membranes—a term happily substituted for vocal cords— 
was a forcible warning against over-straining the voice, 
and what to many is the mystery of the vocal registers was 
shown to be merely the involuntary re-arrangements of 
certain internal portions of the vocal apparatus in the 
throat as the scale was ascended or vice versd. Timbre 
was proved to result from the formation of the resonant 
chambers at the back of the nose and the position assumed 
by the mouth. The amplitude of the sound produced 
depended on the depth from the edge of the vocal 
membranes which vibrated. Some experiments with 
vowel sounds threw doubt upon Helmholtz’s theory that 
each possessed its own peculiar pitch, but otherwise recent 
researches and discoveries confirmed the great acoustician’s 
deductions. In conclusion the Professor pleaded for his 
audience’s continued sympathy with science, since it meant 
“knowing the truth about the wonderful phenomena of the 
world in which we live.” 


MUSICAL ASSOCIATION. 


A PAPER Of great value to students of harmony and of 
universal interest to all earnest lovers of music was read by 
Dr. Sawyer, on the 13th ult., at the Musical Association. 
The lecturer took for his subject “* The tendencies of modern 
harmony, as exemplified in the works of Dvorak and Grieg,” 
and although, owing to their complexity, the importance of 
his researches will probably not be fully appreciated until 
the discourse appears in the annual Proceedings of the 
Society, the direction in which harmony has developed and 
was still tending was clearly shown to be the extension 
of the limits of the scale by the introduction of notes and 
chords foreign to the key. Some of the most novel effects 
in Grieg’s music were produced, the lecturer said, by 
manipulation of the triads of the minor mode; many 
other modern composers also showed a predilection to use 
all the chromatic and diatonic chords of the major scale in 
the tonic minor, and vice versd. Grieg used all forms of 
the minor scale both in his harmonies and melodies, and 
frequently employed the major triad on the flattened 
seventh and the major sixth of the minor key. Professor 
Prout, who occupied the chair, considered, and with good 
treason, that the prevalence of the flattened seventh in 
Grieg’s music was traceable to the composer’s Scandi- 
navian descent, this interval being common to Norwegian 
and Danish folk-songs. The major sixth of the minor 
scale was, in the estimation of the chairman, a survival of 
the Dorian mode. 

How the Norwegian composer sometimes set at nought, 
and, it must be admitted, with charming effect, some of the 
most firmly established rules of the text-books, was shown 
in such passages as the following example from the second 
Humoreske, in which the third of each chord in a descending 
series of sixths, being placed above the sixth, produced 
the inevitable consecutive fifths : 
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The freedom with which chords of the seventh were resolved 
was carefully pointed out, and the favourite device of the 
tesolution of the leading note on the fifth of the key 
through the ninth in the chord of the dominant, was 
illustrated in the following passage from the Albumblatt 
in F (Op. 47, No. 2): 











Several examples were also given of the extensive and 
distinctive use which both Dvorak and Grieg made of the 
chord of the augmented sixth. Dr. Sawyer gave quotations 
of these chords, not only on the flattened supertonic and 
flattened submediant, but also, as he considered, on the 
subdominant. The latter chord was, however, objected to 
by Professor Prout, as entailing the recognition of more 
than twelve semitones in the key. In his estimation it was 
not an augmented sixth, but a minor seventh. For instance, 
the chord F, A, C, D sharp, in the key of C, should be 
written F, A, C, E flat, the notes being respectively the 
seventh, ninth, eleventh, and minor thirteenth of the 
dominant, although it might be resolved like the 
augmented sixth. This may be put by as a nice little 
problem for a quiet evening or for a chat by the fireside. 
With regard to cadences, the lecturer’s remarks indicated 
that any two chords satisfied the Bohemian and Norwegian 
composers. Thus, in Dvordk’s ‘‘ Stabat Mater” (page 69) 
was found a cadence formed bya chord of A minor followed 
by a chord of B: 
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Grieg went farther than this, for ‘“‘ Der Einsame” con- 
tained the following way home to the key of C through 
a minor seventh on B flat: 
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Other remarkable excerpts were quoted, together with 
instances of passages over a pedal note in which, in spite 
of the dictum of theorists, modulations were freely made. 
Having shown with what excellent effects the academical 
laws could be broken, Dr. Sawyer concluded by urging 
students not to attempt to do so until they had first 
conscientiously worked through the text-books, had studied 
the methods of the old masters, and finally had carefully 
analysed the scores of contemporary composers. Most 
excellent advice, which it may be hoped that fervid youth 
will faithfully follow, if only for the sake of future audiences. 
It should be added that grateful respite from the avalanche 
of chromatic derivations and complexities poured forth by 
Dr. Sawyer was now and again given by Miss Kate Sims 
and Miss Maud Thatcher, from the Royal College of 
Music, who respectively played and sang in a sympathetic 
manner several pieces by the composers under dissection. 
These performances were in themselves eloquent explana- 
tions of many passages which at first sight on paper looked 
appalling, for the interpretation showed the zsthetic truth 
of the mode of expression, and proved what Dr. Sawyer 
happily termed the remarkable elasticity of tonality. 


“H.M.S. PINAFORE” AT THE GROCERS’ 
COMPANY’S SCHOOL. 


THE Grocers’ Company’s School at Hackney has for 
many years made a specialty of music on its public days. 
At Christmas time an operetta is given and at Easter an 
oratorio, Few day schools have such a record to point to. 
This Christmas the opera selected was Gilbert and Sullivan’s 
ever-popular “‘H.M.S. Pinafore.’”” The performance was 
undertaken entirely by the boys, about forty of them 
forming the chorus. The opera was fully staged and 
presented in a most complete manner. The School lends 
itself peculiarly well to theatrical exigencies, the Gymnasium 
(which holds an audience of 800), in which performances 








are held, being practically part of the commodious main 
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building. Judging from the quality of the voices and the 
surprising skill of the performance, it would seem that 
the atmosphere of north-east London must be in some 
way conducive to the production of good singers, or that 
special skill in training, and some unusual stimulus to 
excellence in the School itself, must be at work. Certainly, 
we have rarely heard chorus-singing from boys that pleased 
us so much. The tone was full, round, perfectly in tune, 
and produced withease. The principals court criticism not 
only on their singing, but on their skill as actors. It says 
volumes for the boys and the all-round ability of the head- 
master, the Rev. J. Gull, who coached all the performers, 
that in view of their age their acting was remarkably good. 
T. Rumbal, who took the part of Sir ¥oseph Porter, K.C.B., 
deserves special mention. For a boy of fourteen years 
of age he showed exceptional talent. F. O. Harriss, as 
Fosephine, also deserves notice for the beauty of his voice 
and style. The able conductor, Mr. Ernest Newton, the 
music-master of the School, was assisted by a competent 
band, in which many of the School staff played. Four 
performances were given, and they were all attended by 
large audiences. No money was taken, admission being 
only obtained by invitation. 








REVIEWS. 


Instructions and exercises 


Choral Society Vocalisation. 
By J. 


in voice-training to be used at ordinary rehearsals. 
Stainer. [Novello, Ewer and Co.] 


Tuis book forms the fiftieth volume of Novello, Ewer 
and Co.’s Music Primers and Educational Series, the value 
and importance of which can scarcely be over-estimated. 
No better explanation of the object of the issue under 
review can be given than the following quotation from the 
preface: ‘‘ England may well be proud of her numerous 
choral societies; they serve the triple purpose of en- 
couraging composers, of making their members familiar 
with the literature of concerted vocal music, and of 
periodically giving the public pleasurable and instructive 
performances. But there is another side to the story; it 
is in many cases exceedingly difficult to keep them in a 
state of efficiency, or to get members to maintain their 
interest in them for any length of time. Loss of efficiency 
is easily explained; in all such societies it constantly 
occurs that certain very efficient members insist on retiring, 
whilst certain very inefficient members equally insist on 
staying. ... Loss of continued interest may, I believe, be 
often explained in a manner which may also account for 
the frequent resignation of efficients. Many good members 
of choral societies, although they fully recognise the benefit 
and satisfaction of learning great works, feel inwardly that 
they are doing more good to other people than they are to 
themselves. They think that the society is of no value 
to them individually, and for this reason: it may indeed 
make them better musicians, but it does not make them 
better singers. . . . But why cannot each member of a 
choral society be made a better singer? For the last 
fifteen years I have had my heart set upon providing 
conductors of choral societies with a Manual of Exercises 
in Vocalisation which might be to each member a sort of 
genuine ‘singing lesson.’ . . . In my earlier days I was a 
hard-working and enthusiastic conductor of choral societies, 
so their needs are known to me by personal experience. I 
discovered the want of such a manual by having to teach 
one of my voluntary choirs to sing a series of vocal exercises 
from memory. But I noticed that when the first quarter of 
an hour or twenty minutes had thus been devoted to 
exercises in ‘vocalisation’ the singing for the rest of the 
evening was infinitely superior to what it was when they 
had not been practised at all.”” There can be little doubt 
but that in the above words Sir John Stainer has correctly 
described the cause of much which is unsatisfactory in 
choral bodies. Moreover, his book is an important recog- 
nition of the differentiation which is taking place in musical 
study with regard to technical ability as apart from esthetics. 
The exercises are not for practice in reading at sight, but 
for the development of each chorister’s voice and for the 
cultivation of unanimity of attack and perfect balance of 





tone. That these objects will be accomplished by the use 
of this manual with more or less success, according to the 
intelligence of the conductor, there can be no doubt after 
perusal of the exercises, which contain examples of all the 
ordinary difficulties met with in modern choral writing. 


The Troubadours and Courts of Love. By John Frederick 
Rowbotham, M.A., Oxon. (Swan, Sonnenschein and Co.) 


THE object of the “ Social Series,” of which this volume 
forms a part, is to discuss some important factors which 
concern the evolution of man, other than war and politics, 
to which such prominence is usually given in history. 
The story of the Troubadours, who exerted some influence 
on the poetry and music of the Middle Ages, is related by 
Mr. Rowbotham in a very attractive manner. He is, 
naturally, specially concerned with them in their connec- 
tion with England. After some introductory pages, telling 
of the glories of Byzantium and of Provence, the “‘ cradle” 
of the poet-musicians, our author commences his history 
proper with William, Count of Poitou, grandfather of 
Queen Eleanor, wife of Henry II. Later on, he speaks ot 
the discredit thrown on the story of Blondel and King 
Richard. Considering, however, that it is thoroughly in 
keeping with the manners of the time, he repeats it, “‘ whether 
it be true or false.” This attitude, perhaps, will explain 
afew other statements in the book which may not bear 
strict investigation. We have a picture, fairly accurate, 
and attractively drawn, of a period in history which has 
been recorded by chroniclers, not critics. The chapters 
“The Courts of Love”’ (for that was “ The Age of Love’”’) 
and “Stories of the Troubadours” are light and enter- 
taining, yet, perhaps, not altogether unprofitable. Mr. 
Rowbotham has a chapter on ‘The Troubadours as 
musicians.” He touches upon the state of harmony “ at 
the time of the Troubadours.” This expression is somewhat 
vague; and, further, the véle which he assigns to the 
Troubadours in the making of harmony is too prominent. 
But his book is of small compass, and a brief reference to 
such an important subject can scarcely meet critical 
requirements. 


Panseron’s Forty-two Vocal Exercises. Edited by Alberto 
Randegger. [Novello, Ewer and Co.] 


Tus selection of forty-two melodic and progressive 
vocal exercises for contralto, baritone, or bass, from the 
second part of Panseron’s ‘‘ Méthode de Vocalisation,” 
may be warmly recommended to all teachers of singing. 
Panseron’s long experience at the Paris Conservatoire in 
the difficult art of voice cultivation, and the wide accep- 
tance of his method by leading schools of music in France 
and Belgium, in themselves bear witness to the excellence 
of his system. But apart from this, a glance at the present 
volumes is sufficient to show the experienced teacher the 
great value of the collection. Particular features of the 
exercises are the ease with which they can be learnt by 
heart, owing to the sequential form in which they are 
written, and the admirable regard paid to the division of 
the vocal registers. It is scarcely necessary to add that 
the value of the studies has been greatly increased by the 
marks of expression and phrasing and other important 
details supplied by Signor Randegger. 


Novello’s Short Anthems. Nos. 57 and 58. 
[Novello, Ewer and Co.] 


THE first of these anthems is an introit for Quinqua- 
gesima Sunday and is a setting, by A. G. Iggulden, of the 
Collect appointed for that day. It is written for interpreta- 
tion by an unaccompanied quartet, and four fairly trained 


voices which harmonise well together could make this | 


anthem an impressive portion of the service. It is 


eminently devotional in character, and each voice part | 


possesses independence and interest. No. 58 is a setting, 


» 








= 
tO ge a es i ee 


feel 





OES: 


by John Stafford Smith (175c-1836), of the Collect for the | 
second Sunday after Epiphany, and is also intended to be © 


sung unaccompanied, but not by four solo voices. 
music is taken from a signed MS. copy dated March 8, 1813, 
in the possession of Mr. Julian Marshall, and is an excellent 
example of the contrapuntal style which has made English 
church music famous. 
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Novello’s Octavo Edition of Two-Part Songs for Female 
Voices. Nos. 97-103. [Novello, Ewer and Co.] 


Mr. My_es B. Foster has provided No. 97, which 
consists of a melodious and graceful setting of some 
reflective lines by Somerville Gibney, entitled ‘‘ Lined with 
gold,” which may be described as a new version of the 
proverb “ There is a silver lining to every cloud.” No. 98 
is of a more ambitious nature, and is one of the series of 
‘“ Bird Songs.” The text is supplied by M. C. Gillington 
(Mrs. George F. Byron) and the music by H. A. J 
Campbell. To the pianoforte accompaniment are added 
parts for first and second violins, which are necessary for 
the music to make its due effect ; but the vocal portion is 
simple in character, and could be sung at sight by a fairly- 
trained choir. The same author and composer have 
supplied Nos. 99 to 103, severally entitled ‘“ Shadow 
Dance,’’ written in gavotte form and very pleasing; ‘‘ The 
old Oak,” ‘‘ Berry time,” ‘The Traveller,” and ‘‘ Night 
Wind.” In all these provision is made for first and 
second violins, in addition to the pianoforte accompani- 
ment, and successful endeavour has been made in the 
vocal writing to combine simplicity with effectiveness. 


Because the Springtime’s here. Song. Words by Clifton 
Bingham. Music by Frank L. Moir. 

The Roving Gipsies. Bolero Song. Words by Maud 
Sidley. Music by J. Christopher Marks. 

{Edwin Ashdown. ] 

THE first of these songs is a merry-hearted ditty which, 
if sung by a flexible soprano voice, could be made effective 
in the concert-room. The episode, Tempo di Minuet, 
materially enhances the interest of the composition. ‘ The 
Roving Gipsies”’ are of the conventional ideal type; they 
“dance upon the village green, with castanets and 
tambourine’’; but the song as a whole is bright and 
spirited, and will doubtless be acceptable to vocalists with 
a vivacious style. 

Schoumka Ukrainienne. Scénes Russes. No. 1. For 
the Pianoforte. By Félix Borowski. [Laudy and Co.] 


In the awakening interest now being evinced in Russian 
music these pleasing pieces will doubtless be widely wel- 
comed by pianists. The two examples of the Corsaque 
Dance are excellent specimens of their kind, and if played 
with spirit and due appreciation of the varying changes of 
sentiment peculiar to Slavonic music will be found very 
effective. The first of the ‘‘ Russian Scenes” is in waltz 
form, but it possesses individuality and the rhythm is well 
varied. All these pieces are easy to read. 


The Organ Works of F¥ohn Sebastian Bach. Edited by 
J. F. Bridge and James Higgs. Book XII, 
[Novello, Ewer and Co.] 


THE present book completes this fine series of Bach's 
organ works, with the exception of his Choral Preludes and 
Choral Partitas, and the editors may be most heartily con- 
gratulated on the successful termination of their labours, 
which must not infrequently have occasioned them much 
earnest thought and careful comparison. The concluding 
volume comprises eighteen pieces, the most important of 
which are a brilliant Fugue in G, a Fantasia and Fugue in 
A minor—a work of considerable length and considerable 
interest—and a Fantasia in G, which is really in three 
movements. The notes and suggestions of the editors, 
which distinguish and form such a valuable feature of the 
preceding numbers, are continued in this volume, and will 
doubtless be read with the greatest interest by all organists. 
The clearness and excellence of the music type greatly 
facilitates the execution of the pieces. 


Second Album of Songs for-Children. Words by William 
Blake, Music by M. U. Arkwright. [Alphonse Cary. ] 


Nive songs, well conceived and written, and likely to 
awaken and sustain the interest of little folks, are included 
in this volume. The vocal part chiefly employs the best 
portion of a child’s voice, and is well supported by the 
pianoforte accompaniment. The “ Laughing Song’? and 
“Spring,” by reason of their exuberant gaiety, will pro- 


FOREIGN NOTES. 


BayREUTH.—A complete Symphony by Siegfried Wagner, 
a portion of which, under the title ‘‘ Sehnsucht,” has 
already been heard some time since in London, was per- 
formed here for the first time during Christmas week 
The work, which was very favourably received, is to be 
submitted to wider musical circles during a Concert tour 
shortly to be undertaken by the young composer.—Active 
preparations have been going forward for some time with a 


; | view to the performances of the ‘‘ Nibelungen” Tetralogy 


during the coming summer. Recently Frau Cosima Wagner 
superintended a performance of the first act of ‘‘ Siegfried”’ 
at a concert hall here before a small invited audience, the 
orchestra being represented by two pianofortes, the scenery 
however being complete. Wagner's son conducted. The 
two remaining acts are to be rehearsed in the same way. 
Public interest in the Festspiele would seem to be still on 
the increase, the applications for tickets this year being 
more numerous than ever before. 

BerLin.—On December 30, at the Singakademie, a 
Concert of English music was given, under the direction of 
Professor Villiers Stanford. ‘The band consisted of the 
Philharmonic orchestra, and Mr. Leonard Borwick and 
Mr. Plunket Greene respectively played and sang. The 
programme was as follows: ‘Tragic Overture, Hubert 
Parry; Concerto for pianoforte (Op. 59), C. V. Stanford ; 
Songs, ‘Good advice,” Maurice Greene, and ‘‘ Ye twice 
ten hundred deities,’’ Purcell; Pianoforte solos—Toccata, 
Purcell, Nocturne (B flat), Field, ‘ L’allegresse,’’ F. E. 
Bache ; three Irish Folk-songs, arranged and orchestrated 
by C. V. Stanford; Overture, ‘‘ Britannia,” A. C. 
Mackenzie; Symphony, ‘‘ L’Allegro ed Il Pensieroso” 
(Op. 56), C. V. Stanford. The audience, which was large 
and included many eminent musicians, was remarkably 
enthusiastic, and the Concert proved in every way a great 
success, as the press criticisms quoted in another column 
clearly show. ——Herr W. Kienzl’s opera ‘‘ Evangelimann,” 
first brought out in May last, at the Royal Opera (as recorded 
in these columns), has proved the most successful German 
operatic novelty of the past year. The work has been 
repeatedly performed at Cologne, Mannheim, Frankfort-on- 
Main, and Prague, and is also being mounted in some 
eighteen other lyrical theatres in the Fatherland.——Herr 
Otto Dienel, the distinguished organist of the Marienkirche, 
is giving this winter a series of free Concerts of sacred music 
with the co-operation of the choir. The church has just 
been furnished with a magnificent new organ, the work of 
Messrs. Schlag Soehne, of Schweidnitz.——Dr. Joachim 
has composed a new Overture, specially intended for 
performance at the anniversary of the Sing-Akademie. 
This institution was founded in 1791 by Fasch, cymbalist 
to Frederick the Great. 

BrUnn.—A new opera-ballet, entitled ‘“ Olga,” the 
libretto by Herr Eugen Brill, the music by Herr Joseph 
Bayer, was brought out here last month with great success. 

Brusse_s.—The Théatre de la Monnaie, which has so 
frequently afforded to French composers the opportunity of 
a fist performance of their works vainly sought in their 
own country, brought out, on December 28, a new opera, 
‘“‘Evangéline,” by M. Xavier Leroux. The libretto, by 
MM. De Gramont, Hartmann, and Alexandre, is founded 
upon Longfellow’s celebrated poem, and is divided into 
four acts. The new work, admirably interpreted, with 
Mesdames Merey and Armand and M. Bonnard in the 
principal parts, met with good success, the score being 
throughout effective and in parts highly dramatic. M. 
Leroux, who made his début as an operatic composer with 
‘“‘ Evangéline,” is a pupil of M. Massenet, by whose style 
he is yet to some extent influenced.——The series of 
Symphonic Concerts instituted by M. Eugéne Ysaye was 
inaugurated last month in a highly satisfactory manner 
with an interesting programme, including M. Duparc’s 
‘“‘ Lénore,” the “‘ Marche funébre pour Guillaume d’Orange,” 
by Huberti, and Beethoven’s C minor Symphony. M. 
Ysaye proved himself a most expert conductor.—— In con- 
sequence of the success of M. Leroux’s “ Evangéline ” the 
directors of La Monnaie are now putting into rehearsal a 
second operatic work by that composer, entitled “ William 
Ratcliff,” fragments of which have already been given at 





bably prove the greatest favourites of juvenile vocalists. 


one of M. Colonne’s Paris Concerts. 
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Buparest.—At a Concert given here last month by the 
Philharmonic Orchestra, Anton Bruckner’s Symphony, 
No. 5, was given for the first time and received with 
enthusiasm. The veteran Viennese master appears to be 
at length meeting with more general recognition, successful 
first performances of his symphonic works having also 
taken place recently at Dresden and Frankfort-on-Main. 
— Herr Raoul Mader, the successor of Herr Nikisch in 
the Capellmeistership at the Royal Opera here, has com- 
pleted a one-act opera, ‘* Tokaier,” which is shortly to be 
brought out both here and in Vienna. 

CARLSRUHE.—Considerable success attended the first 
performance, on the 4th ult., at the Court Theatre, of an 
opera, ‘‘ Der Schatz des Rhampsinit,” by Herr Albert Gor- 
ter, who is his own librettist, and a dramatic composer of 
talent and originality. Herr Felix Mottl conducted an 
excellent performance of his colleague’s work, the com- 
poser being the second Capellmeister at the Opera here. 

CuRISTIANIA.—Edvard Grieg has written a new Piano- 
forte Quartet, which is spoken of with enthusiasm by those 
who have heard it. The gifted Norwegian master will 

probably re-visit London in the course of next summer, 
when he will doubtless bring with him his new symphonic 
variations on a popular Norwegian theme, entitled 
“Legende,” recently produced at Copenhagen. Grieg 
has just had the Knighthood of the Legion of Honour 
conferred upon him by the French Republic. 

CoPpENHAGEN.—At one of the excellent Popular Concerts 
(‘“ Folke-Concerterne’’) given here, on the 11th ult., under 
direction of Herr Robert Hansen, Mr. Henry Such was 
the violinist, and achieved a brilliant success in pieces by 
Paganini and Svendsen. The young English artist was 
highly complimented by the King and Queen of Denmark, 
who were present. 

DortMuND.— The fiftieth anniversary of the foundation 
of the Dortmund Musik-Verein has just been celebrated 
here with a festival performance, vocal and instrumental. 
During the period in question, the Society has only once 
changed its conductor—viz., on the death, in 1882, of Herr 
Breidenstein, its founder, when the present conductor, 
Herr Janssen, was appointed. 

DRESDEN.—Two important new choral societies have 
been founded in this capital during the last few months— 
viz., the Philharmonic Choir, under Herr Curt Hoésel’s 
direction ; and the Bach-Verein, under that of Herr 
Waldemar von Baussnern. The former made its début 
recently with two excellent performances of Liszt’s 
oratorio “ St. Elizabeth,” while the latter rendered a good 
account of itself in Bach’s cantata ‘‘ Lobet Gott in seinem 
Reiche,’’ Mendelssohn’s Hundredth Psalm, and other 
numbers. 

EIsENACH.—The transfer of the Wagner Museum of 
Herr Oesterlein to the Villa Reuter having been nearly 
completed, the collection will very shortly be made acces- 
sible tothe public. Professor Kirschner has been appointed 
custodian of the Institution. 

FLORENCE.—It is creditably reported here that Verdi 
has nearly completed the score of an opera on the subject 
of “The Tempest,” the author of the libretto being, of 
course, Signor Arrigo Boito. M. Maurel, it is added, is to 
create the part of Caliban. 

GENEVA.—Mdlle. C. Ketten, a daughter of one of the 
senior professors at the Conservatoire, has just made a 
brilliant début as Mignon in M. Thomas’s opera. 

GuENT.—M. Henri Maréchal’s three-act opera ‘ Calen- 
dal,” first brought out last year at Rouen, was produced at 
the Grand-Théatre last month in the presence of the 
composer, who had the gratification of witnessing the 
entire success of his very effective work. 

HambBurcG.—Without signalising the event in any special 
way, the well-known Hamburg music-publishing firm of 
Johann August Bohme has just entered upon the second 
century. of its existence. The firm may claim to have 
been the first to establish a general musicselling business 
in Germany, the still older houses of Breitkopf and Hartel, 
in Leipzig, and Artaria, in Vienna, confining themselves 
at the time to printing and publishing only. The present 
chief, Herr Eduard Bohme, is the grandson of the founder. 

HELsINGrors.—An interesting Concert was given here 


programme consisted exclusively of compositions by the 
Concert-giver, including a Swedish Rhapsody, a ballad, 
entitled “ Skogsraet,” for baritone and orchestra, and a 
Symphonic Suite superscribed ‘‘ Waldemar,” which achieved 
an enormous success. 

Lerrzic.—Two well-known music publishing houses 
have just celebrated interesting anniversaries—viz,, the firm 
of C. F. W. Siegel (R. Linnemann), the fiftieth, and that of 
P. Pabst, the twenty-fifth year of their establishment.—— 
The recent first performance at the Gewandhaus of Berlioz’s 
“La Damnation de Faust,” under Herr Nikisch’s masterly 
direction, was an event of considerable importance in the 
musical life of this town. The performance was hailed 
with enthusiasm by a numerous audience, the principal solo 
interpreters being Fraulein Marcella Pregi (Marguerite), 
Herr Brandowsky (Faust), and Herr Schelper (Mephisto). 
—tThe fourth Concert of the season, given last month by 
the Liszt-Verein, was devoted exclusively to the works ot 
Beethoven, in commemoration of the 125th anniversary 
of the master’s birth. An admirable performance was 
given of the Overtures to “ Egmont” and ‘“ Leonore”’ 
(No. 3), and of the ‘Eroica” Symphony, under the 
direction of Herr Zumpe, of Munich. 

LitLe.—A Festival-Concert devoted to the works of M. 
Gustave Charpentier has just taken place here. The 
undertaking met with so much success that the Concert 
had to be repeated. 

Liseckx.—A new fairy opera, entitled ‘‘ Princess Lisa’s 
Fee,”’ by Miss Mary Wurm, was brought out last month at 
; the Stadt-Theater here, and very favourably received. 

MANNHEIM.—Herr E. N. de Reznicek, the Austrian com- 
poser, whose opera ‘“‘ Donna Diana” is just now making 
the round of German lyrical establishments, has been 
appointed Capellmeister at the Court Theatre here. 

MiLan.—The season of La Scala opened with a perform- 
ance of M. Saint-Saéns’s opera “ Henry VIII.,’’ the composer, 
who was present, having conducted the final rehearsals. 
Although the performance, under Signor Ferrari’s direction, 
was a fine one, it was received with complete indifference 
by the audience, and the composer, who had not even 
received the usual compliment of a call before the curtain, 
left the town the same evening. —— Two new operatic works 
are to be brought out shortly at La Scala—viz., ‘‘ André 
Chénier,” by Signor Umberto Giordano, and ‘ Zanetto,” 
by Mascagni. Another new work, ‘ La Cortigiana,’”’ by 
Signor A. Scontrino, is in active preparation at the Dal 
Verme Theatre. 

Moscow.—A new operetta, “‘ Madame sans Géne,”’ the 
music by two Russian composers, MM. Dluéki and Werani, 
has just been brought out with considerable success at the 
Schelapugin Theatre. Humperdinck’s ‘“ Hansel and 
Gretel” is being mounted on three stages here, notably at 
the Ssolodownikoff Theatre, under the direction of Herr 
Bullerjahn. 

Municu.—Herr Levi, the distinguished principal con- 

ductor at the Royal Opera, has been obliged, on account 

of continued ill-health, to resign the position he has held 

for so many years. It is hoped, however, that his valuable 

services will still be occasionally available at an institution 

which he has done so much to raise to the foremost rank 

in Germany. 

NapLes.—The first performance here of Wagner’s “ Die 

Walkiire,” which inaugurated the season of the San Carlo 

Theatre, was a great success, despite some noisy hostile 

demonstrations on the part of a few persons having a 

private grudge against the management—a not unusual 

occurrence at Naples on first nights. 
was the conductor. There was a series of enthusiastic 
counter-demonstrations on the second performance, Decem- 
ber 29, and the work has been produced since as often as 
four times a week to full houses——A very favourable 
reception has been accorded at the Teatro Mercadante toa 
new opera, entitled ‘‘ Onore,”’ the libretto by M. F. Verdinois, 
the music by Signor Consiglio. 

PernaMBuco.—A musical Conservatorio, founded by Dr. 
Barboza Lima, has just been opened in this town under 
the best auspices. The new Institution is provided with an 
excellent staff of professors, under the direction of Senhor 
Luiz Morena. 





recently by the Swedish composer, Herr Andreas Hallén, 
with the co-operation of the Philharmonic orchestra. The 


Prsaro.—Special celebrations are to take place this 
month of Rossini’s birthday at the Liceo founded by him, 
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and now under the direction of Signor Mascagni. Among 
the works to be performed will be the ‘‘ Messe Solennelle ” 
of the master, in which some of the leading artists of Italy 
will take part. Rossini was born on February 29, 1792, 
and, following up the facetious custom instituted by the 
Maéstro himself during his lifetime, his birthday is only 
recognised every four years, when leap year comes round. 

Rome.—Signor Leoncavallo’s new opera ‘‘ Tommaso 
Chatterton,” the libretto based upon the drama of Alfred 
de Vigny, will shortly be produced at the Teatro Nazionale, 
the date of the performance to be fixed by the Queen of 
Italy, who has promised to be present. After having been 
closed for the last seven years, in consequence of the with- 
drawal of the municipal subvention, the Teatro Argentina 
re-opened its doors on December 28 with Wagner’s “ Die 
Walkiire.””. The work, which had been exceedingly well 
mounted, and carefully rehearsed under the direction of 
Signor Mascheroni, met with a brilliant success, with 
Madame Adini, who sang the part of Briinnhilde at La 
Scala, Signora Pandolfini, and Signor Guacarrini in leading 
parts———The performance, on the 17th ult. at the 
Pantheon, of Signor Sgambati’s Requiem Mass in honour 
of Victor Emanuel, is looked upon here as a musical event 
of considerable importance. The work, which is of a martial 
and triumphant character, appropriate to the commemora- 
tion of the soldier king, undoubtedly forms the most 
important addition to Italian church music in our time. 
It was admirably rendered by the chorus of the Phil- 
harmonic Society, with a choir of boys’ voices and full 
orchestra, and evoked great enthusiasm from a select 
audience. j 

RovEen.—The successful first performance took place 
last month, at the Théatre des Arts, of a comic opera, ‘‘ La 
Megére apprivoisée,’’ with Miss Maud Roude in the 
principal part. As may be inferred from the title, the 
libretto is founded upon Shakespeare’s ‘The Taming of 
the Shrew,”’ the composer being a young musician, M. 
Le Rey. 

St. PETERSBuRG.—A new opera, “ Nuit de Noél,” by 
Rimsky-Korsakoff, was produced recently at the Imperial 
Opera and received with much favour. The circum- 
stance of the Empress Catharina II. being represented 
on the stage in the new work has given umbrage in high 
quarters, and the libretto had to be revised accordingly. 
—The projected performance of a cycle of Wagner’s 
works at the Imperial Opera here, under the management 
of Herr Pollini, of Hamburg, has been abandoned on 
account of insufficient public support. The exorbitant 
prices for seats demanded by the famous impresario are 
said to have been the cause of the failure. 

SanT1aco.—The recent performance here of the first 
operatic work written by a Chilian composer, Sefior Ortiz de 
Zarate, meritsa record. It is entitled ‘ Fioraia de Lugano,” 
and its reception was a very favourable one. 

STOcKHOLM.— The well-known pianist, Herr Franz 
Rummel, has just completed a most successful Concert-tour 
in Norway and Sweden, in the course of which he appeared 
at two Symphony Concerts given at the Royal Opera here, 
in the presence of King Oscar. 

Turin.—The recent first performance, at the Teatro 
Regio, of Wagner’s ‘ Gétterdammerung,” met with an 
enthusiastic reception, special applause being bestowed 
upon Madame von Ehrenstein, in the part of Briinnhilde. 
The Philharmonic Society in this town has conferred its 
honorary diploma for arts and sciences upon the lady in 
recognition of her superb interpretation of the part. 

VeniceE.—An excellent performance of a new Mass, 
entitled ‘‘ Missa Marciana,” took place in Christmas week 
at the Church of St. Mark’s. The work, truly religious in 
sentiment, is written for four parts with organ, the 
composer being Signor Lorenzo Perosi, the Maéstro di 
Capella of St. Mark’s. 

ViennA.—Already preparations are going forward for 
the celebration of the birth centenary of Franz Schubert. 
The Municipal Council have decided to hold an exhibition, 
at the Historical Museum here, of portraits of the composer, 
autographs, and other Schubertiana. There will also be 
festival performances on the part of the Schubert-Bund 
and the Maenner-Gesangverein, and a representation of 
the comic opera “ Der hausliche Krieg” (** Domestic War- 
fare”) at the Opera.——Johann Strauss’s new operetta, 





‘* Waldmeister,” has been brought out with great success 
at the Theater an der Wien, under the personal direction 
of the veteran composer. The music of the new work, to 
which Herr G. Davis has furnished the libretto, is con- 
sidered equal to ‘ Die Fledermaus” and others of Herr 
Strauss’s most popular operettas.——Carl Goldmark’s new 
comic opera, ‘‘ The Cricket on the Hearth,” is to be 
brought out at the Imperial Opera next month_——NMr. 
and Mrs. Henschel have just given a series of highly 
successful Vocal Recitals in this capital——Herr Kienzl’s 
opera “‘Evangelimann” was produced at the Imperial 
Opera on the rith ult., and met with an enthusiastic 
reception. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Birmingham Festival Choral Society gave its 
fortieth annual Christmas performance of ‘‘ The Messiah” 
on Boxing Night. The valuable services rendered by Mr. 
Stockley to this Society for thirty-nine consecutive years 
deserve just acknowledgment. Under his tuition the 
choristers have acquired a sound knowledge of every bar 
in the score, and Dr. C. Swinnerton Heap, the new 
conductor, had evidently little to alter in the way of tempi 
and proper accentuation, although in many respects the 
whole performance showed the imprint of his own individu- 
ality as regards light and shade and the manner in which 
the accompaniments were effected. The principals were 
Miss Anna Williams, Miss Hannah Jones, Mr. Edwin 
Wareham, and Mr. Douglas Powell. Mr. C. W. Perkins 
presided at the organ with his accustomed skill, and Mr. 
Walter Morrow, who was specially engaged, played the 
trumpet obbligato with splendid tone. Altogether the 
performance was an exceptionally fine one. 

The musical season of 1896 began with a Concert given 
by the Meister Glee Singers, in the Town Hall, on the 6th 
ult. All the part-songs were received with the greatest 
enthusiasm. Valuable assistance was given by Miss 
Maggie Davies, Miss Greta Williams, Miss Adelina 
de Lara (pianoforte), Mr. Edward Howell (violoncello), 
Mr. C. W. Perkins (organ), and Madame Hast (accom- 
panist). It is a pity that a pianist of Miss de Lara’s 
standing should have chosen for her soli such drawing- 
room trifles as a transcription of Jensen’s song ‘* Murmuring 
breezes” and pieces by Stojowski, which now-a-days are 
within the capabilities of every school girl. 

The Birmingham Amateur Opera Society, which has 
done good service for the last nine years in producing 
Gilbert and Sullivan’s operas in an efficient manner, gave, 
on the 14th, 15th, 16th, and 17th ult., performances of the 
‘‘ Pirates of Penzance,” in connection with the Midland 
Institute annual Conversazione. With the exception of 
the ‘‘Gondoliers,” every opera in the popular series has 
been submitted to local audiences, and in every instance 
the result proved highly satisfactory. The orchestral 
accompaniments have always been and are still a special 
feature at these performances, and, in order to obtain 
proper balance in every department, the aid of professional 
players is naturally of incalculable value. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical season after the Christmas recess re-opened 
on the 16th ult., on which date, according to long custom, 
the ‘ladies’ night " of the Bristol Madrigal Society fell. Like 
many time-honoured and conservative institutions the 
Society has yielded to some changes which are called for by 
modern demands, and now, instead of the. programme being 
filled almost exclusively with madrigals and kindred pieces of 
the sixteenth and seventeenth centuries, compositions by 
later as well as living writers are incorporated. So, side by 
side with such familiar, quaint, and charming effusions as 
‘The Lady Oriana” and ‘ Flora gave me fairest flowers ” 
(Wilbye), ‘‘When April deck’d” (Marenzio), ‘‘ When all 
alone” (Converso), ‘Sumer is y cumen in’’—the choicest 
of early English musical treasures—‘‘ When Thoralis ” 
(Weelkes), and “In going to my lonely bed.” (Edwards) 
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were placed Pearsall’s beautiful ‘‘ I saw lovely Phillis,” his 
merry ‘Allan-a-Dale,” and his fine tone-picture ‘“ Sir 
Patrick Spens,” Leslie’s melodious ‘‘Charm me asleep,” 
Reay’s ‘‘ Sweet is the breath,” and Mendelssohn’s ‘‘ Season 
of pleasure.” Villiers Stanford was represented by his 
‘* Corydon, arise,” and C. Lee Williams by his ‘ Twilight.” 
Morley’s ‘* Hard by a crystal fountain,” a madrigal for six 
voices, was now given for the first time in public by the 
Society; while the absolute novelties were ‘‘ New Year 
looking forth” (words by Spencer), written for the famous 
body of singers by Miss Rosalind Ellicott, and ‘* About the 
bag of a bee”’ (words by Herrick), penned by Mrs. Goodeve, 
a local lady. The whole of the pieces contained in the 
interesting and well-arranged programme were delightfully 
sung, under the direction of Mr. D. W. Rootham, and afforded 
great enjoyment to the large assemblage that gathered 
at the Victoria Rooms to hear them. The Concert fittingly 
opened with the National Anthem (Horsley’s arrange- 
ment) and closed, as usual, with Saville’s ‘The Waits.” 

No other actual Concert of note has taken place, but the 
services rendered by a section of the Society of Bristol 
Gleemen, on New Year’s Day, deserves brief record. On 
that day nearly six thousand aged poor were feasted, at 
several centres, by the Mayor and Sheriff ; and the vocalists 
named added to the enjoyment of many of them by singing 
(under Mr. W. J. Kidner’s direction) some of the best pieces 
in the Society's répertoire. 

The weekly entertainments, chiefly musical, in the 
magnificent Pump Room of the Clifton Spa commenced on 
the first Saturday of the New Year. 

Undoubtedly the most momentous event, which will, 
apparently, have an important bearing upon the future of 
music in Bristol, has been brought about by the death of the 
late Sir Charles Hallé, whose loss is deeply deplored in our 
city. For the purposes of the Festival of 1896 (which the 
deceased knight would have conducted had he lived), the 
Bristol Festival and the Bristol Choral Societies have 
agreed to unite, and the post of conductor has been offered 
to and accepted by Mr. George Riseley. But before 
definite steps can be taken a guarantee fund of at least 
£4,000 must be raised. With a view of obtaining this, the 
joint-committee met on the 15th ult. and framed a circular, 
which has been sent out. It is confidently expected that 
the required number of guarantors of £10 will be forth- 
coming, and then, should the cordiality and unanimity 
which have characterised the proceedings of the joint- 
committee up to the present continue, the Festival in the 
autumn will undoubtedly be a great artistic success, as it is 
hoped it may be financially. 

Midsomer Norton and District Choral Society gave a 
performance of Handel’s ‘‘ Messiah”’ on the 7th ult., in the 
Public Hall, Norton. For so young a body of vocalists 
the interpretation of the Saxon’s masterpiece was excep- 
tionally good, if not faultless, upon which the singers and 
Mr. Walter J. Kidner, the conductor, are to be congratulated. 
The soloists were Miss Florence Cromey, Mrs. King, Mr. 
C. Gregory, and Mr. J. W. Davey, who acquitted themselves 
creditably. 


MUSIC IN CAMBRIDGE. 
(FROM OUR OWN CORRESPONDENT.) 

THE Concerts of the Michaelmas Term have included 
but few beyond those given under the auspices of the 
Cambridge University Musical Society. The only one 
of this character calling for mention in these columns 
is the Pianoforte and Violin Recital of Signor Sarasate 
and Madame Berthe Goldschmidt, on November 19. 

The Wednesday Popular Concerts opened their season 
with Messrs. Borwick and Greene’s Recital, on October 23. 
Perhaps the most striking feature in the programme was 
Mr. Greene’s rendering of the whole of the “‘ Dichterliebe.”’ 
It was truly a wonderful performance. The second Concert 
was on November 20. The programme included the Over- 
ture to ‘“Coriolan,’’ Mozart’s G minor Symphony, and 
Mendelssohn’s Violin Concerto. Mr. Fernandez Arbos 
was the solo violinist and Mr. J. Reed the vocalist. At 
the third Concert, on November 20, Mr. Gompertz’s 
Quartet Party gave Beethoven’s Quartet in A (Op. 18) and 


The Cambridge University Musical Society also 
gave a performance in Trinity Chapel on December 2; 
Purcell was represented in the programme by the 
magnificent ‘‘Jehova quam multi’ and ‘ Remember 
not.” A chorus by Bach, ‘‘ Christen atzet diesen Tag,” 
edited by Mr. Sedley Taylor, the President of the Society, 
was given in its English form (‘‘ Christians, grave ye this 
glad day”). This is a splendid work, and, now that it is 
available in English dress, should be widely taken up by 
church choirs and choral societies. Mr. H. P. Allen was 
at the organ and played Bach’s Toccata in D minor and 
Handel’s Concerto (No. 4) with orchestral accompaniment. 

College Societies usually hibernate during the October 
and Lent Terms—Smoking Concerts being the utmost 
that they attempt. An exception to the rule was the per- 
formance at Christ’s of Bach’s ‘‘ Gottes Zeit,” under the 
guidance of the College’s energetic organist, Mr. H. 
P. Allen. 

The Musical Club has had a successful term, and is to be 
congratulated on having at last obtained a room more 
worthy of it. In fact, the prospects of this admirable 
Institution were never so bright. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

THE Norfolk and Norwich School of Music, the opening 
of which was noticed in these columns last April, is making 
satisfactory progress, and, judging from the capital Concert 
given at the close of the autumn term, the teaching is 
bearing good fruit, several of the students showing evident 
signs of improvement since the previous musical evening. 
The secretary announced arevised scale of fees, commencing 
with the New Year. 

On the Friday evening before Christmas a special Service 
was held in Norwich Cathedral, when Spohr’s ‘Last 
Judgment” was sung. Master White, Messrs. Hemmings, 
Brooks, and Brockbank were the soloists, and gave the 
principal numbers with feeling and solemnity. The 
choruses would have sounded better with an increased 
choir, and a body of instrumentalists would have added 
much to the general effect. Dr. Bates presided at the 
organ, and the Dean (Dr. Lefroy) gave a short address 
between the parts of the oratorio. The limited number 
present is easily explained by the fact that no publicity was 
given to the service. 

Dr. Bunnett’s series of popular Organ Recitals, in St. 
Andrew’s Hall, interrupted by the Christmas holidays, 
were re-commenced on the 11th ult. The Doctor received 
a warm welcome from the large audience assembled. Miss 
May Seiber, a local resident and possessor of a fine 
contralto voice, and Mr. Sawford Dye (tenor) were the 
vocalists, while Master Percy Green (violin) delighted the 
audience with a capital rendering of Bach’s Chaconne and 
a Polacca by Trouselle. These Recitals, promoted by the 
Corporation, are valuable educational helps; the admission 
is only twopence, and the programme is filled with good 
music, an Organ Sonata by one of the great masters being 
not unfrequently given, 

At a special Service held in St. Margaret’s Church, 
King’s Lynn, on the 8th ult., Parts 4 and 5 of Bach’s 
Christmas Oratorio were performed, and, considering the 
difficulty of the work, with commendable correctness. To 
reinforce his own choir, the organist (Mr. H. B. Collins) 
secured the assistance of members of other church choirs in 
the town, as well as a number of ladies, so that the choruses | 
could be given with effect. A small but capable band, 
led by Mr. Noverre, rendered useful assistance, and Mr. J. 
H. Pratt presided at the organ. The quartet of principal 
vocalists were Miss Beloe (soprano), Mrs. Monkman 
(contralto), Mr. A. H. Cross (tenor), and Mr. G. R. Oswell 
(bass). Between the parts the Rev. E. J. Alvis, a neighbour- 
ing clergyman, gave an address, dwelling chiefly upon the 
introduction and development of oratorio, and three of its 
greatest composers—Purcell, Bach, and Handel. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 





Dvorak’s in E flat (No. 3). Miss Harding was the 
vocalist. 


WirTu the exception of the proceedings at the Incorporated 
Society of Musicians’ Conference—which are noticed in 
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Allegro con spirito. 
Furi. Soprano. 
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another column—musical life in Edinburgh last month 
ran in its accustomed quiet groove, The Scottish Orchestra 
seems to have reached its highest point of attainment for 
this year, and, to tell the truth, that highest point falls short 
of what we all hoped. The ever increasing attention to 
nuance has by no means developed into breadth of treat- 
ment, and occasionally descends into jerky mannerism. 

That Mr. Kes is an excellent musician of surprisingly 
varied attainments was again proved at the fifth Concert, 
when Lady Hallé’s inability to fulfil her engagement might 
have been so awkward for the Concert-givers. But Mr. Kes 
joined Mr. Sons, his excellent leader, in a really charming 
performance of Bach’s double Concerto, accompanied most 
carefully by the orchestra. Nothing could have better 
shown his command over his forces, or their loyal obedience 
to his every wish. The rendering of ‘ Leonora”’ (No. 3 
was more novel than beautiful, and a Symphony by 
Saint-Saéns, to which two performers on the pianoforte 
contributed half-a-dozen arpeggios and the organ a few 
chords, did not come up to any extravagant expectations, 
except in its length. 

At the sixth Concert (6th ult.) Madame Duma was the 
vocalist, and was recalled three times for her second aria, 
“Elizabeth’s Greeting,” from ‘‘ Tannhauser.”” The orches- 
tral numbers were Saint-Saéns’s “‘ Phaéton,” Brahms’s 
beautiful Variations on the Haydn theme (excellently 
played), Bach’s G minor Fugue, carrying Abert’s chorale 
like an ‘‘ Old Man of the Sea”’ (enthusiastically applauded), 
and Massenet’s clever Suite ‘‘ Les Erinnyes.’’ At the 
seventh Concert the Choral Union, in “ Elijah,” made its 
best appearance for many, many years. It is true they 
had the advantage of Mr. Andrew Black's great reading of 
the Prophet’s role, and Mr. Herbert Grover, a hitherto 
unknown singer here, was a marked success in the 
beautiful arias assigned to the tenor. But the secret of 
the great triumph lay first in the fruits of Mr. Collinson’s 
careful training for many years, and the gradual and steady 
improvement in quality and balance; and, secondly, in the 
fact that Mr. Collinson conducted his own forces and per- 
mitted no such tricks on the part of the Scottish Orchestra 
as disfigured the previous choral performance and so 
annoyed the audience. Miss Maggie Davies was most 
successful in ‘‘ Hear ye, Israel,’”” Miss Marion Brown won 
great applause for ‘“‘O rest in the Lord,” and the Youth’s 
music was beautifully sung by Miss Marguerite Simpson. 
The orchestra accompanied excellently. 

The scheme of Saturday evening Popular Concerts is as 
popular as ever. A packed house greeted Mr. E. C. Hed- 
mondt, at the first Concert, with the utmost enthusiasm, 
and he justified it in his artistic singing of two Lieder by 
Schumann and Jensen. As an encore, unanimously 
demanded, he sang ‘Ich grolle nicht.” Mr. Kes played 
the pianoforte accompaniments with the greatest taste. 
Walther’s “ Preislied’’ was also warmly applauded, and 
Mr. Hedmondt’s third contribution was a well known aria 
from ‘“‘ Der Freischiitz.”” The orchestral selections would 
have been better for a little more weight; an occasional 
Symphony would prove very acceptable. But the band 
played the ‘ Kaisermarsch,”’ Overture to ‘‘Mignon,”’ the 
“Midsummer Night’s Dream” Scherzo, and a selection 
from Delibes’s ‘‘ Sylvia”? with due appreciation. ‘“ Die 
Verkaufte Braut,”” by Dvorak, and Tschaikowsky’s Over- 
ture ‘1812’? were repeated from earlier programmes, and 
Saint-Saéns’s sparkling Tarantelle for flute and clarinet 
was excellently played by Messrs. Halstead and Mills. 

At the second Popular Concert Miss Agnes Jansen was 
the vocalist, and sang the scena from “ Samson and Delilah” 
and two songs in a way which drew an encore from her 
delighted audience. Mr. Kes again proved himself a 
more than excellent accompanist. The March from 
“Tannhauser.” does not gain in its orchestral setting, but 
the orchestra was happy alike in ‘‘ Oberon” and in 
“William Tell.” The Moszkowsky Suite, already heard, 
two dainty orchestral trifles (the ‘‘ Funeral March of a 
Marionette” and “ Mignon” Gavotte), and Liszt’s“‘ Venezia 
e Napoli” concluded the programme. 

On New Year’s Day the Choral Union gave the usual 
mid-day performance of *‘ The Messiah,” and was rewarded 
by an overflowing house. The same evening the Popular 
Ballad Concert was also. successful in drawing a large 
audience with a “ Scotch ” programme. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


THE response to a recent appeal on behalf of the Choral 
and Orchestral Union has not, it is to be feared, proved 
successful. Subscription lists were re-opened for the 
second half of the series of Concerts, in the belief that 
the admitted musical success of the scheme would loose the 
purse-strings of many influential amateurs who have hitherto 
held aloof. And in this fresh appeal the management 
had ample warrant, because the deplorable subscription 
list which has this season fallen to the lot of the 
Union points to only one conclusion—the utter abandon- 
ment of the Concerts at no distant date. Possibly enough, 
the undue length of the season has still a great deal to do 
with the position of matters. A series of Concerts extending 
over a period of sixteen weeks is, indeed, a very large order 
for ‘‘ Musical Glasgow”! 

The Choral Union New Year’s Day programme isalwaysa 
remarkably safe one, and on the first morning of the current 
year ‘“‘ The Messiah’ drew to St. Andrew’s Hall the usual 
overflowing audience. It is needless for anybody to prate 
against the abiding popularity of Handel’s work. The people 
obviously want it. On this occasion the soloists included 
Mesdames Fanny Moody and Dews, Mr, John Child,and Mr. 
Charles Manners. The Scottish Orchestra was, of course, 
again engaged, Mr. Berry was at the organ, and Mr. Joseph 
Bradley conducted. Generally speaking, the Union sang 
with unabated power and to the entire satisfaction of 
the audience. In the evening the customary Popular 
Concert was given by the Scottish Orchestra, and on the 
7th ult. the management had again to face a lamentably 
small audience. The programme comprised Saint-Saéns’s 
symphonic poem ‘ Phaéton,” Brahms’s Variations on a 
Theme of Haydn’s, Beethoven’s ‘‘ Leonora” (No. 3) 
Overture, and a selection from Massenet’s Suite ‘‘ Les 
Erinnyes.” There was an attractive vocalist in the person 
of Miss Medora Henson, and Mr. Kes again showed the 
fine material at his command, as also his able powers at 
the conductor’s desk. On the following Saturday (11th ult.) 
there was a very welcome feature in the programme— 
Beethoven’s ‘‘ Pastoral”? Symphony. Other more or less 
popular numbers comprised the Overtures to ‘ Euryanthe,”’ 
‘“‘ Rienzi,’’ and Guiraud’s “ Piccoline,”’ and Miss Jessie Scott, 
a débutante of considerable promise, sang. At the ninth 
Classical Concert of the series, Mr. Maurice Sons, the 
accomplished leader of the orchestra, appeared as the 
soloist in Brahms’s Concerto in D. Beethoven's ‘ Eroica ” 
Symphony and Lalo’s Overture to ‘‘Le Roi d’Ys” were 
also in the somewhat severe programme; and there was 
again a very discouraging audience. On the 15th ult. 
‘The Messiah ” was performed in the City Hall under the 
auspices of the Glasgow Choral Union, when Miss Jenny 
Taggart made her début in her native city. It was very 
soon made apparent that the young soprano had been well 
trained. Madame Marchesi derives, indeed, infinite credit 
from her pupil, and more will be heard of Miss Taggart’s 
beautiful voice and cultured method before long, if we are 
not greatly mistaken. The other soloists were Miss Ada 
Crossley, Mr. Henry Piercy, and Mr. Lempriere Pringle. 
Mr. Bradley conducted with all his wonted care, and a 
good all-round performance has to be recorded. 

Dvordk’s ‘‘The Spectre’s Bride” and the Grail Scene 
from Wagner’s “ Parsifal”” comprised the programme for 
the evening of the 21st ult., with Miss Esther Palliser, 
Mr. Iver McKay, and Mr. Bantock Pierpoint as soloists. 
Glasgow amateurs did not, unfortunately, rise to the 
occasion ; all the more surprising when we remember the 
melodic beauty and strong dramatic character of the 
Bohemian composer’s workmanship. The Wagnerian 
excerpt was heard for the first time in Scotland, and both 
works were accorded a good interpretation, albeit the 
accompaniments by the Scottish Orchestra were somewhat 
aggressive. Mr. Bradley conducted. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Sir A. C. MACKENZIE was engaged to conduct the initial 
Philharmonic Concerts of the present year, given 





respectively on the 7th and 21st ult. For the first of these 
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Lady Hallé had been announced, but her place was taken 
by Mr. Hollman, who gave a fine rendering of Saint-Saéns’s 
familiar Violoncello Concerto. The chief orchestral pieces 
were Edward German’s Leeds Suite in D minor and the 
conductor’s “‘ Britannia’’ Overture, the latter being followed 
by the recall of the composer amidst plaudits which were 
alike appreciative and patriotic. At the second Concert 
of those alluded to Mr. Brodsky gave a most facile reading 
of the difficulties of Vieuxtemps’s D minor Concerto for 
violin, and with Mr. Vieuxtemps (violoncello) and Mr. F. 
Dawson (pianoforte) shared Beethoven’s triple Concerto. 

For the first time within memory the Liverpool 
Orchestral Society ventured a benefit Concert, on the 11th 
ult., in the Philharmonic Hall, under Mr. A. E. Rodewald, 
and rendered a very excellent account of itself in Beet- 
hoven's ‘‘ Pastoral’? Symphony and other important selec- 
tions. A feature of the Concert was the singing of the 
Goossens Choir, which, though an open rehearsal had been 
given some time ago, had not previously made an actual 
public appearance. The organisation consists of about 
forty male voices, and the repertory drawn from hitherto 
has been that of purely descriptive vocal music, which has 
not, up to the present, achieved much of a footing in this 
country. The members of the choir sing without book, and 
imparted to Heger’s “ Survivors of Tydal” and Gevaert’s 
“ Hymn of Saul” an exceptional amount of dramatic force 
and colour. 

Two Orchestral Concerts have been given by the Sunday 
Society in St. George’s Hall. At one of these Mr. Theodore 
Lawson gave a happy rendering of Spohr’s ‘“‘ Dramatic” 
Concerto for violin, and at the other Mr. H. S. Welsing 
performed with excellent effect Mendelssohn’s G minor 
Concerto for pianoforte. There has been nothing else to 
note during the past few weeks, which have been essen- 
tially of the holiday order, pantomime having taken the 
place of opera at the Court Theatre, for the first time, 
since its rehabilitation by the Royal Carl Rosa Company. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


UsUvALLY in the first month of the year there is a slight 
lull in musical matters here; and so, during January, 
little has occurred needing report except the steady con- 
tinuance of the Hallé Concerts, under various conductors. 
With the experienced direction of Mr. Henschel and the 
assistance of Miss Palliser, Messrs. Andrew Black, David 
Bispham, and Hedmondt the first and third acts of 
‘Lohengrin ” were bound to go well, the more especially 
as both band and choir had enjoyed previous opportunities 
of becoming familiar with the latter portion of the work. 
At the succeeding meeting, on the gth, we had an extremely 
effective rendering of the ‘‘ Eroica’’ Symphony, under Mr. 
Brodsky, the March being played with a dirge-like solemnity 
which took the thoughts of the listeners back to the sad 
morning of the funeral of Sir Charles Hallé, when it 
formed the last tribute to their departed chief paid 
by those who had, during so many years, served 
under him. It was scarcely prudent, however, after an 
absorbing Symphony lasting some fifty-seven minutes, 
for Mr. Leonard Borwick to present the Concerto in 
B flat of Brahms, also a work needing persistent 
attention; but, in spite of many charming passages, 
it lacked the freshness and clearness which, during Beet- 
hoven’s great masterpiece, keep the mind intent and 
unwearied. Altogether, the programme was far too long, 
and it was a great testimony to the popularity of Mr. 
Borwick that so many remained to hear Liszt’s Etude in 
F minor and the Prelude of Rachmaninoff, and still to 
insist upon further evidence of the player’s skill. Miss 
Mabel Berrey made her first appearance at the Subscription 
Concerts, and thoroughly established her position, especially 
by her singing of the lighter Lieder of the second part. 
With an agreeable voice of moderate range and strength, 
carefully cultivated, and of complete steadiness, she unites 
a pleasing power of tender expression and of apt phrasing. 
For the 16th ult. Mr. F. H. Cowen arranged a programme 
of considerable attractiveness ; but his audience would have 





it—for example, the ‘“‘ Welsh” Symphony, which has not yet 
had a hearing in Manchester. It would have been welcome, 
and it need not have displaced the delightful ‘‘Gipsy’’ Suite 
of Edward German, a rapidly rising master who will, we 
hope, be invited to assume the bdton on some early occasion, 
and to bring with him his Leeds Suite. The “ Gipsy” 
Suite met with remarkable success. We have always 
advocated the duty as well as urged the prudence of culti- 
vating our own resources and of fostering native talent, 
and we congratulate those who now control matters upon 
such increased liberality in this direction as moved them to 
intrust the singing on the oth, the pianoforte playing on 
the 16th, and the conducting on the 23rd to local artists, 
all fully competent to undertake the responsibilities con- 
fided to them. Miss St. Angelo’s interpretation of the 
Concerto in G minor of Saint-Saéns, and her manipulation 
of the Valse Caprice of Rubinstein were admirably clear 
and skilful, and the violoncello playing of Mr. Hugo 
Becker is always finished, masterly, and of refined tone. 

For the ‘‘Golden Legend,” on the 23rd, Miss Medora 
Henson, Miss Clara Butt, Messrs, Ben Davies, A. S. Kinnell, 
and Watkin Mills were engaged—all efficient, especially the 
contralto, who greatly advanced her position because, 
added to the great beauty of her voice and distinctness of 
enunciation for which all were prepared, she entered more 
deeply into the meaning of the part of Ursula than we 
looked for. The band, and especially the choir, seemed 
determined to do credit to the Manchester conductor, Mr. 
R. H. Wilson; and more (in our anxiety about the future 
of oratorio here) may depend upon his success than some 
people think. . 

That we do not easily forget old friends was proved by 
the large gathering, on the 18th, at the Free Trade Hall, 
to welcome Mr. Willy Hess, and by the uproarious applause 
with which the “ Fantaisie Appassionata”’ of Vieuxtemps 
and the “ Polonaise” of Laub were received. And that a 
Concert Hall audience should, on the 2oth, have been 
moved out of its proverbial apathy, has done more to inspire 
a hope for the future of the Gentlemen’s Concerts than 
anything that has recently happened. 

Mr. Max Mayer gave, on the 13th ult., his second 
Chamber Concert, with the assistance of Mr. Hugo Becker, 
Mr. Risegari, and Miss Mary Hillhouse. It is to be hoped 
that the Chamber Concerts which Mr. Carl Fuchs so ably 
controls at the Schiller-Anstalt and those of Mr. Max Mayer 
at the Concert Hall may become firmly established. The 
lack of adequate support for such undertakings has hitherto 
been greatly to our discredit, and increased self-dependence 
in this direction, added to a greater liberality of appreciation 
in widening the entrance to our orchestral programmes, 
would tend to develop and to encourage an amount of local 
ability at present very little suspected by the general public. 





MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE executive of the Hanley Musical Festival met on 
the 15th ult., at Trentham, by invitation of the Duchess of 
Sutherland. It was decided to hold three Concerts on 
October 28 and 29. In addition to Mr. Elgar’s new can- 
tata, Sir A. Sullivan’s “ Light of the World,” Beethoven’s 
Choral Symphony, and Dvorak’s ‘‘ Spectre’s Bride ” are the 
suggested works. Various committees were appointed and 
Mr. H. J. Wildin (Stoke) will act as honorary secretary. 

Before a numerous audience, on the 6th ult., Mr. 
Wooley, of Stoke, gave a Chamber Concert in the Town 
Hall. The instrumentalists were local, and, assisted by 
Miss Bessie Taylor and Mr. Charles Walton, a capital 
programme was presented. 

On the oth ult. ‘* The Spirit of the Year,” by H. and A. 
Page, was performed in Stoke Town Hall. Mr. T. Hammers- 
ley conducted and Miss Mellor acted as accompanist. 

The Meakin Concerts continue to attract large audiences, 
and on the 13th ult. the spacious Victoria Hall was once 
more crowded with an attentive and enthusiastic audience, 
Mr. Santley being the chief attraction. The Misses Clara 
and Marianne Eissler, Miss Teresa Blamy, and Miss 
Florence Hoskins contributed to the programme. Mr. G. 
Barlow, at the organ, and Mr. W. T. Bonner, at the piano- 


been pleased had some of his own works found a place inj forte, rendered valuable assistance. 
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Mr. J. W. Turner’s English Opera Company occupied 
the Theatre Royal, Hanley, for six nights, from the 2oth. 
The programme included “ Maritana,” ‘ Faust,”’ “ Robin 
Hood,” and the “‘ Bohemian Girl.” 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


CERTAIN performances of ‘The Messiah” were alluded 
to in our last month’s record of musical events in this 
district. In addition to these the ever-popular oratorio was 
heard in Alnwick on December 18, where it was performed 
in the Corn Exchange by the Alnwick Choral Union, under 
the direction of Mr. C. E. Moore; and on December 27, in 
St. James’s Church, Morpeth, under the direction of Mr. 
Brewis, the organist of the church. The chorus was drawn 
from the choirs of the various places of worship—both 
Church of England and Nonconformist—in the town. 

The Tynemouth Amateur Vocal Society gave the first 
Invitation Concert of its fourth season in St. Oswin’s 
Hall, Tynemouth, on December 19, the principal works 
performed on the occasion being Mendelssohn’s 13th 
Psalm and Alice Mary Smith’s ‘‘ Ode to the North-East 
Wind.” The principal vocalists were Miss Lily Heenan 
and Miss Atkinson; Mr. William Bird conducted, and Miss 
Clara Herbert discharged the duties of accompanist. The 
programme also included several instrumental pieces, in the 
performance of which Mr. J. H. Beers (violin) and Mr. S. 
Beers (violoncello) were very successful. 

The annual Christmas Concert in aid of the funds of the 
Berwick Infirmary was given on December 27, by the 
Berwick Choral Union. The programme consisted of Mr. 
Alfred R. Gaul’s sacred cantata ‘‘ The Holy City” and 
selections from ‘‘ The Messiah.” 

The Newcastle Chamber Music Society gave its third 
regular Concert of the season in the Assembly Rooms, 
Newcastle-on-Tyne, on the 22nd ult., the principal piece 
in the programme being Brahms’s Clarinet Quintet 
(Op. 115), which was led by Mr. Ernest Schiever. 

The recently-formed Sunderland Musical Society made 
its first public appearance in the Victoria Hall, Sunderland, 
on the 21st ult., when the principal work selected for per- 
formance was Cowen’s ‘‘ Rose Maiden.” The solo vocalists 
were Madame Marie Lewis, Madame Emilie Harris, Mr. 
D. S. Macdonald, and Mr. Morgan Wilkinson. The 
orchestra and chorus numbered about 200 performers, and 
the conductor was Mr. Oscar Cohen. 

The third Harrison Concert took place in Olympia, 
Newcastle-on-Tyne, on the 29th ult. The vocalists were 
Miss Evangeline Florence, Madame Alice Gomez, Mr. Ben 
Davies, and Mr. Andrew Black. Part-songs were admirably 
sung by the Royal Welsh Ladies’ Choir, under the con- 
ductorship of Madame Clara Novello Davies, and instru- 
mental pieces were performed by Miss Madeleine Tenhave 
(pianoforte) and Miss Ethel Barns (violin). The accom- 
panist was Mr. Joseph Speaight. 

The Gateshead Choral Society, the membership of 
which is largely supplemented by Newcastle vocalists, 
contemplates changing its name to the Newcastle and 
Gateshead Choral Society. The rehearsals and concerts 
already take place in Newcastle. 


MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 


AFTER Christmas festivities musical matters are generally 
at a standstill in this district for some time. The Sarum 
Choral Society’s usual Christmas Concert was postponed 
until the 28th ult., too late for notice this month. The 
programme consisted of selections from Handel’s oratorios, 
and Mr. W. T. Bowey was announced as the conductor. 

_The Test Valley Musical Society, which is now in its 
sixteenth season, will give Concerts in the County Hall, 
Salisbury, and the Guildhall, Winchester, on the roth and 
11th inst. The orchestra of the Society, led by Miss A. 
C. Baker, will play Handel’s Concerto Grosso (No. 7) in 
B flat, Tschaikowsky’s Elegie for strings, and Grimm’s 
Suite in Canon Form (Op. 10). The vocal portion of the 
programme will include the first chorus from Brahms’s 


“ Requiem,” the Hymn of the Spirits of Arimanes, from 
Schumann’s ‘“ Manfred,” and madrigals and part-songs by 
Stanford, Leslie, Orlando di Lasso, Pearsall, Hatton, and 
Edward German. Miss Montagu will be the solo vocalist 
on each occasion and the Rev. E. H. Moberly will conduct. 

At the Symphony Concerts given during the past month 
in the Pavilion, Bournemouth, under the direction of Mr. 
Dan Godfrey, Jun., Haydn’s “Military” Symphony, 
Schubert’s “ Tragic’? (No. 4), Beethoven’s (No. 1), and 
Mendelssohn’s Symphony from “ The Hymn of Praise” 
have been performed. A Musical Matinée was given by 
Madame Felicie Mathieu, assisted by Madame Newling, 
Mrs. Thelwall, Miss Edythe Oakley, and Signor Bertoncini, 
in the Bourne Hall Concert Room, on the oth ult. Madame 
Mathieu was heard to advantage in pianoforte solos by 
Chopin, Scharwenka, and Mendelssohn; and Signor 
Bertoncini played two violin solos with his accustomed 
ability. A successful Concert was given by the St. 
Stephen’s Choir, assisted by a few friends, on the gth ult. ; 
a miscellaneous programme was provided. Mr. de Greef 
gave . Pianoforte Recital, at the Shaftesbury Hall, on the 
18th ult. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


For the past month music in Yorkshire has consisted 
chiefly of the usual ‘* Messiah’ outbreak at Christmastide, 
followed by a period of comparative, if not absolute 
inactivity. To attempt to render anything like a complete 
account of the multitude of ‘‘ Messiah’? Concerts that have 
been given in this most choral and most Handelian of 
counties would be difficult, and would certainly be tedious ; 
a better plan will be to review some of the more important 
Concerts that took place during the week before Christ- 
mas, endeavouring at the same time to point out in what 
respect they show an advance on previous years. The 
inclusion of Handel’s ‘* Messiah”’ in the programme of the 
Leeds Festival, after an absence of so many years (it was 
last performed in 1874), was certain to have at least one 
good result, in inducing more thoughtful readings of the 
work than were hitherto customary. The fact that all the 
chief choral societies of the West Riding contributed to the 
Festival chorus has served to produce a wholesome spirit 
of emulation, the result of which has been manifested in 
many directions. And, whatever may be the opinion of 
Sir Arthur Sullivan’s readings, the mere fact that he 
thought it necessary to devote a full rehearsal to ‘“‘ The 
Messiah’? music must have had an influence for good. 
Familiarity with a work performed more frequently than 
any other has, as might be expected, brought about 
slipshod treatment in many matters of detail. Taking the 
five representative societies we propose to deal with in 
chronological order, the Bradford Old Choral Society, of 
which Mr. Hartwell Robertshaw is the conductor, comes 
first. In its performance of ‘‘ The Messiah,” on December 
16, the principals were Miss Emily Davies, Miss Jessie 
King, Mr. Gawthrop, and Mr. W. H. Burgon. The 
distinguishing merits of the performance were the freshness 
and vigour of the chorus and the evident care paid by the 
conductor to matters of detail. Its worst feature was the 
number of evil traditions that were still adhered to— 
arbitrary attempts at “ expression,”’ or the slipshod method 
of leaving the cadences in the airs unsupported save by a 
bald bass. The inferiority of the orchestra to the chorus is 
in provincial choral societies’ concerts a matter of course, 
and will remain so till we have professional local orchestras. 
The discrepancy was, however, less noticeable in the next 
performance we have to review—that of the Dewsbury 
Choral Society, on December 17. Here Franz’s edition of 
the Handel-Mozart score was used, for the second time. 
In point of general intelligence and careful attention to 
every possible ‘‘ point,” this must be reckoned the most 
interesting performance of the week, and it reflected much 
credit on the honorary conductor of the Society, Mr. 
G. H. Hirst. The principals were Miss Florence Monk, 
Miss Jeanie Rankin, Mr. Tom Child, and Mr. David 
Hughes. On the following evening the Leeds Phil- 
harmonic Society had its turn. This Society, under the 
late Mr. Alfred Broughton’s rule, was the first in the West 





Riding to adopt the Franz score, and it was used on 
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this occasion for the third time. Mr. Beyschlag, Mr. 
Broughton’s successor, conducted ably, but seems as yet to 
be hardly thoroughly at home in Handel’s music. That he 
has, however, acquired some of the English traditions 
concerning the reading of “‘ The Messiah” was shown by 
his adherence to certain time-honoured pianos, introduced 
more for the sake of contrast (as in ‘‘ The Kingdom of this 
world”) than for purposes of genuine expression, The 
soloists were Madame Albani, Miss Sarah Berry, and 
Messrs. Herbert Grover and Watkin Mills, of whom the 
contralto and bass especially distinguished themselves. 
Refinement and intelligence characterised the chorus- 
singing of the Halifax Society on December 19. Mr. W. 
H. Garland is at his best as a chorusmaster, and the 
fruits of his labours were very apparent. The soloists were 
Miss Maggie Davies, Miss Lilian Hovey, Mr. Lloyd 
Chandos, and Mr. Bantock Pierpoint. The Huddersfield 
chorus is second to none in the West Riding for robust 
strength. They are heard to the greatest advantage in 
music as old and familiar as ‘‘ The Messiah,” and nothing 
in its way could be finer than the manner in which they sing 
the massive choruses in that work. In other respects the 
Society’s performance, on December 20, was lessremarkable, 
the inferiority of the band being the more striking owing 
to the precision and power of the chorus-singing. Here, 
however, as at Dewsbury and Halifax, the really admirable 
trumpet playing of Mr. Tomlinson, a Leeds musician, 
deserves a word of strong praise. With many better 
known artists in our recollection, not one is there who can 
play the obbligato to ‘‘ The trumpet shall sound” more 
perfectly. It should be added that Mr. John Bowling 
conducts the Huddersfield Society. On the whole, then, 
these five performances we have been considering showed 
a welcome advance in the greater attention to points of 
detail that are too often neglected, and in an increased 
reverence for Handel’s presumable intentions. What is 
still wanted is that our conductors should endeavour to get 
behind the stupid traditions that have gradually become 
encrusted upon the oratorio, until they have come to be 
regarded as authentic. 

One more ‘‘ Messiah” Concert, that of the Malton Choral 
Society, deserves a line, if only on account of the gem of 
musical criticism it brought forth ina local paper. Waxing 
eloquent over the “orchestration,” which is journalese for 
the playing of an orchestra, the poetic reporter writes: 
‘‘In the Pastoral Symphony the instrumentalists were 
heard to special advantage, producing breadth and length 
of tone, as well as the light and feathery, such as the 
strings might be expected to yield were they tripped over 
by fairy feet or brushed by butterflies’ wings.” 

In the way of miscellaneous Concerts there is but little 
to record. At Leeds the second of Mr. Whitelock’s 
Subscription Concerts took place on December 16, when 
Miss Frida Scotta’s violin playing was the chief feature of 
the programme, in which Mr. Christensen appeared as 
pianist-composer,* playing a pleasing Sonata of his own 
composition, and Miss Fanny Neuveldt and Miss José 
Jacombs as vocalists. At Messrs. Haddock’s ‘ Musical 
Evening,” on the 14th ult., there was the popular 
sensation of a ‘juvenile phenomenon”’ in the appear- 
ance of the little girl, Katie Leonard, as pianist. Mr. 
Francia, described as ‘‘the greatest mandolinist in the 
world,” was another popular feature, and the list of 
artists was completed by the violoncellist, Mr. Rubio, and 
the vocalists, Miss Evangeline Florence, Mr. Guetary, and 
Mr. Lucien Grey. On December 18 the Huddersfield Glee 
and Madrigal Society, now approaching near its majority, 
gave a most interesting miscellaneous Concert, consisting 
chiefly of concerted vocal music. Mr. J. E. Ibeson con- 
ducted, and the vocalists were Miss Dyson, Madame H. 
Cooke (both members of the Society), and Mr. W. Arnold. 
The Huddersfield Subscription Concerts were resumed on 
the 14th ult., when Mr. Leonard Borwick and the Misses 
Salter gave a thoroughly enjoyable Recital of pianoforte 
and vocal music. The finished duet-singing by the two 
ladies deserves particular mention, while of Mr. 
Borwick it must be said that his playing seemed to 
realise more than it has hitherto done the poetry 
and romance of the music. More beautifully finished in 
every detail it could hardly be. The same three 
artists took part in the Bradford Subscription Concert of 





the following Friday (17th ult.), but the scope of the 
programme was enlarged, and Brahms’s Horn Trio and 
Dvorak’s String Quartet in E flat (Op. 51) were included. 
Lady Hallé, with Messrs. Ries, Gibson, and Becker, were 
the strings, and Mr. Paersch, the excellent first horn of the 
Hallé band, took the horn part in the Trio. On the 2oth 
ult. Mr. Frederick Dawson gave a Pianoforte Recital at 
Bramley, and played an ample selection of modern piano- 
forte music with irresistible brilliance. Miss Hedwig 
Kuscher was the vocalist. An interesting series of monthly 
Organ Recitals is now being given at Bradford, on the large 
organ built in 1888 by Anneessens, of Belgium, for the 
Roman Catholic Church of St. Mary. The organist is 
Mr. J. Herbert England, who has just been appointed 
organist to St. Thomas’s, Leeds. While mentioning organ 
music, a brief reference may be made to the Wakefield and 
District Organists’ Association, which celebrated last 
month its sixth anniversary. As a means of bringing the 
professional musicians of the city and district together, and 
abating the jealousies with which musical people are 
credited, it is an institution that might well be imitated in 
other large towns. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 

M. ALPHONSE Duvernoy’s “ Hellé” is being actively 
rehearsed at the Opéra. Before it is brought out here, 
however, there will be a revival of ‘‘La Favorita,” with 
Mdlle. Bréval in the titular part. 

Madame Sanderson sang, on December 29, for the first 
time, and with much success, the part of Gilda, in 
‘* Rigoletto,” at the above Institution. 

At the Opéra Comique rehearsals are going forward of 
M. Messager’s ‘‘ Chevalier d’Harmenthal.”” On December 
23 last the first performance took place of ‘‘ La Jacquerie,”’ 
an opera in four acts, the libretto by M. Edouard Blau 
and Madame Simond Arnaud, the music by Lalo and 
M. Arthur Coquard. The first act only is Lalo’s; the 
remaining three reflect great credit upon M. Coquard, who 
has displayed in them considerable dramatic qualities. 
The second act and part of the fourth are more particularly 
remarkable in this respect. His work met with a very 
favourable reception, both on the part of the public and 
the musical press. 

The Concert du Conservatoire, of December 22, included 
a fine interpretation of the D major Symphony by Brahms. 
Sarasate was the solo violinist, and scored a great success 
by his rendering of Saint-Saéns’s third Concerto (first 
produced at the Salle Erard on February 9, 1881), the 
Andantino quasi Allegretto coming in for a special share of 
applause. The Concert of the r2th ult. was chiefly notice- 
able for the performance of a symphonic ode, entitled 
‘“La Mer,” by M. Jonciéres (the poetry from the pen of 
M. Guinand), with solo, interpreted by Mdlle. Laudi, an 
excellent vocalist, who obtained a great and well-merited 
success. 

M. Lamoureux, while continuing his superb interpreta- 
tions of Beethoven’s Symphonies, included in the Concert 
of December 22 the ‘‘ Defiance of Phcebus and of Pan,” by 
Bach. This grand work—for soli, chorus, and orchestra— 
had already been given at these Concerts in 1883, the 
translation having been supplied by the late M. Wilder. 
Replete as this score is with gaiety and youthful spirit, it 
forms a distinct contrast to the austere character exhibited 
by the other great works of the old master. The opening 
chorus, the air of Pan, as well as that of Midas, were greatly 
applauded. No performances took place on December 29 
and the sth ult., but a special Concert was given on the 12th, 
when, however, no new works were produced, with the 
exception of the “ Variations Symphoniques” for pianoforte 
and orchestra of Franck, capitally played by Madame Jossie. 

No novelties were produced by M. Colonne. On 
December 22 Berlioz’s “‘ L’Enfance du Christ” was given, 
and during the following fortnight no performances took 
place, M. Colonne taking advantage of the holidays in 
conducting some Concerts in Russia. 

The Concert given at the Opéra, on December 29, on 
the other hand, included several new works. The first of 
these, ‘Temps de Guerre,” tableaux symphoniques for 
orchestra, organ, and double chorus, by M. Le Borne, is a 
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highly creditable composition. The carillon, with its 
characteristic rhythm, pleased greatly, and had to be 
repeated. As to the fragment from an opera, ‘‘ Le Duc de 
Ferrare,” by M. Marty, we have to reiterate the observa- 
tion made in regard to the “ Fervaal” of M. d’Indy: 
one ought to hear the portion preceding, as well as that 
following it, in order to be in a position to judge. The 
great success of the Concert was the production of the 
“Nuit de Noél de 1870,” by M. Pierné, with some verses 
by M. Morand, very impressively recited by M. Brémond. 
The scene passes at the outposts; some random shots are 
exchanged, the contending parties being invisible to each 
other. Presently a bell heralds in the Midnight Mass ; 
Christmas carols are heard on one side, which are soon 
responded to by the enemy in similar strains. The music 
is descriptive, is marked by appropriate colour and emotion, 
and proved highly effective with the audience. 

M. Breitner has instituted a Société Philharmonique, 
giving some interesting Concerts of chamber music. A 
noticeable feature in the Concert which took place on 
December 27 was the first performance of a Sonata (Op. 8) 
for pianoforte and violin, by M. Chevillard ; a somewhat 
heavy composition, but the work of an earnest musician, 
and interesting. The performances given by MM. Philipp, 
Berthelier, and Associates likewise deserve some passing 
mention. They included recently a Quintet (Op. 126) by 
Jadassohn, a Trio by Smetana, an Elegie by Glazounow, &c. 

The Société de Musique d’Ensemble gave a first hearing 
of Xaver Scharwenka’s Pianoforte Concerto in B flat, 
played in a remarkably fine manner by the excellent 
pianist, M. Foerster, who was also greatly applauded in 
his rendering of the ‘‘ Valses Sérieuses’’ of M. René 
Lenormand. 

Madame Patti came over to take part in a performance of 
“ Mirka |’Enchantresse,” a pantomime by M. Boyer, the 
representation having been organised by the committee of 
the Florian Monument. Needless to say that the financial 
result was a magnificent one. The feeling of gratitude 
inspired by the celebrated vocalist’s generous co-operation 
is not unmixed with one of regret at our not having been 
afforded the opportunity of applauding her in some 
important musical manifestation. 

MM. Sardou and Jules Lemaitre have been appointed 
members of the Comité d’enseignement pour la déclamation 
dramatique at the Conservatoire, in the room of MM. 
Camille Doucet and Alexandre Dumas, and M. Henri 
Lavedan has been nominated a member of the examining 
committee of classes and of the jury de l’admission. 

M. Bourgault-Ducoudry has been continuing his remark- 
able Lectures at the Salle César Franck, his subject on 
December 28 having been the ‘‘ Orfeo’ of Monteverde. 





MUSIC IN MONTREAL. 
(FROM OUR OWN CORRESPONDENT.) 


THE organisation this season of the Handel and Haydn 
Society, with a chorus of some 200 members, is direct 
evidence of the growing popularity of chorus singing in 
this city. The maiden effort was made before the public 
on December 12, when very creditable performances of 
Gounod’s “ Gallia” and Mendelssohn’s ‘‘ Hymn of Praise” 
were given in presence of a fairly large audience. The 
soloists were Miss Myrta French, Miss Claribel Rayner, 
and Mr. Evan Williams, a recent arrival from that home 
of tenors—Wales. Mr. Williams has a fine robust voice 
and his efforts were fully appreciated. The accompani- 
ments were played by the Montreal Amateur Orchestral 
Association, assisted by professional musicians. The con- 
ductor of the new Society is Mr. Horace W. Reyner. 
Other Concerts advertised by this Society are “The 
Messiah”’ on April 3 (Good Friday), and April 14, Hen- 
schel’s ‘‘ Stabat Mater,” conducted by the composer, with 
Mrs. Henschel as soloist. 

Another Society which is destined to do much toward 
propagating the love of music in Montreal is the Ladies’ 
Morning Musical Club, organised a couple of years ago. 
Twice a month, on Thursday mornings, the members meet, 
when a programme of pianoforte solos and duets, songs and 
choruses is given. The Club numbers some 300 members, 
and applicants now have to wait some time for admission. 


On Thursday, December 12, an open Concert was given 
and a very enjoyable programme provided. The chorus 
sang Soderman’s Wedding March, Hatton’s “Summer 
Eve,” and Brahms’s “ Cradle Song,” under the baton of 
Mr. C. A. E. Harriss. The piece de resistance of the 
Concert was Mendelssohn’s G minor Concerto, played by 
Miss Herchmer, with accompaniment on another pianoforte 
by Mrs. Stanway. 

Notwithstanding this formidable array of popular attrac- 
tions the Philharmonic Society, now in its nineteenth 
season, continues to grow in popularity. This is due to 
earnest and successful efforts to produce the finest choral 
works of old and modern writers in a worthy manner. 
The chorus numbers 317 members, and is composed of 
many of the best singers in the city. The twelfth perform- 
ance of ‘“* The Messiah,” on December 20, was a noble 
one. The choruses have never been sung here with such 
accuracy and colour, and the vast audience was enthusiastic. 
Miss Louise M. Daly, a local soprano, who sang in the 
work for the first time, acquitted herself with great credit. 
The contralto was Mrs. Van der Veer Green; the tenor, 
Mr. D. G. Henderson; and the bass, Mr. Marshall 
Williams, also a local singer, who rendered his solos in 
excellent taste. The Philharmonic Society has a heavy 
programme before it, as the following list of Concerts will 
testify: 11th inst., Haydn’s “Creation”; March 31, 
Mendelssohn’s “Elijah”; April 1, Gounod’s ‘“ Redemp- 
tion”; April 27, 28, and 29, Saint-Saéns’s ‘“‘Samson and 
Delilah,” Chadwick’s ‘‘ Lily Nymph” (composed for, and 
dedicated to, the Society), Wagner’s ‘‘ Tannhauser,” and a 
Matinée of orchestral numbers and vocal solos. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


THE present season of grand opera in New York is 
remarkable in the immense range which is being covered 
by the management, if for no other reason. From Gluck’s 
“Orfeo” all the way round to Massenet's ‘* Navarraise”’ 
the lover of opera of every sort and shade can find some- 
thing to his taste. The Wagnerian works so far brought 
out under Mr. Seidl’s direction have proved somewhat 
uneven in performance, some of the casts having been 
much better than others. In fact, a certain inequality 
has characterised all the season’s work, for what reason 
it is difficult to say, with such a very large and strong 
company. ‘There seems to be a tendency to bring forward 
all the stars of greater magnitude at once, and as they 
cannot appear at all the performances, the alternate ones, 
when the lesser lights of the company are permitted to 
shine in leading véles, are hardly up to the mark. Never- 
theless, it is probable that there would be no cause for 
complaint were it not that the best representations of 
opera are really so brilliant that the others seem indifferent 
by comparison, though, under other circumstances, they 
would be considered entirely satisfactory. 

Among other new departures, the managers of the 
Metropolitan have quite altered the character of the 
Sunday night ‘“* Sacred Concerts” which the orchestra and 
soloists of the company have given during each season. 
Until the present time these have always consisted of 








orchestral works with solos (generally pretty hackneyed 
ones too), with an occasional semi-sacred chorus given by 
voices all selected from the regular members: of the 
company. Rossini’s ‘‘Stabat Mater” very often did duty 
as the piéce de resistance at these affairs, which were to all 
intents and purposes secular, just enough of the sacred 
element being introduced to make good the advance 
announcements. This year the expedient has been tried 
of giving oratorio on Sunday nights, the opera chorus 
being supplanted by voices taken from some of the singing 
soc’eties of New York and Brooklyn. Up to the time of 
writing no very great success has been scored inthis way. A 
performance of ‘* The Messiah ” was very much worse than 
indifferent, the chorus being under no sort of proper control, 
and, being made up from different organisations, had no 
unanimity or similarity of training. 

Speaking of “‘ The Messiah,” however, reminds one that 
the New York Oratorio Society gave this year what was by 





a long way the best rendering of that oratorio that it has 
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ever accomplished. During the absence of Mr. Walter 
Damrosch, who is in the West with his German Opera 
Company, the Oratorio Society has been under the direction 
of his brother, Mr. Frank Damrosch. Long ago Walter 
Damrosch caused a good deal of comment by his departure 
from established tempi in the Allegro movements of ‘‘ The 
Messiah,” but his high rates of speed won popular favour, 
after the public had grown accustomed to them, and for 
years the conductor’s ideas have set the fashion for other 
chorus-leaders about New York. This year, under. the 
baton of their new leader, the chorus fairly eclipsed all the 
previous records in speed ; but lest it should seem that this 
was merely an attempt at a feat, it should be said that, 
though the members of the chorus sang their difficult 
roulades at a fairly breathless rate, everything was done 
with the utmost neatness, lightness, and precision, and the 
effect upon the audience was electric. In fact, the entire 
performance was distinctly notable, and may be set down 
as one of the very best ever given in this country. 

It was very unfortunate that after such a performance as 
this, and while it was still ‘town talk,”’ so to speak, the 
New Harlem Oratorio Society, which was brought together 
last fall under the direction of Mr. Samuel A. Baldwin, 
should have made its entrance into the field with ‘ The 
Messiah.” At its Concert on the 7th ult., at Carnegie Hall, 
the new choir turned out a chorus of from 150 to 175 voices. 
Fortunately for the conductor, he had engaged the Damrosch 
orchestra and the New York Society’s organist. Had it 
not been for this the result might have been more disastrous 
than it was. At the very outset it was apparent that the 
chorus were insufficiently prepared, and that they were 
much hampered by the fact that they were spread out along 
a series of seats intended to accommodate a chorus of 300 
or 350 persons. The extreme wings being so far from each 
other, there was a most lamentable swaying and unsteadiness 
about the whole body. This the conductor was powerless 
to control, but the orchestra saved the day, playing together 
with remarkable dash and swing (considering the circum- 
stances), and fairly lifting the chorus “over the stile” at 
many points. Since the abandonment of the field by the 
Church Choral Society there are but three choirs of the 
smaller size that are doing oratorio work in New York, and 
of these two devote quite as much attention to secular as to 
sacred compositions, so that there is an excellent oppor- 
tunity for an organisation of this kind which will stick 
to oratorio and do really good work, and it is to be hoped 
that the Harlem Society will step into the place which 
seems open to it. 

In Brooklyn the Oratorio Club gave an excellent Concert 
on the evening of December 26, when Mr. Dudley Buck’s 
‘*Golden Legend’? was sung, the composer conducting. 
Mendelssohn’s ‘‘ Loreley’’ music formed the second part 
of the Concert, and this was given under the bdton of Mr. 
Walter H. Hall, the chorus-master of the Club. 

During Advent, the choir of Calvary Church rendered 
Spohr’s “Last Judgment” in the thoroughly finished way 
which always characterises the work of Mr. Clement R. 
Gale, the organist of that church; and on the evening of 
the last Sunday in December “‘ The Messiah”’ (considerably 
abbreviated) was sung by the choir of St. James’s Church, 
under the direction of Mr. Alfred S. Baker. This choir, 
which now contains the best of the voices from the Church 
of the Holy Trinity, which consolidated with St. James’s in 
November last, is now one of the largest and best equipped 
in the city, having about thirty boys and twenty men, 
including a double quartet of soloists. 

The monthly “ Festival Services,” which for years have 
been a great feature in the church music of New York, 
have fallen off greatly both in numbers and importance 
during the past year. The churches seem to have grown 
tired of them. 





THE Philharmonic Society’s eighty-fourth season, which 
commences on the 27th inst., promises to be more than 
usually brilliant and interesting. Among the novelties 
announced are orchestral works by Dvorak, Borodine’s 
Symphony (No. 1) in E flat, a Ballet Suite by Mr. Cowen, 
a new Violin Concerto composed by the late Benjamin 
Godard for M. Johannes Wolff, and Sir A. C. Mackenzie’s 
Scottish Fantasia for pianoforte and orchestra, written for 





M. Paderewski. Mr. Cowen’s Suite, which will probably 
be entitled “ Fairyland,” contains six movements, respec- 
tively headed “‘ Wood Nymphs,” ‘‘ March of the Giants,” 
“Flower Fairies,” ‘‘ Dance of Gnomes,” ‘* Moonbeam 
Fairies,” and ‘‘ Dance of Witches.” The artists engaged 
include Madame Sophie Menter, Messrs, d’Albert, 
Reisenauer, Rosenthal, Sapellnikoff, and Paderewski; 
Messrs. Johannes Wolff, John Dunn, and Franz Ondricek ; 
Mesdames Sembrich, Amy Sherwin, Esther Palliser, the 
Sisters Ravogli, and Mr. Bispham. Herr Dvorak and Mr. 
Cowen will conduct their own works, and the director in 
chief will, of course, be Sir A. C. Mackenzie. 

A ConcERT was given at the Queen’s (Small) Hall, on 
the 21st ult., by the Grimson Family of Instrumentalists, 
The performance of Mendelssohn’s String Octet, by Mr. 
S. Dean Grimson, his four daughters, and three sons, 
was evidently intended to be the feature of the Concert, for 
it was proudly, and no doubt correctly, described as the 
‘‘ first performance in London by members of one family.” 
The work exactly suited the clever players, who performed 
it with much spirit and finish. Brahms’s F minor Piano- 
forte Quintet is at present outside their reach, and it was, 
perhaps, a mistake to attempt it. Miss Jessie Grimson, 
the “leader,” played Kufferath’s Andante expressively and 
effectively. Misses Amy and Annie were heard to con- 
siderable advantage in some pianoforte solos, and Master 
Robert showed promise as a violoncellist. 


Proressor E. H. Turpin, Warden of Trinity College, 
London, presented the diplomas and certificates to the 
students in the hall of the College, Manchester Square, on 
the 15th ult. It appeared that for this--the January— 
examination there were 215 entries, the highest number 
ever reached at a similar half-year’s examination, that 
187 presented themselves at the College, and seventy-five 
passed. Of the above-named total, twenty-eight were 
examined at Sydney, Melbourne, and Ballarat, the results 
not being yet known. Ten students gained the distinction 
of Associates in Music, and two Licentiates, these being the 
highest awards of the College, and the students must have 
passed an examination in general subjects as well. 


Dr. J. M. Ennis gave a Chamber Music Concert on the 
16th ult., at St. Mary Brookfield Parish Hall. Dr. Ennis 
played Beethoven’s Pianoforte Sonata in F minor (Op. 57), 
and, with Mrs. Ennis (violin), Mr. Lennox Clayton (viola), 
and Mr. W. H. Pettit (violoncello), Rheinberger’s Quartet 
in E flat (Op. 38) for pianoforte and strings, and also 
Mozart’s Quartet in G minor. Mrs. Ennis played the slow 
movement from Max Bruch’s Violin Concerto (Op. 26), 
and classical songs, rendered by Miss Gertrude Snow and 
Mr. Eben Eade, completed the programme. 

Haypn’s “Creation”? was performed on the 16th ult., 
at Highbury Quadrant Congregational Church. The 
soloists were Miss Emily Davies (who was specially 
successful), Mr. Henry Piercy, and Mr. George Stubbs. 
Mr. E. Drewett was at the organ, and Miss Alice Dearden 
assisted at the pianoforte. The orchestra and: chorus, 
under the direction of Mr. Arthur Briscoe (the organist 
and musical director of the church), were efficient. Mr. 
Briscoe will give his first annual Concert on the 11th inst. 


THE Nonconformist Choir Union Festival at the Crystal 
Palace will be held on June 13. The pieces selected to 
be sung by the choir are the 13th Psalm (Mendelssohn), 
“Let the righteous be glad” (F. R. Lloyd), “All Thy 
works praise Thee” (A. Briscoe), ‘‘ Blessed are the merciful” 
(G. Rayleigh Vicars), ‘‘I heard the voice of Jesus say” 
(E. Minshall), ‘* Whilst youthful sports’? (J. Barnby), 
“Softly the moonlight” (F. Iliffe), ‘The West Wind” 
(W. McKendrick), ‘‘O’er the woodland chace” (H. W. 
Wareing), and “ Full fathom five” (C. Wood). 

Sir ARTHUR SULLIVAN, speaking recently of the Clinton 
Combination Clarinet, said that the combination of the A 
natural and B flat clarinets in one instrument would not 
only be an economy to the individual player, the orchestral 
society, or band committee, but artistically would be an 
immense boon to the composers and those who score for 
the orchestra or military band, bringing as it would an 
infinitely greater variety of music than hitherto within the 
scope of performance, and immensely enhancing the effect 
of the important clarinet parts. 
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MDLLE. KatTI DE No&L, a young American vocalist, 
who made her first appearance in London on the r4th ult., 
at a Concert given by herself in St. James’s Hall, has 
much to learn before she can hope to gain an esteemed 
position in the metropolis. Mdlle. Noél, however, has a 
sympathetic voice, which might become more powerful 
with further training. The other vocalists were Miss 
Florence Oliver, Miss Clara Butt, Mr. Ben Davies, Mr. 
Thorndike, and Mr. Santley. 

RossIni’s “ Stabat Mater ’’ was sung, with full orchestra, 
at St. Patrick’s Church, Soho, on the roth ult. Master 
Turnbull Sinclair gave a beautiful rendering of the soprano 
solos, his singing of the “‘ Inflammatus” in particular being 
very artistic. The tenor solos were sung by Mr. Pearson, 
who was heard to excellent effect in the “‘Cujus animam” 
and the quartet ‘Quando corpus.”’ Mr. Cassidy, organist 
of the church, conducted. 

A series of Organ Recitals is now being given by Dr. C. 
J. Frost at the Goldsmiths’ Institute, New Cross, on 
Thursdays, at 6.30, each programme consisting of the works 
of one composer. The composers represented during the 
past month have been Gustav Merkel, Charles E. Stephens, 
and J. S. Bach; and during the present month works by 
Baptiste Calkin, Fillipo Capocci, W. T. Best, and Charles 
Marie Widor will be given. 

AN excellent Concert was given, on the 16th ult., at Roe- 
hampton Schools, before a large and select audience. 
Songs were rendered by Miss G. Hughes, Miss K. Connell, 
whose singing was much admired; Miss R. Williams, Mr. 
G. Hoare, and Mr. M. Tufnail. Others who took part 
were Miss E. Reynolds (violin), Miss L. Brown (pianoforte), 
Miss M. Rowsell (elocutionist), and Mr. G. Schneider 
(humorist). Mr. P. Correlli accompanied. 

A SUCCESSFUL Concert was given, on the 17th ult., at 
the British Embassy, Brussels, in aid of the British Institute. 
Several gifted artists, including the talented young violon- 
cellist, M. Marix Loevensohn, and a ladies’ choir, rendered 
valuable assistance. Much interest was shown in the per- 
formance of some vocal compositions by Mrs. Mary Augusta 
Salmond, a pupil of the late Sir George Macfarren. 

THE members of the choir of St. Mark’s Church, 
Battersea Rise, gave a Concert at the St. Mark’s Vestry 
Hall, on the 22nd ult., under the able direction of Mr. 
Herbert Bray. Several choruses and part-songs were 
efficiently sung, and instrumental solos were contributed 
by Miss Grace Henshaw (pianoforte) and Mr. Frederik 
Frederiksen (violin), whose efforts were much appreciated. 

THE next Lecture at the Society for the Encouragement 
of the Fine Arts will be of special musical interest, Mr. H. 
F. Frost having selected as his subject ‘The art work of 
Richard Wagner,” with musical illustrations, in which he 
will be assisted by Miss Beatrice Frost, Mr. G. R. Betjemann, 
and Mr. J. S. Shedlock. The chair will be occupied by 
Mr. E. F. Jacques. 

THE annual series of Chamber Concerts of the 
Musical Artists’ Society will be given at St. Martin’s 
Town Hall, on March 16, April 27, May 11, and June 15. 
The Council appointed for 1896 consists of Messrs. Walter 
Macfarren, Algernon Ashton, W. H. Speer, Alfred Gilbert, 
F. J. Simpson, Henry C. Banister, Sidney R. Cole, G. W. 
Hammond, and Miss Oliveria Prescott. 

At St. Alban’s, Holborn, on the 21st ult., an excellent 
rendering of the new Christmas cantata “ The Holy Child” 
(Adams) was given by the choir, preceded by an Organ 
Recital by Mr. Thomas Adams, organist of the church. 
The Offertory was devoted towards defraying the debt on 
the splendid instrument recently erected by Messrs. Henry 
Willis and Son. 

MENDELSSoHN’s “Elijah”? will be pertormed at the 
Crystal Palace, on the afternoon of Saturday, June 27, 
in celebration of the jubilee of the first production of 
the oratorio. Madame Albani, Miss Clara Butt, Mr. 
Edward Lloyd, and Mr. Santley will sing the principal solo 
parts. Mr. August Manns will, of course, conduct; Mr. 
Walter W. Hedgcock presiding at the organ. 

At the recent examinations at the Royal College of 
Organists, there were 166 candidates for the Associateship, 
forty of whom passed; and 103 candidates for Fellowship, 
twenty-seven of whom passed. 





AT the Intermediate Examinations in Music at the 
University of London, the following satisfied the 
examiners :—First division, Percy Bright (Royal College of 
Music) ; second division, Edward Alphonsus Maginty; and 
at the Intermediate D.Mus. Examination, Charles Stanley 
Parsonson and Percy Rodney Rideout passed. 


At St. Simon’s, Upper Chelsea, a successful Carol 
Service (with orchestra) was held on the Feast of the 
Epiphany (6th ult.). The special soloists were Mr. G. E. 
Johnson and Mr. R. Fitzgerald. Mr. G. Hardcastle (of 
St. Peter’s, Hoxton) presided at the organ, and Mr. 
Thomas Curry conducted. 

HANDEL’s “ Hercules” will be performed on Saturday 
evening, the 8th inst., at the People’s Palace, by the 
Handel Society, under its new conductor, Mr. J. S. 
Liddle. Professor Prout has kindly undertaken to fill in 
the accompaniments from the figured bass on the pianoforte 
in the airs and recitatives. 

On the 8th ult. a performance of “‘ The Messiah” was given 
by the Kyrle Choir, in St. Chrysostom’s Church, Peckham, 
the soloists being Mrs. Stanesby, Miss Marion Arber, Mr, 
Herbert Clinch, and Mr. H. Chilver Wilson. Dr. E. H. 
Turpin accompanied on the organ. 


A SELECTION of carols was given at St. Paul’s, Covent 
Garden, on the 12th ult., at the conclusion of the evening 
service, under the direction of Mr. Philip Macdonald 
(organist of the church). The solos were sung by Master 
Harding and Mr. Samuel Masters. 


THE fourteenth series of Concerts of chamber music by 
the Musical Guild will be given in the Town Hall, 
Kensington, on Tuesdays, the 4th and 18th inst., March 3 
and 17. 

Mr. WALTER ALcock will give a series of Organ 
Recitals in Holy Trinity Church, Sloane Street, on 
Saturdays, at 5 o’clock, commencing to-day. 








OBITUARY. 


In Lapy LLANovER, whose death, at the mature age of 
ninety-four, was announced on the 17th ult., art, music, 
and literature in Wales have lost a most active and 
influential patroness. She revived the ancient glories of 
the Eisteddfod, and herself carried off a prize for a Welsh 
essay at the Meeting held at Cardiff in 1834. One of her 
most earnest desires was to maintain a national school of 
music in the Principality, and with that end in view 
she brought out, in conjunction with Miss Jane Williams, of 
Aberpergwym, a collection of Welsh airs. Perceiving, 
moreover, the neglect into which the chief characteristic 
musical instrument of the country—the three-stringed harp 
—had fallen, and recognising its national significance, she 
asserted her influence in every possible way in order to 
revive its use. 

The death is announced, recently, at Antwerp, of M. 
ALPHONSE LEMAIRE, for many years the distinguished 
conductor of the Société Royale d’Harmonie in that town. 
Born at Namur, in 1811, Lemaire, when still quite a young 
man, became associated with several French provincial 
theatres in the capacity of orchestral conductor, and 
ultimately obtained the post of conductor and artistic 
director at the Royal Theatre, Antwerp. Here he soon 
became a chief leader in musical matters. He interested 
himself in the development of choral singing, and under his 
direction the ‘‘ Echo de l’Escaut”’ was raised to the foremost 
rank amongst Belgian choirs. As conductor of the Société 
d’Harmonie, the Concerts organised by Lemaire during 
a period of some thirty years formed one of the principal 
musical attractions of Antwerp. Most of the celebrated 
artists of the day appeared in them, and invariably expressed 
their delight at the masterly accompaniment of the 
orchestra, a department in the art of conducting in which 
Lemaire had few equals. The deceased, who had resigned 
his professional appointments some years since, was a man 
of culture, an excellent raconteur in connection with the 
reminiscences of a lengthy artistic career, and his personality 
will be greatly missed in Antwerp musical circles. 

The death is announced, on December 18, at The Hague, 
of WILHELMINE Gips, a vocalist of considerable reputation. 
She was born at Dordrecht in 1843, and being gifted with 
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an excellent soprano voice, of a most sympathetic timbre, 
she studied under C. Schneider and Hill, and in 1869 under 
Madame Viardot-Garcia, at Baden-Baden. Soon after she 
made her début in one of the Leipzig Gewandhaus Concerts, 
and other German Concert-rooms, with the greatest success. 
After some extensive Concert tours, in the course of which 
she also visited England, she returned to her native 
Holland, where she frequently took a leading part in 
musical Festivals and Concerts, but retired into private life 
at a comparatively early period on account of her delicate 
health. Her singing was, perhaps, most admired in 
oratorio ; but she was also much esteemed as an interpreter 
of Lieder, more particularly those of Schumann. 

On December 20 last there died at Leipzig, at the mature 
age of eighty-two, JoHann Davip Wunscu, the founder 
of the firm of musical instrument makers of that name. 
The deceased, originally a simple stocking weaver by trade, 
had educated himself into an excellent musician, and for a 
period of twelve years, from 1847 to 1860, occupied the 
post of a contra-bassist in the orchestras of the Leipzig 
Theatre and of the Gewandhaus, he having been in this 
humble capacity associated with Mendelssohn, Schumann, 
Gade, and other conductors of the Gewandhaus Concerts of 
less celebrity. Wiinsch’s name is also connected with the 
concertina, in the construction of which instrument he 
devised some important improvements. 

Frau FRIEDERIKE STREICHER, née Miller, died on 
December 12, at Vienna. She was the widow of J. B. 
Streicher, the celebrated Viennese pianoforte maker, whose 
father was the friend, from boyhood, of Schiller, and whose 
mother could claim friendship with Beethoven. Friederike 
Streicher, in her younger days, was a celebrated pianist 
and a pupil of Chopin. She was in her eightieth year. 

JoHANN NEpoMuUK KRat, the excellent military band- 
master, died on the ist ult., at Tulln, near Vienna, at the 
age of seventy-nine. He was a great favourite with the 
Viennese public, his popularity being equal to that of 
Czibulka and Komzak. His numerous valses and marches 
have enjoyed great vogue in their day, his ‘Hoch 
Hapsburg”’ still remaining one of the most popular 
marches with the Austrian army. 

The highly esteemed town organist of Reichenberg, Herr 
RoBerRT Lupwic Proxscu, died last month in that town, 
at the age of forty-eight. The scion of a family of 
organists, the deceased was a pupil of his father, and of 
Albrecht, in Zittau. Upon the death, in 1866, of his 
father, he succeeded the latter in the organistship at the 
Archidiaconal Church in Reichenberg, where he was also 
the director of the Musical Institute, rendering distinguished 
service to the cultivation of church music in that town.: In 
an access of mental derangement the deceased terminated 
his own existence. 

The death occurred recently, at Brussels, of FRANZ DE 
MOL, composer, conductor, and organist at the churches of 
Notre Dame de la Chapelle and Notre Dame de Bon 
Secours. The deceased belonged to a musical family, his 
three brothers (two of whom preceded him in death) having 
likewise attained some distinction in the profession ; notably 
F. M. de Mol, whose opera, ‘‘Le Chanteur de Medine,” 
was successfully produced some years since at the Théatre 
de la Monnaie. He was only thirty-four years of age. 

Baron ACHILLE PaGAninI, the only son of the famous 
violinist, died recently at his villa, near Parma. He was a 
man of considerable wealth, for, besides the property at 
the Villa Guiona, he inherited from his father a fortune 
of some eighty thousand pounds. Baron Achille was an 
amateur musician, but he never adopted the art as a 
profession. 

The death is announced, recently, at Wiesbaden, at the 
age of sixty-eight, of Herr Conrap JosEPH FIscHER, the 
eminent violinist and teacher. Among his pupils was Herr 
Wilhelmj. 

We have also to record the following deaths :— 

On December 6, at Frankfort-on-Main, F. C. EpiLer, 
noted violin maker, and connoisseur of old Italian 
instruments, aged forty-four. 

On December 16, at Wohlhausen, FriEpRICH ALBIN 
GRAUPNER, well known musical instrument maker. 

On December 20, at Portici, MELCHIORRE DELFICO, 
musician and caricaturist, composer of several more or less 
successful operettas, aged seventy. 





Recently, at Leipzig, FRIEDRICH TRINCKLER, president 
of the Leipzig Liedertafel, and promoter of other choral 
societies, greatly esteemed in musical circles, aged sixty- 
one. 

On December 23, at Prague, F. CHLuM, musical 
instructor at the Christian Academy, zealous promoter ot 
Catholic Church music, aged forty-seven. 

On December 25, at Posen, musik-director PAUL STILLER, 
conductor of the Allgemein-Maennere Gesangverein and the 
Sangerbund of the Province of Posen, successful composer 
of male choruses, aged fifty-four. 

Recently, at Rochester (New York), Rev. M. Kuzorn, 
father of the Convent of the Redemption, earnest prornoter 
of church music. 

Recently, at New York, HENry WipMER, conductor of 
Daly’s Theatre, and music publisher, aged fifty. 

On December 29, at Vienna, Lupwic KLEMCKE, dis- 
tinguished oboe player. 

On December 30, at Frankfork-on-Main, HERMANN 
MarTTHIAS, esteemed vocal teacher, formerly of the Royal 
Opera, Dresden. 

Recently, at Rome, Ercote Ovip1, musician and 
journalist, composer of the fairy operas ‘‘ Befana”’ and 
“‘ Re Maccarone,’ which met with but little success. 

Recently, at Buda Pesth, WiLLty Devtscu, pianist of 
note. 

On the 13th ult., at Vienna, Sorre WLCZEK, vocalist, for 
many years of the Carlsruhe Hof-Theater, and, since 1880, 
member of the teaching staff of the Viennese Conserva- 
torium, aged seventy-one. 








CORRESPONDENCE. 


MADAME BLAVATSKY AS A PIANIST. 


TO THE EDITOR OF “* THE MUSICAL TIMES.” 

Sir,—In Colonel Olcott’s recently published book, ‘ Old 
Diary Leaves,’”? which is really an account of Madame 
Blavatsky and the Theosophical Society, occurs a passage 
which may be of interest to your readers. Perhaps one of 
them may be able to prove or disprove its accuracy. On 
page 458 Colonel Olcott, speaking of Madame Blavatsky, 
says: ‘She was a splendid pianist, playing with a touch 
and expression that were simply superb. Her hands were 
models—ideal and actual—for a sculptor, and never seen to 
such advantage as when flying over the keyboard to find 
its magical melodies. She was a pupil of Moscheles, and 
when in London as a young girl, with her father, played at 
a charity Concert with Madame Clara Schumann and 
Madame Arabella Goddard in a piece of Schumann’s for 
three pianos.” To this Colonel Olcott adds a note to the 
effect that at one time Madame Blavatsky had made Con- 
cert tours in Italy and Russia, under the pseudonym of 
‘*‘ Madame Laura,” in the early seventies. He goes on to 
say that her playing was best when she was “ occupied”’ 
by a Mahdtma (of course!), and improvised so that one 
might think oneself listening to the Gandhdvas or heavenly 
choristers. Can any trace be found of this charity Con- 
cert? Does Madame Schumann perhaps remember it? 
Madame Blavatsky’s maiden name was Hahn. If I had 
Siddhi and were a Guru I should know without asking, 
and should not trouble you; but I am not even a chela—I 
am only a 

REVIEWER. 

London, January, 1896. 

P.S.—Would you allow a Mahatma to “ precipitate” 
an answer into your columns ? 





FOREIGN TITLES FOR ENGLISH WORKS. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


S1r,—In your kind notice of my Suite, played by the 
Stock Exchange Orchestra at its last Concert, you dis- 
cover an affectation in my use of French to describe the 
work. Critics seem to have been much exercised in mind 
lately by the titles that composers have thought fit to give 
their works. The same charge of affectation was made 
quite recently against an English composer for attaching 
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to his Symphony a German quotation, whilst another un- 
fortunate was taken to task for calling an orchestral piece 
of his an Overture. With regard to myself, may I say 
that I did not use the French language in any spirit of 
affectation, but because “Suite,” being really a French 
word, ‘‘ Petite Suite” seemed to me more euphonious than 
“Little Suite” or ‘Small Suite,” and having got so far I 
thought it as well to have the rest of the title in French, 
and so added “ pour orchestre.”’ 
I am, Sir, your obedient Servant, 
RICHARD H, WALTHEW. 
Highbury, January z, 1896. 








TO CORRESPONDENTS, 


*,* Notices of Concerts, of which programmes must invariably be sent 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed, We again remind those who ave disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 


F, N. MeRcER.—It would be almost impossible to form an opinion 
without seeing the instrument. We should advise you to consult an 
expert. 


J. SPAWFoRTH.—Beethoven's Sonatas ave analysed, as regards form, in 
Novello’s Primer “Analysis of Form,” by Harding ; and as regards 
poetical contents, in a little book by Von Elterlein, published by 
Reeves, 185, Fleet Street. 


GrorGe Newrton.—As far as we ave aware, Mr, Fuller Maitland’s 
lectures were not reported in any paper but Tue Musicav Times. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed inthis 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 








ANDOVER.—Mr. Arthur C. Bennett gave his fifth annual 
Concert on the 14th ult., in the Town Hall, before a large 
audience. The vocalists were Miss Katie Thomas, Miss 
Nellie Edwards, and Mr. David Jones. Some violoncello 
solos were contributed by Mr. Prosper Burnett, and Mr. 
Bennett’s pupils played Handel’s Overture to ‘‘ Samson,” 
Haydn’s Symphony in C (No. 1), Bach’s Air and Gavotte 
from the Suite in D, and several other pieces. 


Bancor.—On December 27, at St. Mary’s Church, a 
performance of ‘‘The Messiah” (Part 1), with the 
“Hallelujah”? chorus added, was given by the combined 
choirs of the church, about sixty voices, assisted by an 
orchestra, led by Miss Isabel Hewitt. The soloists were 
Miss M. E. Williams, Miss W. Parsons, Mr. W. Jones, 
and Mr. W. Roberts. The Cathedral organist, Mr. T. 
Westlake Morgan, presided at the organ, and Mr. Owen 
—, the organist and choirmaster of the church, con- 
ucted. 


BiainA, MoNMOUTHSHIRE.— The English Congrega- 
tional Church Choir gave its tenth annual Oratorio Concert, 
at the New Wesleyan Chapel, on New Year’s Day, when 
Handel’s “‘ Messiah’? was very creditably rendered. The 
chorus numbered about 100, and the principal soloists were 
the Misses S. A. Jenkins and C. H. Jones, Messrs. H. 
Williams and T. Hughes. The accompaniments were 
played by an efficient orchestra under the leadership of 
Professor W. F. Hulley, and by Mr. D. Williams at the 
organ. The Rev. David Williams conducted. 


_ Bricuton.—A Concert of more than usual artistic 
importance was given on the 18th ult., in the Dome, by 
Mr. Alberto Randegger’s excellent orchestra of the 
London Queen’s Hall. Beethoven's “Egmont” Over- 














ture, Mendelssohn’s third Symphony in A minor, and 
Wagner’s Overture to ‘‘ Rienzi’? were the chief works 
performed, and the vocalist was Miss Clara Butt. 


CANTERBURY. —‘“‘ The Messiah” was sung in the 
Cathedral on December 30, under the conductorship of 
Dr. Longhurst, with Mr. J. S. Grundy at the organ. 
The solo parts were effectively rendered by Masters 
Hessenauer and Butcher, and Messrs. J. Plant, Grundy, 
and Dewhurst. 


Crierr.—The Musical Association gave, on December 
27, in the Porteous Hall, a performance of ‘‘ The Messiah,”’ 
which had many meritorious features. The soloists engaged 
were Miss M. Finlay, Miss M. W. Fyffe, Mr. P. Kerr, and 
Mr. J. Fleming. The choral numbers were sung by about 
100 voices ; Mr. R. P. McGlynn was principal violinist, Mr. 
M. Dobinson presided at the organ, and Miss M. A, Clark 
at the pianoforte. Mr. A. Steven conducted with his usual 
skill. 


DunpeE.—On the toth ult. a Chamber Concert was given 
by Mr. W. P. Fleming, who was successful in pianoforte solos 
by Chopin and Schumann. He was ably assisted by the 
Misses Salter (vocalists) and Miss Pearson (violinist).—— 
The fourth Meeting of the Dundee Society of Musicians 
was held on the r1th ult., when a Lecture was given by 
Herr Gaertner on “‘ The Classical and Romantic in Art.” 
There were musical illustrations by the lecturer and Mr. 
J. T. Pye.—Messrs. Paterson, Sons and Co. have again 
organised a series of four Scottish Orchestral Concerts. 
The second of these took place on December 27, under the 
conductorship of Mr. Kes. 


EvesHaM.— An effective performance of ‘‘ The Messiah ” 
was given on the Ist ult., in the All Saints’ Church, under 
the conductorship of Mr. Robert Taylor. The soloists 
were Miss G. Smith, Miss M. Taylor, Mr. G. Blandford, 
and Mr. F. Marston. The chorus consisted of about 
seventy voices, and Mr. E. West received able assistance 
at the organ from a small orchestra. 


ExETER.—A musical Service was held in St. James’s 
Church on December 29 and the 3rd ult., under the direc- 
tion of Mr. Edwin N. Tayler, organist and choirmaster. 
The vocalist was Mr. E. J. Harding, and the violoncellist 
Mr. George J. Rudd.——Miss Kitty Althaus, violinist, gave 
a Chamber Concert, on the 17th ult., in the Public Rooms. 
The programme included Beethoven’s Septet, which was 
played by the Misses K. Althaus, D. Birkmyer, and R. G. 
Watson; and Messrs. Dalwood, Atkins, Bayman, and the 
Rev. E. Capel-Cure. Violin and pianoforte solos, the latter 
given by Herr Althaus, and some songs by Miss M. Hen- 
derson completed a commendable programme. 


LEYTONSTONE.—The «first Concert of the fourteenth 
season of the Choral Society was given in the Elliott 
Rooms, on the 13th ult., when an excellent programme 
was provided, consisting of part-songs and madrigals by 
eminent composers. The soloists were Miss Williams and 
Mr. D. St. Aubyn. A trio for mandolines was played 
by Miss Cooper and the Misses Isa and Nellie Dick. 
Miss Akers proved an efficient accompanist, and Mr. J. W. 
Ullyett conducted. 


MADELEY, SHROPSHIRE.—The Choral Society’s annual 
performance of the twentieth season took place in the 
Anstice Memorial Institute, before a large audience, on 
December 31, when “ Elijah” was given by a band and 
chorus of ninety. The principal vocalists were Miss M. 
Eaton, Miss M. Hackett, Mr. W. Molineaux, and Mr. W. J. 
Ineson; Mr. T. Watkiss was the principal violin, and Mr. 
Smart conducted, as usual. The feature of the performance 
was the excellent chorus singing. 


NeEwporT, SHROPSHIRE.—In place of the usual Carol 
Services, Adams’s new work, ‘‘The Holy Child,” an 
appropriate and easy cantata for the Christmas season, 
was well performed on Christmas night in the Parish 
Church. 


PARKGATE.—The Rawmarsh and Parkgate Harmonic 
Society gave its twenty-first annual performance of 
Handel's ‘‘ Messiah” on December 26, in the United 
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Methodist Free Church. The principals were Miss M. 
Jacques, Miss Whitehead, Mr. H. Stansfield, and Mr. J. 
Lycett. Mr. J. A. Cox was the principal violinist, Mr. 
G. A. Nixon presided at the organ, and Mr. C. Mullins 
conducted. 


Port ELIZABETH, CAPE oF Goop Hore.—A praiseworthy 
performance of selections from ‘‘ The Messiah ” was given 
on December 24, at the Town Hall, under the able con- 
ductorship of Mr. Percival Quarterman, who had brought 
together some sixty picked vocalists, by whom the choral 
numbers were effectively sung. The soloists engaged were 
Mrs. P. Paton, Mrs. T. W. Gibbons, Mr. J. Crichton-Steven, 
and Mr. T. J. Esterling; Mrs. Quarterman presided with 
her usual skill at the pianoforte, and Mr. A. Faehse was 
the principal violin of a capable orchestra. 


Ruyit.—Mr. C. Sydney Vinning, who was appointed 
organist and choirmaster of the well-known fine Church 
of St. Thomas last May, has just completed a series of 
twelve Organ Recitals in that church, which have been 
attended by large congregations. Since his appointment 
he has greatly interested himself in the music of the town, 
having re-organised the Choral Society and taken an active 
part in the Orchestral Society. 


Rype.—The Musical Society, conducted by Mr. Godfrey 
Luard, gave its first Concert on the 16th ult., when the 
programme consisted of ‘‘ Elijah.” The principal soloists 
were Miss Nicholes, Madame K. Lee, Mr. M. Jackson, and 
Mr. Watkin Mills; and the band was principally com- 
posed of members of the Royal Marine Artillery Band. 


Surron.—Mr. H. Francis Gregg gave his annual 
Concert at the Public Hall, on the 3rd ult., when the hall 
was crowded. Mendelssohn’s Pianoforte Quartet in B 
minor (Op. 3) was ably interpreted by Mr. Gregg and 
Messrs. R. and H. Symes and S. Price. Miss Janet Spicer 
gave Saint-Saéns’s “ Softly awakes my heart,” from “ Sam- 
son and Delilah,” with admirable feeling and declamation ; 
Master Albert Parry gave a charming rendering of Dr. 
Arne’s ‘‘ Where the bee sucks”? and “ Cherry Ripe”; Mr. 
Gregg chose for his solo Liszt’s Concert Study in D flat, 
and gave as an encore Chopin’s C minor Prelude ; Tours’s 
Duo Symphonique for two violins with pianoforte accom- 
paniment was brilliantly executed by the youthful Miss H. 
Inglis and Master Roy Forster, as was also Liszt’s showy 
‘‘ Galop Chromatique 4 quatre mains’? by Mr. Gregg and 
his pupil, Mrs. Inglis; recitations were given with much 
success by Mr. Theodore Gregg, and a violin solo by Mr. 
R. Symes, and Papini’s ‘‘Saltarello” by Miss H. Inglis. 
Songs by Messrs. J. Illington, E. Cristall, L. and G. 
Pilditch, and V. Bromage were also contained in the 
programme. 


Torquay.—On the 16th ult., at Upon Parish Church 
(St. Mary Magdalene), an Organ Recital was given before 
a large congregation by Dr. Varley Roberts, organist of 
Magdalen College, Oxford. 


WorkINGTON.—The twenty-first ‘‘ Ivander ” Eisteddfod 
was held in the Mission Hall, Duke Street, on New Year’s 
Day, the proceedings being closed by a miscellaneous 
Concert in the evening, in which Miss F. de Boufflers, Mr. 
C, Archer, Mr. W. H. Cradock, Mr. H. Packer, and Mr. 
A. L. Packer took part. 





OrGAN APPOINTMENTS.—Mr. J. W. Dry, Organist and 
Choirmaster to St. Margaret’s, Ilkley—Mr. T. I. Watts, 
Organist and Choirmaster to Walsall Parish Church.—Mr. 
C. H. Duffield, Organist, Choirmaster, and Musicmaster to 
the Albert Memorial College, Framlingham, Suffolk.—Mr. 
Stanley E. Dunkerton, to St. Martin’s, Lincoln.—Mr. 
Augustus J. Steinhardt, Organist and Choirmaster to 
Kells Parish Church.—Mr. James Gray, Organist and 
Choirmaster to the Parish Church, Kirkcaldy.—Mr. Joseph 
E. Deacon, Organist and Choirmaster to St. Feilo’s, 
Cardiff.—Mr. Edmund H. Daniells, Organist and Choir- 
master to St. Andrew's Cheltenham.—Mr. W. J. Allen, 
Organist and Choirmaster to St. Paul’s Church, Frimley. 
—Mr. A. J. Fry, Organist and Choirmaster to St. Luke’s, 
Nutford Place.—Mr. R. Houston Macdonald, Borough 


Organist of Durban, Natal.—Mr. A. A. Aylward, Organist 
and Director of the Choir of the Congregational Church, 
Basingstoke.—Mr. George Hardcastle, Organist and Choir- 
master to St. Peter’s, Hoxton Square.—Mr. W. R. Driffill, 
Organist and Choirmaster to Holy Trinity, Lyonsdown, 
New Barnet.—Mr. J. B. Harrison, Organist and Choir- 
master to St. Peter’s Church, Droitwich, Worcestershire.— 
Mr. Walter G. Harris, Organist and Choirmaster to 
Woodhall Spa, Lincolnshire. 


CuHoirR APPOINTMENTS.—Mr. Harry Challenger (Alto), 
to Holy Trinity, Upper Chelsea.—Mr. John W. Stoker 
(Tenor), to Llandaff Cathedral.— Mr. Roland Marshall 
(Alto), to Holy Trinity Church, Sloane Street. 











DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


ERMAN, EDWARD.—Suite, in D minor. String 
Parts, 26s. 6d. 
Suite, from the Music to Shakespeare’s ‘‘ Romeo 


and Juliet.” Consisting of 1. Prelude; 2, Pastorale; 3. Pavane; 4. 
Nocturne; 5. Dramatic Interlude. For Pianoforte Duet. Complete, 5s. 


OODS, F. CUNNINGHAM.— King Harold.” 

Historical Cantata. For Soprano and Tenor Soli and Chorus. 

With Pianoforte (or Organ) Accompaniment. Words by Rev, 
CuarLeEs Kent. Paper cover, ts. 6d.; Tonic Sol-fa, od. 


OUNOD, CH.—“Judex.”” From “ Mors et Vita.” 


Arranged for the Pianoforte by BErTHOLD Tours. 2s. 


READ, J. F. H.—“ The Hesperus.” Cantata. 
For Soprano, Baritone, and Bass Soli, Chorus, and Orchestra. 
The poetry by LoNGFELLow. Paper cover, ts. 6d. 


Bact: JOHN SEBASTIAN.—* The Christmas 
Oratorio.” In Vocal Score (with a separate Accompaniment 
The English translation and adapta- 
Parts III. and IV., paper 





for the Organ or Pianoforte). 
tion by the Rev. J. TroutBeck, D.D. 
cover, Is. 6d. 


HE SCHOOL MUSIC REVIEW. No. 44. Con- 
tains the following Music in both Notations:—‘“A beautiful 
scheme of taxation.” By ArtTHuR SOMERVELL. “Jack and Jill.” 
By J. W. Evtiotr. Game and actions by Mrs. LoursA WALKER. 
Round. By WatTerR Porter. “ Alfred the Great.” Round. By A. 
Morrat. Preliminary Studies in Tune and Time. 14d. 


OVELLO’S SCHOOL SONGS.— Edited by 

W.G.McNaueurt. Published in two forms. A. Voice Parts 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation, B 


No, 311. O’er the moonlit sea. Easy Two-part Song 
EpmunpD Rocers 14d. — 
» 315. Morning Hymn. For s.s.a.a. 


WALTER PorTER 2d. td. 
» 367. The Gipsies. Two-part tone 


DMUND RocErs 14d. — 
Book LXVI._ Six Folk-Songs. By Percy 
GODFREY. 


Easy ad lib, Violin Part to Nos. 353, 355: 359, 357. Folio 
size, 6d. each. 


AVIES, W. P.—Kyries and Doxologies. For 
Lent and Advent. 14d. 


OULD, W. MONK—(in B flat). The Office for 


the Holy Communion (including Benedictus and Agnus Dei). 6d. 


(4°85: JOHN—(in A). Te Deum laudamus. (No. 
267. Novello’s Parish Choir Book.) 4d. 


LUCAS, ALAN—(in D). Magnificat and Nunc 
dimittis. 3d. 
POWELL, JAMES BADEN—(in A). The Office 


for the Holy Communion. Is. 


OYLANDS-SMITH, T.—Magnificat and Nunc 
d 


dimittis, to Irregular Gregorian Tones. 3d. 


INGOE, A. L.—Vesper Hymn. 
Novello’s Parish Choir Book.) 1d. 


BIRCH, ARNOLD.—Prayers. 


Jesse Brett. On card, 1d. 


LANCHET, A. T.—Two Hymn Tunes, “St. 


Lewis Bertrand ” and‘ Anime hominum.”’ On card, 2d. 


ONES, LLEWELYN.—‘ The Story of the Cross.” 


The words written by the Rev. E. Monro. 3d. 
MATTHEWS, JOHN H.—The Story of the 


Cross,” and Hymn, ‘“‘O come and mourn with me awhile.” 3d. 





(No. 264. 


Words by Rev. 
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DURING THE LAST MONTH—continued. 
ROBERTS, J. V.— Christ is risen from the dead.” 


Anthem for Easter. For s.a.t.B, (No. 533. Novello’s Octavo 
Anthems.) 3d. 


mee ton, JOHN MORE.—“ There is a land 


beyond the setting sun.” Hymn, for Ladies’ Voices. From the 
Cantata “ King Arthur.” 2d. 


ORDAN, C. WARWICK.—‘ Our holiday.” Three- 
part Madrigal. For Treble Voices. 2d. 

AUMANN, ALFRED M.—*“ Awake.” Song. 

For Baritone Voice. The words written by LoNGFELLOW. 2s. 


UELL, ELISABETH.—Serenata. 


forte, Violin, and Violoncello. 2s. 6d. 


EEDHAM, ALICIA ADELAIDE.—Irish 
Lullaby, in F, No.1. Four Lyrics. as. 


N OVELLO'S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaucur. 


No. 893. The Story of the Cross 
» 894. To Sylvia. 


For Piano- 


14d. 


1d. 


ARTHUR SOMERVELL 
A Four-part Song e. SCHUBERT 


ROBERT COCKS & CO.’S 
NEW PUBLICATIONS. 








ROBERT COCKS & CO.’S 


NEW PUBLICATION S—Continued. 


ANTATAS for FEMALE VOICES, 


THE FAIRIES’ SPRING. Libretto by CLirron BincHam. Music 
by Freperic H. Cowen. 2s. 6d. net. 

TWELFTH NIGHT. Libretto by Ciirron BincHam. 
ALFRED REDHEAD. Is. 6d. net. 

A RHINE LEGEND. Libretto by Epwarp Oxenrorp, Music by 
ALFRED J. CALDICOTT. Is. 6d. net. 

THE SINGERS FROM THE SEA. Libretto by HucH Conway. 
Music by A. H. BEHREND. Is. 6d. net. 

PROSERPINA. Libretto by Exttis Wa.Ton. 








Music by 


Music by OLIVER 


Kina. 2s. 6d. net. 
THE FAIR MAIDS OF FEBRUARY. Libretto by May 
GiLuincton. Music by RicHarp H. WALTHEW. 1s. 6d. net. 


All the above also in Tonic Sol-fa, 1s. each net. 
PRIZE DAY. Libretto by Jessrze Moir. Music by CHARLES 
| MARSHALL, Is. 6d. net. 


PIANOFORTE MUSIC. 


Grande Valse Brillante, No. 1, in B flat. ANGELO MASCHERONI. 2s. net. 
D 








do. No.2, inA flat. - ‘ Ms os 
Do. do. No. 3, in D flat. Pa es th & 
Archaic Dances (Op. 33). GRAHAM P, Moore, 2s. net. 
Three Nocturnes (Op. 32). 1s. 6d. net. 


ae ” 
Pepinette. Intermezzo pizzicato. G.H.CLuTSAM, as. net. 





ALBUM of EIGHT SONGS and ONE DUET. 

By Lawrence Keviiz. Containing the following selection:— 
“Thad a flower”; “ My fairest child” ; “Oh, beautiful star”; “ Crossing 
the Bar”; ‘‘Let other bards of angels sing”; “The boy and the 
brook”; “Had I the magic pow’rs”; “ Whatever wind may blow”; 
and (Duet) ‘Oh, wondrous joy!” 

With portrait of the Composer, 
Price 4s. net. 


ALBUM of SIX VOLKSLIEDER. By Maupe 


VaLériE WuiTE (German and English words) :—‘* Lebewohl me 
“ Wanderlied” ; “Ich bin Dein”; “In dem Garten”; “Mailiifterl ”; 
“ Sonnenuntergang.” 


A 





Price 2s. 6d. net. 


LBUM of EIGHT SONGS. By Frances 


ALLITSEN. Words from Heine (English and German) :—" A 





Pine-tree standeth lonely ” ; “ Two sapphires those dear eyes of thine”; 
‘Diamonds hast thou, and pearls”; ‘‘ King Duncan's Daughters”; 
“Since my love now loves me not”; “Fathoms deep may drift the 


snow”; ‘Oh, Death, it is the cold, cold night"; ‘‘ Katherine.” 
Price 2s. 6d. net. 


ODERN CHURCH MUSIC (Burlington Series). 
Contributors: Edwin H. Lemare, Arthur E. Godfrey, Frank L. 
Moir, John P. Attwater, Oliver King, &c. 16 Nos. now ready. 
No. 7. Rend your heart. For Baritone Solo and Chorus. Anthem 
for Lent. ARTHUR E. Goprrey. 4d. 
» 14. Thanks be toGod. Full Anthem for Easter. 3d. 
List on application. 


RECITATION-MUSIC SERIES. Popular Reci- 


tations set to appropriate Music by StanLEY HAWLEY, 











Latest NUMBERS. 
7. The Raven, EpGar ALLAN Poe. 3s. net. 
10, What my Lover said. Horace GREELEY. 2s. net. 
13. In the Round Tower at Jhansi. CurisTINA Rossetti. 2s. net. 


MODERN METHOD SERIES :— 


No. 1. Walter Macfarren’s Pianoforte Method. Paper, 2s. net; cloth, 





4s. 6d. net. , 
2. Otto Peiniger’s Violin Method. Paper, 2s. 6d. net; cloth, 4s. 


net. 

3. Edwin Holland's Method of Voice Production. Paper, 4s. net; 
cloth, 5s. net. 

4. Dr. E. H. Turpin’s Organ Method. In Preparation. 

5. Dr. H. Keeton’s Church and Cathedral Choristers’ Singing 
Method. Paper, 2s. net; cloth, 3s. net. 

6. Chas. Webb’s Manual of Class-Singing in both Notations. 
Paper, ts. 6d. net; limp cloth, 2s. net. 

7. Hermann Smith’s Art of Tuning the Pianoforte. Limp cloth, 
28. net. 

8. William Thynne’s Art of Tuning the Organ. In Preparation. 

g. Anatole Piltan’s The Human Voice: its Mechanism and 
Phenomena. Paper, 5s. net; cloth, 6s. net. 

10, F. Corder's The Orchestra, and how to write for it. Cloth, 
10s, 6d, net. 

Other Methods in preparation. 


(CHORAL BALLAD. For Baritone Solo, Chorus, 


and Orchestra (or Pianoforte), 


SIR HUMPHREY GILBERT. Libretto by May GILuincTon. 
Music by G. F, Vincent. 

N.B.—This Choral Ballad has been written more especially for 
School Choral Societies, &c. the Soprano part being kept within the 
ordinary compass of Boys’ Voices throughout. 

1s. 6d. net. Tonic Sol-fa, 1s. net. 








THEMATIC LIST of some recent Musical 
Publications issued by Ropert Cocks and Co., comprising— 
Songs Violin Music 
Vocal Duets Mandoline Music 
Cantatas and Operettas Violoncello Music 
Children’s Songs Organ Music 
Action Songs Recitation Music 
Pianoforte Music Educational Works 
Dance Music &c., &e. 

With 50 specimen pages in Musical Notation. 

Full music size. Post-free on application. 


(CATALOG UES comprising over 20,000 Standard 

and Popular Publications for Voice, Piano, Organ, Violin, Viola, 
Violoncello, Flute, Banjo, Guitar, Mandoline, Orchestra, &c.; also 
Elementary and Theoretical Works, Post-free on application. Please 
state which catalogues required. 


6, NEW BURLINGTON ST., LONDON, W. 
MADAME BERTHA MOORE (Soprano) begs to 
I announce her CHANGE of ADDRESS. She has now returned 


to London to live, and all communications respecting Concerts, Pupils, 
&c., should be addressed, 29, Clarendon Road, Holland Park Avenue, W. 


THE CONCERT AGENCY, LImITeED, 
65, REGENT STREET, LONDON, W. 
Telegraphic Address—'‘ SonccraFt, Lonpon.” 
































The Concert Agency, Ltd., undertake the management of Concerts, 
Booking: of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


M. JULES RIVIERE’S GRAND ORCHESTRA 
TOUR IN THE AUTUMN. 


THE ENGLISH OPERA SINGERS. 


Miss Ep1tH SERPELL. Miss BLANCHE MuRRAY. 
Mr. CHARLES BUTLER. Mr. W. H. WEBB. 
Original Musical Sketches: Mr. FREDERIC DALE, 


THE VENETIAN PART-SINGERS 
(MALE-VoIcE QuaRTET). 


All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Ceci, BArTH, Managing Director. 


IANO TUNER.—WANTED, immediately, First- 

class TUNER. One accustomed to American Organs and 
Harmoniums preferred. Apply, enclosing photo and full particulars, 
to J. B. Cramer and Co., 26, Church Street, Liverpool. 


SITUATION WANTED, by competent TUNER 
and REPAIRER (Piano and Organ). Town and country 
G., 19, Camberwell Terrace, Leamington. 








experience. 


(CRGANIST'S QUARTERLY JOURNAL of 
ORIGINAL COMPOSITIONS. Edited by Dr. Spark. 5s. 
net (Yearly Subscription, 10s. 6d.). Contents of January, 1896: 
1. Allegretto Scherzando in A flat (W. E. AsHMALL), 2. Andante Reli- 
gioso in G (Dr. JacoB BraprorD), 3. March Pomposo in E flat 
(C. Darnton), 4. Andante con Moto, “Twilight” (C. R. FIsHER, 
Mus. Bac.), and 5. Minuet in F (W. E. Betcuer, F.R.C.O.). 








London: W. REEVES, 185, Fleet Street, E.C. 
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SCALE OF TERMS FOR ADVERTISEMENTS. 





£sd 
Two Lines .. ee eo ee eo eo 0 $3 0 
Three Lines ae ee eo o- O 3 4 
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AColumn .. oe eo oo eo oo 400 
A Page ee ee oo eo ee eo 710 0 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 


T6é ensure insertion in proper position Adver- 
tisements should reach the Office 

NOT LATER THAN THE TWENTIETH 
of each Month. 








ALESMAN WANTED. Good salary and per- 

manent situation offered to one who has ability, experience, 

and good character. Write full particulars to W. Saville and Co., 
Tottenham. 





THE SCHOOL MUSIC REVIEW. 


GRADUATED EXERCISES FOR ELEMENTARY CLASSES 
IN BOTH NOTATIONS. 

In the October issue of THE ScHoot Music Review a series of 
graduated exercises in both notations wascommenced. These exercises 
will be adapted for use in school and other classes beginning an 
Autumn course. They will provide not only easy sight singing studies 
to be done in the class room, but exercises suitable for home study. 
With blackboard work and an educational method of teaching songs, 
they will probably suffice for the needs of many school classes, or they 
will usefully supplement a regular class book. 

School songs in both notations, and studies and tests of a more 
advanced character, will also be given as heretofore in the music 
section. 








TO PUPIL TEACHERS AND OTHER STUDENTS. 


LESSONS ON INTERVALS AND THEIR 
NOMENCLATURE. 


The identification and nomenclature of intervals is one of the 
difficulties of elementary musical theory. 

With a view to assist Teachers and Students, a set of plain lessons 
upon this topic was commenced in the October issue of THE SCHOOL 
Music REvIEw. 

The system of naming recommended by the Education Department, 
the Royal Academy of Music, Trinity College, &c., will be used. 

Copies of the October and November numbers may be obtained of 
the Publishers. 


THE SCHOOL MUSIC REVIEW, 


Published on the First of every Month, 
Price (Letterpress and Music), 14d.; Annual Subscription (including 
Postage), 2s. 

Teachers and others who wish to secure a regular supply of the 
letterpress section are recommended to order THE ScuHoot Music 
Review in advance. Only the music is reprinted according to 
demand. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 

THE SCHOOL MUSIC REVIEW ror FEBRUARY contains :— 

GENERAL NOTEs, 

Hints ON CHoIR TRAINING FOR COMPETITIONS. 
McNaveur. 

LESSONS ONINTERVALS AND THEIR NOMENCLATURE. 

Tue Tonic Sot-FA COLLEGE AND INTERVAL NOMENCLATURE. 

“H.M.S. PINAFORE” AT THE GROCERS’ COMPANY'S SCHOOL (WITH 
ILLUSTRATIONS). 

GRADUATED EXERCISES FOR SCHOOL CLASSES. — STAFF NOTATION 
AND Tonic SOL-FA. 

NoTES ON THE GRADUATED EXERCISES, 

Pr1zE COMPETITION FOR PupiIL TEACHERS—RESULT. 

PurITY IN THE ART OF SinGING. By Ernest NEWTON. 

“THe BitTeR CrY OF THE CHILDREN.” By FRANKLIN PETERSON, 
Mus. Bac., Oxon. 

CONVENTION OF Tonic Sot-FA MUSICIANS, 

ScHoot Music IN MANCHESTER. 

MISCELLANEOUS. 


THE SCHOOL MUSIC REVIEW, 


For FEBRUARY. 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS — 
“ WELCOME, FAIR EVENTIDE.” Two-part Song from “The Hours.” 
By J. L. RoEckeEL. 
“THe OL_p MAN CLOTHED IN LEATHER.” 
By J. W. Exviott. 
Time STUDIES IN BOTH NOTATIONS. 








By W. G. 





Junior Unison Song. 


Atso AN Extra Music SUPPLEMENT, CONTAINING “ SPRING SONG.” 
Vocal Schottische. By ARTHUR RICHARDS. 


The Music and Exercises can always be obtained separately, Price 14d. 





London and New York: NoveLLo, EWER and Co. 
Office: 1, Berners Street, W. 
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HE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880, 
Principal: Sir JosEpH BARNBY. 
The Spring Term commenced on Monday, Jan. 13, 1896. 
Prospectus and further particulars of the Secretary. 
By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 


THE 


ROYAL COLLEGE OF ORGANISTS. 


Dr. F. E. Gladstone will deliver a course of Three Lectures on 
“The Harmonisation of Unfigured Basses and Melodies,” on March 
4, 11, and 18, at 5 p.m. each day. 

The Fellowship Solo-playing Tests at the July Examination will 
be :—Toccata in D minor, W. G. Wood (Novello and Co.); Prelude 
(in 3-2 time) and Fugue in G major, Bach (Book 4, Peters; and Book 
7, Novello’s edition) ; Finale, Sonata in C minor, Reubke. 

The College Library is open daily. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


GUILD OF CHURCH MUSICIANS 
(CuurRcH CuHorr GUILD), 
Founded 1888, 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 











President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.G.C.M. 





MusicaL PATRONS: 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W.H. 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq. ; 
H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc.; William Spark, 
Esq., Mus. Doc., F.R.C.O., &c. 


rae and F.G.C.M. Diploma Examinations, January 8 and 9, 
1896, 
Names should be sent in not later than December 20. 

Two French Lydall Exhibitions for Organ Accompaniment, each of 
the value of £5. Examination, January 9, 1896. 

Annual Membership or Choir Enrolment, tos. 6d. Life, £5 5s. 

Calendar, 1s. Set of last Examination Papers, ts. 

Representatives required in England and abroad. 

Free Register for Organists requiring appointments. 

See the Church Musician; also, write to the Warden for a pro- 
spectus, 

By Order of the Council. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 

The Rt. Hon. THE Marquis oF Lorne, K.T. 
The Rt. Hon. THe Earv oF DARTMOUTH. 
Director: 

J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 

GerorGeE Prior, Mus. Doc., Oxon. 


Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, in all Subjects, and for all Grades 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus.V.C.M.) will be held in April, 1896. 

Next Local Theoretical Examination at all 
April 1, 1896. 

The Educational Department is under the direction of Dr. Prior. 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, F.G.C.M., Secretary. 

Central Office: 11, Burleigh Street, Strand, W.C. 


MUSICAL INTERNATIONAL COLLEGE. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Principal: Epwin M. Lott, Mus. Doc. 
Vice-Principal: James H. Lewis, Mus. Doc., D.C.L. 
Next Local Theoretical Examination, May 20, 1896. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Bac., F.M.I.C., Secretary. 


STABLISHED 1872.—CHORAL SCHOLAR- 
SHIP: Education—Latin, French, Mathematics, and Short- 
hand—clothing, and maintenance all free of charge. Competition early 
in Feb, Apply, Secretary, St. Michael's Orphanage, Woodside, Croydon. 


Local Centres, 








THE 
WEST LONDON CONSERVATOIRE 
OF MUSIC. 


75, THE GROVE, HAMMERSMITH, W. 


Patrons: Sir JosepH Barnsy, F. H. Cowen, Esq., &c. 
Visitor: Sir ARTHUR SULLIVAN. 
President : Miss Hitpa Witson. 
Vice-President: WaTKIN MILLs, Esq. 

Professors: Mrs. Mary Davies, Mrs. Hutchinson, Madame Annie 
Marriott, Madame Frickenhaus, Miss Agnes Wilson, Mons. Johannes 
Wolff; Messrs. W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Ernest Kiver, R. B. Addison, Septimus 
Webbe, Wilfrid Bendall, W. Stroud Wilson, &c. 

Scholarships, open to Students and Non-Students, will be competed 
for the second Saturday in March. 

Directors of Studies: Miss Agnes Wilson and Mr. W. Stroud 
Wilson. 

For Classes in all subjects see prospectus. 

All communications to be addressed to the Secretary. 


SOCIETY OF ARTS PRACTICAL 
EXAMINATIONS IN MUSIC. 


Examiner: JoHN Farmer, Balliol College, Oxford, and Director of 
the Harrow Music School. 

Assistant Examiner: Ernest WALKER, M.A., Mus. Bac., Oxon., and 
Burnham Horner (Organ). 








The Examination will be Vocal and Instrumental. For the Piano 
and Violin there will be four standards, and corresponding certificates 
will be granted. 

Candidates passing the fourth or highest standard with distinction 
will receive the Society’s Bronze Medal in addition to a certificate. 

In Singing and Organ, and those subjects not specially provided for, 
there will not be separate standards, but certificates will be given 
stating that candidates have “ passed,” or “‘ passed with distinction,” 
and ~ the case of those who show special proficiency medals will be 
granted. 

These examinations are only conducted in London. The next will 
be held at the House of the Society of Arts, 18, John Street, Adelphi, 
W.C., and will commence on Monday, June 22, 1896. The latest date 
for receiving entries is May 8. 

By Order, 


HENRY TRUEMAN WOOD, Secretary. 


RIVATE COLLECTION of OLD and CURIOUS 
MUSICAL INSTRUMENTS for SALE.—One of the largest 
and most complete collections of ancient and curious musical instru- 
ments, consisting of above eleven hundred specimens, is about to be 
disposed of. Almost every type of instrument is represented, and 
many varieties of different nationalities are included; among which 
the following are the most notable: Lyre, Harp, Dulcimer, Virginal, 
Clavichord, Spinet, Harpsichord, and early Pianofortes; Lute, Viol, 
Viol d’Amore, Viola da Gamba, Pochette, Kit ; Violin, Viola, Violon- 
cello, and Contra-Bass by the most celebrated makers; Recorder, 
Flute, Flageolet, Hautbois, Clarinet, Bassoon, Musette, Bagpipe, 
Serpent, Horn, Trumpet, Cornet, Trombone, Regal, Organ, Drum, 
Cymbal, and various musical accessories. This collection is eminently 
suitable for a Museum or Public Institution. The collection will be 
sold either as a whole or in two portions. Apply for particulars, in 
the first instance, to T. W. Taphouse, 3, Magdalen Street, Oxford, 
England. 


A BOY, with good treble voice and knowledge of 
music, REQUIRED at the Catholic Church, Little Albany 
Street, Regent’s Park. {£12 per annum. Apply, by letter, to the Rev. 
A. Whelan, 58, Clarence Gardens, Albany Street, N.W. 


\ K\JANTED, at once, SOLO BOY for Holy Trinity 
Church, West Hill, Wandsworth. Good reader. Duties 
Apply, Mr. Henry W. Weston, 59, West Hill, 











light. Stipend, £20. 
Wandsworth, S.W. 
ALI° WANTED, for St. Sepulchre’s, Holborn. 
Cathedral service. Must be a good reader. Salary, {10. 
Apply, by letter only, to Dr. Lott, 270, Cornwall Road, Notting 
Hill, W 
ANTED, for Truro Cathedral, ALTO. Good 


reader. Light work. Small salary. Apply, Canon Donaldson, 








Truro. 


HOIR VACANCIES.—ALTO, TENOR, and 

BASS. Canon Wilberforce has VACANCIES in Choir, St. 
John’s, Smith Square, close to Abbey. Must have good voices and 
read well. Apply, Rev. L. G. Hunt, 6, Smith Square, S.W. 


R. ERNEST TAYLOR (Alto, H.M. Chapel 
Royal, St. James’s) begs to notify his CHANGE OP 
ADDRESS to 19, Celia Road, Tufnell Park, N. 


SOLO TENOR is REQUIRED for a leading 
Roman Catholic Church. Sight reading, knowledge of Latin, 
and of Gregorian plain chant necessary. Applications, with references, 
addressed to A. J. C., Messrs. Novello, Ewer & Co., 1, Berners St., W. 
eno (Med. R.A.M., 1st cl. cert. Sc. Arts) 


will give services in Oratorios, Concerts, or At Homes for 

















expenses. C.H., Messrs. Novello, Ewer and Co., 1, Berners St., W. 
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M £2Z0-SOPRANO and ACCOMPANIST. (expe- 
i rienced sight reader) require additional ENGAGEMENTS for 
At Homes, Concerts, &c. Moderate fees; services given for Charities. 
lota, 237, Elgin Avenue, London, W. 


"TENOR, well trained and has extensive compass, 
also fair reader, wishes to join Church Choir. Terms moderate. 
City Church preferred. J. L. Y., 49, Grove Hil! Road, Denmark 
Park, S.E. 





ANTED, a YOUNG MAN, competent to under- 

take the management of a Branch Establishment. Must bea 
good Pianoforte Tuner and have a knowledge of repairs. One whose 
wife would undertake to assist preferable. Apply, L., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


‘UNER seeks SITUATION. Knowledge of 


Harmonium and American Organ work. 11 years’ experience. 
G. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 











(yest WANTED. Thoroughly efficient, 

good accompanist essential. Large Church, North of England. 
Good choir. Salary, £60. Apply, with testimonials, to Mr. Thomas 
Adams, Organist, St. Alban’s, Holborn, E.C. 


VWWANTED, early in March next, an experienced 
ORGANIST and CHOIRMASTER for Shaw Church, New- 
bury, Berks. Salary, £50 per annum. Particulars of the duties, &c., 
will be given by the Hon. and Rev. J. H. Nelson, Shaw Rectory, 
Newbury, to whom applications, with copies only of testimonials, 
should be addressed. 
ANTED, about Easter, ORGANIST and 
CHOIRMASTER for St. John’s Church, Barmouth. Salary, 
£50. Apply, with testimonials and references, to Rector, Barmouth. 
North Wales. 








OUNG Man (22) seeks SITUATION as TUNER 
and MUSICSELLER’S ASSISTANT. Good sight reader. 
In or near London. Lee, 14, Clarence Road, Kilburn. 


MPROVER wants ENGAGEMENT in_ good 
PIANOFORTE BUSINESS, where Tuning experience and 
opportunity for progress can be had rather thanremuneration. Aged 20. 
Two years’ experience in Piano and Music business. Good address, 
education, and character. State terms. Yorkshire, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


ANVASSER.—Thoroughly experienced pushing 

TRAVELLER to work the W. of England for sale of Pianos 

and Organs for large retail house. Must have had experience in this 

oe — particulars to A. B., Novello, Ewer and Co., 1, Berners 
treet, 











INARD, France.—The English Chaplain wishes 

to engage a first-rate LADY ORGANIST and GOVERNESS 

combined (two small children). Must be able to play a two-manual 

organ and to instruct a Lady Choir for choral services. Remunera- 

tion, £50 per annum. Board, lodging, and opportunity given for 

organ pupils. Highest references. Reply, Chaplain, Napton 
Vicarage, Rugby. 


RGANIST for St. Peter’s, Regent Square, King’s 
Cross. £20. Communicant. Choral celebrations, &c. Vicar, 
1, Brunswick Square, W.C. 


Ces St. — MR. F. J. MARCHMENT 

(Organist, Finsbury Choral Association, late of St. Andrew’s, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
Sunday work, Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


R.C.O., young, experienced, requires APPOINT- 
e MENT as ORGANIST, in or near London. Highest refe- 
rences. C.R., 32, Holland Street, Kensington, W. 


RGANIST (L.R.A.M.) desires POST, or as Music- 


master (visiting or resident) at a School. Highest testimonials 
and certificates. Apply, W., Haslemere, Ch. Ch. Road, Worthing. 


RGANISTS, CHOIRMASTERS, and_ every 

MUSICIAN should send for SPECIMENS (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING, Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four and 
upwards, at trifling cost. 28, Fenchurch Street, London. Established 
1872. 


IOLIN LESSONS WANTED, in exchange for 
Singing Lessons, by experienced vocalist holding Certificate of 
Merit, R.A.M., and four Medals. Good style essential. Lady Student 
RAM. preferred. Medaille d'Or, Messrs. Novello, Ewer and Co., 
1, Berners Street, 


RCHESTRAL (Amateur).—2nd CLARINET 
offers services. High pitch. Address, P. S. C., Messrs. 
Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


RCHESTRA.— WANTED, a few AMATEUR 

STRINGS to assist in Oratorio work, specially Bass, Cello, 

and Viola. Clapham Road district, near Electric Rail. W. A., 78, 
Studley Road, Clapham. 


MUS. BAC. of Cambridge, and Fellow of the 

Royal College of Organists, undertakes MUSICAL WORK of 
all kinds. Songs and instrumental works transposed, music arranged 
for small or large orchestra, melodies harmonised, accompaniments 
arranged, compositions revised, and advice given when needed. Har- 
mony and Counterpoint lessons by correspondence. Apply, A. Z. T., 
Messrs. Novello, Ewer and Co., 1, Berners Street, 





























\ X JANTED, a YOUNG LADY, competent to take 

charge of Counter and to act as General Saleswoman if 
required. Permanent situation. Apply, H., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


USIC ASSISTANT.—WANTED, FIRST- 
CLASS MAN for Counter Trade. Send photo and references, 
and state salary required. J. B. Cramer and Co., Church St., Liverpool. 


\ \JANTED, JUNIOR ASSISTANT, for the Sheet 


Music Department. Good references required as to personal 
character, &c. Apply, Lyon and Hall, Brighton. 


YOUNG GENTLEMAN (19) who gets oped 
understands music, requires SITUATION as MUSIC 
ASSISTANT, either business or private. Plays Violin and se 
W.C., 4, George Street, Oxford. 


O MUSICAL AGENTS and others. — The 

Advertiser (well-known Pianist), being desirous of change, will 

pay the sum of ten guineas for suitable ENGAGEMENT with 

CONCERT PARTY or high-class ENTERTAINMENT, with fairly 

good te Address, Pianist, Messrs. Novello, Ewer and Co, 1, Berners 
Street, 


D postmen PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals, Willis (from Minories), 1, Aldgate Avenue,E. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling perhour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


AMERICAN ORGAN, 8 guineas. 11 stops, in- 


cluding the two knee-stops, and the beautiful solo stops vox 
celeste and vox humana, two octave couplers, Handsome high case. 
Ten years’ warranty. Easy terms. Packing and carriage free. 
T. D’Almaine and Co. (Established from 110 to 111 years), 91, Finsbury 
Pavement, E.C. Open till 7; Saturdays, 3. 


PIPE ORGAN for SALE, of exceptional beauty 


and sweetness of tone, 2 manuals and pedals, 15 stops, including 
5 composition pedals, 557 pipes. Case of polished mahogany, elabor- 
ately designed and enriched with satinwood and inlaid marqueterie. 
Worked by Crossley’s Otto Gas Engine. Suitable for Residence, 
small Hall, or Private Chapel. Full specification sent on application 
to, and cards to view by, J. B. Cramer and Co., 46, Moorgate Street, 
London, E.C, 






































ANTED, PIANOFORTE TUNER, for the 


West of England. References must bear strictest investiga- 
tion. Apply, X. X. T., Messrs. Novello, Ewer and Co., Berners St., W. 


IANOFORTE TUNER WANTED, who does 

his work thoroughly well and is a pushing man of business and 

good character, for increasing business in Midland district. State age, 

wages, particulars of experience and last oe Address, Place, 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


OUNTRY TUNER WANTED. Permanent. 
b AR Midlands, Messrs. Novello, Ewer and Co., 1, Berners 
treet 


"TONER WANTED. State age, capabilities, and 
references. Permanent situation. J. Nield and Son, Great 
Underbank, Stockport. 


“TUNER WANTED. Must be competent and 


have first-class references for character. Permanent situation 
in the country. Married man preferred. ply, with full particulars 
of experience, age, and salary required, to e C.C., Messrs. Novello, 
Ewer and Co.,1, Berners Street, 














RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Son’s, Cam- 
bridge Organ Works, Cambridge. 


Caan for SALE. Two manuals and pedals; 18 

stops. Price £150. Full particulars post-free. W. White, 

Grantham. 

ORGANS (New and Second-hand), excellent for 
Church or Chapel, two manuals, modern compass and appliances, 

having 9, 12,17 stops. W. E. Richardson and Sons, Organ Works, 

Hulme, Manchester. 


OUR-MANUAL ORGAN for SALE. Sound- 
boards, bellows, and some of the pipes by a well-known London 
builder. Must be sold, space wanted. Also, a THREE-MANUAL 
ORGAN for SALE or HIRE on easy terms. For specifications 
- = particulars apply to Norman Bros. & Beard, Organ Builders, 
orwic 


RGAN for SALE.—Two Manuals, 13 stops; 


Pedals and Bourdons. R. Cope, 21, Jardin Street, Camberwell, 
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and PEDAL AMERICAN 


Several 
prices for cash. A three-manual and 


Biatee and powerfl Harmonium P. CONACHER & CO., 


Two-manual, with pedals, by G. BAUER, 25 guineas, 








Two - MANUAL 

ORGANS, by Bett, Karn, Mason & Hamuiin, &c. 
very fine instruments at low 
pedal, by Mason & Ham iin; several large and powerful Harmonium 
by ALEXANDRE, TRayserR, &c. 
guineas, cost 85. 
Stagg and Sons, 56, Red Lion Street, Holborn. Established 1867. 
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RGAN.—Extraordinary Bargain.—A_fine-toned 
modern TWO-MANUAL ORGAN, containing 19 stops and all 
Fincham’s Organ Factory, 


the latest improvements. 
150, Euston Road, London. 


Price £200. 
Established 1837. 








ORGANS for SALE (New and Second-hand),— 

Gas and 
Specifications and estimates for new 
,0n application to Henry Speechly 


Two manuals and pedals. 
hydraulic engines and bellows. 
organs, repairs, and tunings, free 
and Sons, St. Mark’s Road, Dalston, N.E. 


Full compass, rich tone. 





435. 5 Octaves, 13 stops, as new. Apply, by letter, Mr. Watel 
Buckhurst Hill, Essex, 


OR SALE, Mason and HaMLin ORGAN, style 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
NICHOLSON AND Co.., 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER, 














(CHURCH ORGAN.—2z manuals, 


to make room for new Organ. 
Road, London, N. 


13Q0-GUINEA AMERICAN ORGAN, by Ber 





blowers. Handsome case, with pipe top. Quite new. 
S. F. M., 90, Portland Road, Notting Hill, W. 


: = ee 
(CHURCH ORGAN for SALE.—The Organ now 


standing in St. Mark’s Church, Surbiton, built by Hitt and Son, 
containing: 2 complete manuals and pedal organ, 25 stops, in good 
condition. TO BE SOLD, to make room for larger instrument. 
Price £275. Apply to J. P. Trew, Maple Lodge, Surbiton. 


ORGANS for SALE, in consequence of Dissolu. 
tion of Partnership. 14 Stops, £250; 16 stops, £300; and hand- 


some drawing-room organ, 10 stops, £120. W. Beales, Organ Builder, 
Limes Road, East Croydon. 


ARGANC 1. lleOeE—=ee 
ORGANS for SALE or HIRE. — 4 new two- 

manual Organs, containing 28 stops, 19 stops, 15 stops, 10 stops. 
2 nearly new three-manual Organs, 35 stops, 24 stops. 3 nearly new 
two-manual Organs, 15 stops, 14 Stops, II stops. 2 one-manual Organs. 
Organs built to any specification, and constructed on the most 
improved principles of high-class work at low prices. A. Monk's 
Organ Works, 550a, Holloway Road, London. 


ORGAN (Pipe) WANTED (two-manual, second- 


hand), for Church seating 1,000, Reply, giving full particulars, 
to Organ, care of Advertising Offices, 10, High Holborn, 


O RGAN by Bevincton, 








Two manuals, 17 stops, 


3 couplers, two 16-ft. open diapasons, metal and wood. Fine Ha 3 manuals. 


tone. Ingram and Company, Hereford. 


PIANO, 124 guineas. Solid iron frame, trichord, 

full compass, celeste action, in handsome walnut case. Ten 
years warranty. Easy terms; approval; carriage free. D’Almaine 
(Established from 110 to 111 years), 91, Finsbury Pavement, City. 
Open till 7; Saturdays, 3. 


ORGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 
pemes all mechanical actions for prompt and Organ-like Touch. It is 
ss expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 











Awarded Medal of Honourat the International Inventions Exhibition, 
London, 1885, 





THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 


DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 


H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 
T R. WILLIS (from Minories, est. 1827), Maker 


and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 
YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘* Perfect” Prize Medal Engines are the 
best. 1B, Vernon Street, King’s Cross Road, London, W.C, 














CC, and pedals, 
good tone, now in use in large London Church. Must be SOLD 
£80. Eustace Ingram, 361, Liverpool 


Two manuals, 21 Stops, 13 sets of reeds; front and side- 
A bargain. | 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free, 


NORMAN BROS. & BEARD 
ORGAN BUILDERS, 
| Refer with pleasure to the following list of Organs built by them 





during 1895 :— 
Lonpon and Susurss—All Saints’ Church, North Peckham, S.E. 
3 manuals. 
= “a All Saints’ Church, Margaret Street, W. 


(Re-build.) 4 manuals. 


pm ; Christ Church, Lee Park, S.E. (Re-build.) 
4 manuals. 

a a E. Macrory, Esq., Q.C. Chamber Organ. 
(Re-build.) 3 manuals. 


St. Saviour’s Church, Herne Hill Road, S.E. 
(Re-build.) 2 manuals. 

s St. Agatha’s Church, Finsbury. 2 manuals. 

Eden Street Wesleyan Church, Kingston-on- 


” ” 


Thames. 2 manuals. 
Batu.—The Abbey. 4 manuals. 
je The College. 3 manuals. 


= St. Matthew's Church, Widcombe. 2 manuals. 
MARSHFIELD (Wilts).—The Parish Church. 2 manuals. 
Liverpoot.—Hope Street Unitarian Church. The Gift of the Lord 
Mayor of Liverpool. 3 manuals. 
- St. Mary’s Church, Waterloo. 2 manuals. 
Havirax (Nova Scotia).—St. Luke’s Cathedral. 3 manuals. 
LowestTort.—St. Peter's Church, Kirkley. (Re-build.) The Gift of 
E. K. Hervey, Esq., J.P. 4 manuals. 
BExHILL-oNn-SEA.—St. Barnabas Church. 3 manuals. 
HastinGs.—Holy Trinity Church. (In course of construction.) 


LIFAX (Yorks.)—King’s Cross Wesleyan Church. 3 manuals. 
SEDBERGH (Yorks.)—The Parish Church. 2 manuals. 
Ipswicu.—St. Bartholomew's Church. The Gift of Mrs. Spooner. 
3 manuals. 
Wuitcuurcnu (Devon).—The Parish Church. (Re-build.) 2 manuals. 
Norwicu.—The School of Music. 3 manuals. 
Boutcr.—The Parish Church. 2 manuals. 
FELIXsToWE.—St. John the Baptist Church. The Gift of Miss Parbury. 
2 manuals. 
MenrTone (S. France).—Christ Church. I manual. 


Twyrorp (Berks.)—P. F. Tuckett, Esq., Endall’s Manor. Chamber 


Organ. 2 manuals. 
Score (Norfolk).—The Parish Church. 2 manuals, 
CoppENHAM.—The Parish Church. 2 manuals. 


ASHFORD (Kent).— Wesleyan Church. 2 manuals. 
STRUMPSHAW.—The Parish Church. 1 manual. 





Complete List of Organs, with testimonials, sent free on application, 
NORMAN BROS. AND BEARD, Norwich. London Office: 46, 
Queen Victoria Street, E.C. 


“TOWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E 


VIOLIN STRINGS.—Send od. for samples of four 


best “E” Strings, Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


7 
I MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 
AUTHORS’ WORKS CORRECTED, REVISED, 


and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. Wittiams, 19, Ivy Lane, Paternoster Row, E.C. 


Auction Rooms specially for the Sale of Musical Property, 
M ESSRS. PUTTICK and SIM PSON, Auctioneers, 
, Leicester Square, London, W.C., hold SPECIAL SALES 











of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as Occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 
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SONGS 
MODERN ENGLISH COMPOSERS. 





GEORGE J. BENNETT. 


When passion’s trance. 


I fear thy kisses, gentle maiden. 
Rarely, rarely comest thou. 


To Jane. 


Love’s Philosophy. Adieu. 

Music, when soft voices die. | Beauty. 

Mutability. Sudden light. 

On a dead Violet. Three shadows. 
In One Volume. Price 2s. 6d. 


O were my love yon lilac fair. Come, let me take thee. 
O, my luve’s like the red, red rose. | Here is the glen. 
It is na, Jean, thy bonnie face. | My ain kind dearie! O! 
Thou hast left me ev er, Jamie. Bonnie wee thing. 
Wilt thou be my dearie ? I love my Jean. 

In One Volume. Price 2s. 6d. 





SIR W. STERNDALE BENNETT. 


| Indian love. 
Winter's gone. 
Dawn, gentle flower. 
Castle Gordon. 
| As lonesome through the wood. 
| Sing, maiden, sing. 
cloth boards, 2s. 6d. net ; also, separately, folio 
size, each 1s. 6d, net. 


O Lord, Thou hast searched me out (‘‘ Woman of Samaria”) 3s. od. 
O meadow, clad in early green, in D and F (** id Queen”).. 2s. 6d. 
With the carol in the tree ees os ee *e oe | 98: OB 
’Tis jolly to hunt (Ditto) oe oe in 


Musing on the roaring ocean. 
May-dew. 

Forget-me-not. 

To Chloe (in sickness). 

The past. 

Gentle Zephyr. 


In One Volume, ts. net ; 





DORA BRIGHT. 

Who is Sylvia ? 

It was a lover and his lass. 

The Maid’s Garland. 

Finland Love.Song. 

The reaper and the flowers. 
When all the world is young, lad. 
Price 2s. 6d. net. 


To Blossoms. 
To Daisies. 
The Primrose. 
To Music. 


i=") 


Song 
Hark! hark! the lark. 
In One Volume. 





A. CELLIER. 
Cradle Song... re: ie es oe oe ais +. QBi-0d.. 





F. CORDER. 
Rosamond’s Epitaph ) 





On the Water 4s. od. 
Prayer ) 
Love's Journey .. 4s. od. 
F. H. COWEN. . 
Truant Wings .. * ae a Be at ss ae QB.00. 
E, GERMAN. 
Orpheus with his lute .. ie sp bi “ie sé +. 48. od. 





BATTISON HAYNES, 


Her hair the net of golden wire. Though my carriage be but 
Adieu! sweet Amaryllis. careless. 

Fair is my love. Thine eyes so bright. 

Now is my Chloris. Thou sent’st to me a heart was 
Heigh ho! crowned. 

Come, O come, my life’s delight. 


In One Volume. Price 2s. 6d. net. 





OLIVER KING. 
Flow’ret fair. 
A sad good-bye 
Love’s secret. 

Price 2s. 6d, net. 


By Northern Seas. 
A Shadow. 
The sea hath its pearls. 
In One Volume. 





Cc. H. LLOYD. 


In Summer Weather .. 4s. od. | 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


HAMISH MacCUNN. 


| A Song ofthe South .. ea a 4s. od. 

| A — came from the East in | He hears of her death. 

The news turns out to be false, 
and he hears she is coming back. 

He passionately bewails her | They are re-united. 
absence. 

i In One Volume. 


whe palms make pleasant shade. 


Price 2s, 6d. net. 


A. C. MACKENZIE. 


Lift my spirit up to Thee. 

Russian Love Song. 

While my lady sleepeth (Op. 12, 
No. 2). 

The Song of Love and Death. 

The first spring day (Op. 17, No. 1). 


Phyllis the fair. 

It was the time of roses. 

“—_ slumber is quitting the eye 
ids. 

O, hush thee, my babie. 

The earth below and the heaven 
above. When I am dead (Op. 17, No. 2). 

If love were what the rose is. A Birthday (Op. 17, No. 3). 

What does little birdie say? ?) (A) | Up with the sail (Op. 16, No. 1). 

What does little birdie say?) (B) | O roaming wind (Op. 16, No. 2). 

Of all sweet birds. | Something sad (Op. 16, No. 9) 

Published together, bound in cloth, 7s. 6d. net ; or, in Three 
Books, 2s. 6d. cach net, 





Cross and Crown +e sis aie ae K ee - 4s. od. 
The Old Grenadier. a ws oe oe es 48. Od. 
The Song of Love and Death ae an +e i oo 98. Od, 
In our Boat aie oe ae <é xs oe 4G. OR, 
While my lady sleepeth’ ee os 960d, 
The first Spring-day .. = me me ae a. os 98.08, 
When I am dead a ie a se ae ne os 98. 08. 
A Birthday ae we ar o ee is oo: ae Og 
Robin Siy es oe oe oe oe me ae oo 48. 00 
In loving thee <x Os 
Dormi Jesu (The Vi irgin’ s “Cradle ¢ Hymn, with Violin or 
Violoncello obbligato) .. fs re ve 48.00, 
Love lost on earth ae és us .. 48. od. 
More than crown - monarch Precious ae = se << ee OG 
O roaming wind. " ee +s es ee 
Something sad .. vn 5% -. 38. od. 
Where shall the jover rest ) Two Songs from f ae «+ 46; 0d. 
Lochinvar j “Marmion” | ie co 4 Oe 
What does little birdie s say ? ae ae es its ve 48. OG) 
There’s a woman like a dewdrop ne re «« 4% 00. 
C. HUBERT H. PARRY. 
The Maid of Elsinore *e a eo ee or 4s. od. 


Why so pale and wan. 
Through the ivory gate. 
Of all the torments. 
Price 4s. net. 


To Lucasta, on going to the wars. 
If thou would’st ease thine heart. 
To Althea, from prison. 

The last six in One Volume. 





A. SOMERVELL. 
A Pretty Maid .. ae ae 6 és ey aa oo 48. Od. 





JOHN STAINER. 


The far-off land. To Leukon. 
The Rose-bush. Quand je te vois. 
The Ocean of Hope. In thee. 


Poesy. 


Published in One Volume. Price 1s. net. 





C. VILLIERS STANFORD. 


Sweet Spring-time oa ar we = ae geod. 
| Blue Wings es o an) oe ne oo oe we Sm. ed. 
Dayisdying .. ee ne ae a “ re eo 48:00. 
Forever mine . oe oo 48. Od, 
Sweet Isle (From “Trish Songs and Ballads »! ae oe 48. 0d. 
March of The Maguire (Ditto) ae oe *s me os 48. Od. 
A. GORING THOMAS. 
To welcome you xe fs sie as ne a +. 48. Od. 
C. WOOD. 
The Windflower ee we ae oe ce ae oe Qa Od. 














T 


Ay 





od. 


. od. 
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BRISTOL TUNE BOOK 


CompP_LeETE EpiTion, 1891, 
CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


s. d. 

No.17. Limp Cloth .. ee § O 
» 18. Cloth Boards, rededges 6 o 
» Ig. Small Edition .. « 3 6 
»» 20. Tonic Sol-fa .. -- 3 6 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 

London and New York: NoveELio, Ewer and Co. 
Bristol : W. and F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 


CHURCH MUSIC 








BY 
EDWARD BUNNETT, Mus.D., Canras. 
SERVICES. 
Two Settings of the heiowigs ” — Form). No. 1 (in G), 
No.2(in A) .. ee ee a a« 
Te Deum in E ee “a ae ee ee oe 
Benedictus and Jubilate i in E ee ee oe ee oe eo 3d. 
Magnificat and Nunc dimittisinE .. oo ee 'e eo 9a. 
Cantate and DeusinE .. ee es ae ee oo SS 
Communion Service ee ee oe oo ee oo ee Od. 


Preces and Responses... ee ee ee 4d. 


Tonic Sol-fa. 


Magnificat and Nunc dimittisin F_ .. ee << 8366 14d. 

” ” ” . oe ee oe s 14d. 

” ” ” oe oo oe 14d. 

ANTHEMS. 

“Oclap your hands.” Festival Anthem “a aa oe 2 

Tonic Sol- fa eo oe as «e oe 2d. 

Easter ANTHEM—" If we believe” _.. - ae Me oe 

3 fs Do. Tonic Sol-fa .. ee oo 14d 
TWO NEW SONGS.—Just Published. 

“ Market Day ” (Mezzo-Soprano) “a ws -- net 2s 

** A toi, Marie” (Mezzo-Soprano) oo «= © 


Sonc—“ a wayside’’ (Soprano), with ee ne and 


rgan or Harmonium ee . ee Net 2s. 

“The Last Prayer ” (Contralto) ‘a = aa » @ 
ORGAN, 

Twelve Short Easy Pieces ee “ ee ee net 2s.0d 

Three Short Andantes_ .. ee ee eo eo » «=8. Od. 

Minuetto ee ee ee ee ee ee ee » 18. 6d. 


Ave Maria ‘ 
London and New York: Novz to, Ewer and Co. 


SUITABLE FOR ALL SEASONS, 


ABIDE WITH ME 


FULL ANTHEM FOR FOUR VOICES 
BY 


R. H. TURNER, M.A., Mus. Bac., F.R.C.O. 
(Organist of St. Paul’s Cath. Church, Dundee). 
Price Fourpence. Tonic Sol-fa, 2d. 
London and New York: Nove.tto, Ewer and Co, 
May be had direct of the Composer, Dundee. 


Press OPINIONS. 
“ Will be an exceedingly welcome and useful addition to the library 
of ‘many church choirs.”—Dundee Courier. 
arked by a considerable amount of originality.” — Dundee 
Advertiser. 
“The charming setting of the anthem, ‘ Abide with me.’"’—Dundee 
Evening Telegraph. 
“Excellent in style and taste.” —Nottingham Guardian. 
“An admirable setting.’ —Halifax Guardian. 
‘A very satisfactory setting.”—Daily News. 
‘A scholarly setting.’"—Birmingham Gazette. 
Also, by the same Composer—Te Deum, price 4d. (Novello and Co.) ; 


Magnificat and Nunc dimittis, price 3d. (Novello and Co.); Benedictus 
and Agnus Dei, price 3d. (Novello and Co.) 
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BENEDICITE in G. 2d. 
BY 
ARTHUR CARNALL. 
No.1. Chant Te Deumin A, 3rd thousand ‘ ° ee 4d. 
» 2 Magnificat, &c.,in F. znd thousand es we << 
» 3» Vesper Hymn on a Card ee Id 


London and New York: Novetto, Ewer and Co. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 





NEW SONG. 
HERE’S A FRIEND FOR LITTLE CHIL- 
DREN. By C. T. Reynotps, Mus. Doc., Oxon., F.R.C.O. 
Suitable also for Cornet Solo. 
(Chosen for competition at Powis Eisteddfod, Oswestry, 1896. 
WEEKES and Co. 





PRAISE TH LORD, OM: 7 ae 

RAISE THE MY 

EVENING SERVICE in C -. .,} WEEKES and Co, 
CHRIST IS RISEN 
Part-Sonc—IT WAS A LOVER 


FFERTORY SENTENCES. ByA.C. Bartrum. 
Nos. 1 to 20, bound complete, 9d. 
“ Melodious, well harmonised, and very effective.” —A lex, Guilmant 
“ Musicianly, tuneful, and easy to sing.”—Musical News. 
“ Very melodious, and full of charming music.”—Church Times. 
ALPHONSE Cary, 231, Oxford Street, W. 


ce 3s. 6d., cloth, red edges. 
HE TUNE "BOOK, ‘with the additional Tunes 
as used at ST. ALBAN’ S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NoveE.to, Ewer and Co. 


i } NoveELto, Ewer and Co. 











Fourth Thousand. ; 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wituiam S, Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: NovELLo, "Ewer and Co. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 


“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NovELto, Ewer and Co. 


Third Thousand. 


‘TE, DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London and New York: Novetto, Ewer and Co. 











Just Published.—Easy and effective. 
FFICE HOLY COMMUNION, in B flat 
(including Benedictus and Agnus Dei). By W. Monk GouLb. 
Price 6d. London and New York: Nove.to, Ewer and Co. 


Nae ENGLAND’S QU EEN. Effective 
for Quartet Parties at Civic, Military, Naval Banquets, Recep- 
a for Choirs of H.M. Training Ships, &c. $.A.T.B. OF A.T.T.B., 
: Tonic Sol- fa,id. CuRwens, Warwick Lane, E.C. 
London and New York: NovELLo, Ewer and Co. 


ESCRIPTIVE PROGRAMMES of GREAT 

MUSICAL WORKS: “Messiah,” ‘ Elijah,” ‘St. Paul,” 

“ Creation,” “Samson,” &c., foruse at Concerts. Send for particulars. 
Programme Agency, 16, George Street, Hanover Square, W. 


Now Ready. On the rst of each Month. 228 Cols. 2d.; Post-free, 34d. 


Mace OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


SPECIAL = Ann Vike. OF MUSIC. 


PARCEL of Pr PIANOFORTE PIECES, 
SOLOS, DUETS, &c., by various Publishers, eminently 
suitable for Teaching purposes, will be SENT ON APPROVAL, on 
receipt of satisfactory reference. All pieces selected from said parcel 
being charged at one uniform price of SIXPENCE each. 
Liverpool: WiLt1am LEA, 50 and 52, Church Street. 


PRACTICAL HINTS ON BOY 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 
Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New York. 


A treatise on the vocal training of Chorister Boys, embodying the 
views of standard writers on the voice. 

Strictly scientific, the book deals with the subject in a plain and 
practical way, and will be found of great value to all intrusted with the 
training of boys’ voices. Endorsed by the leading Choirmasters of 
England and America. Price 3s. 6d. net. 

London and New York: Nove tio, Ewer and Co, 


OL. III. of “THE NEW MUSICAL EDU- 

CATOR,” a Library of Musical Instruction, by eminent 
specialists, edited by Joun Greic, Mus. Doc., Oxon., is now ready. 

he publishers wish to offer this through the profession and not 
through shops. Masters and Teachers, in London and Home 
Counties, wishing to support the new idea, fullest advantages, a apply 
to W. R. Howell & Co., Bedford Row Chambers, Theobald’s Rd., 
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SECOND EDITION. 


FOR THE LENTEN SEASON AND GOOD FRIDAY. 








SONG OF THE PASSION 


(AccorDING To St. JoHN) 


A SACRED CANTATA 


For Solo, Recitative (Male Voices), and Chorus, with Hymns introduced to be sung by the Congregation, 
the words specially written for this work by 


MILDRED GAUNTLETT 


THE MUSIC BY 


WILLIAM S. VINNING, 


Mus. Bac., CAnrTas. 


Price ONE SHILLING AND SIXPENCE. 


Hymn Tunes with words, separately, 2d. Words of the text only (to be had only of the Composer, 
88, Lansdowne Road, Kensington Park, W.), 3s. per 100. 


Orchestral Parts (for Strings, Flute, Clarinet, Bassoon, Cornet, Horn, and Trombone) can be hired from the Composer. 


OPINIONS OF THE PRESS. 


“ This composition is the work of a competent musician, and from beginning to end is full of reverent, tuneful, and appropriate music.” 


—Church Times. 


“ The work is well laid out, very melodious, and by no means difficult.”—Musical News. 


‘The choral writing shows the practised hand of the musician, and altogether the work is well written, and one that should be warmly 


welcomed by all interested in the musical services of the Church. "Birmingham Daily Post. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Seventh and Eighth Thousand. 


ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 








“ Scholarly writing, combined with unmistakable talent, and eminently | 


adapted to the purpose for which it was written and composed, the | 


work will probably be largely used, and Mr. Gaul have to be con 
gratulated upon another success.”—Sheffield Independent, 


“The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the | 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial, 


‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘The | | 
The style of the com- | 


Shadow of Death,’ and ‘ The Holy Sepulchre.’ 


position resembles generally that of Mr. Gaul’s previous writings—the | 


same effective, grateful part-writing, and the same expressive and | 
melodious treatment of the solo voice. In those sections, notably that | 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguishes itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author's lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 


considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance | 


his already high reputation in the line of sacred composition.”— 
Musical Standard, 





Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100, 
The loan of Orchestral Parts on application to the CoMPosER. 
London and New York: NoveEtLo, Ewer and Co. 





BENEDICITE 
Easy Setting by 
Dr. S. S. WESLEY. 
Price Twopence, 
London and New York: NovELio, Ewer and Co. 


BENEDICITE in E. Twopence. 
AND 
THE STORY OF THE CROSS. Twopence. 


SET TO MUSIC BY 
E. BUNNETT, Mus.D., Cantab, 
London and New York: Nove.to, Ewer and Co. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 








GEORGE J. BENNETT (in E flat) ee oe ee oo TH. 
GEORGE J. BENNETT (inG) .. oe oe oe ee ad. 
on . BENNETT has = oe ee 35 oe oe 3G 
W. BEST . oe oe oe oe es 9a, 
| HUGH BLAIR .. oe oe oo “Tad. 


ae BRIBE JAMES Ture, ‘and Dr. Hayes .. en oe Yad. 


W. ELLIO 2d. 
ALFRED J. EYRE (witha Quadruple Chant for the Te Deum) 2d. 
ALFRED J. EYRE (No. 2, in F) Po ee oe ee Tees 

| PERCY H. FROST a se “ os 40. 
| HENRY GADSBY (in G. “Chant Form) me ae se <> Jame 

| F. E. GLADSTONE (Chant Form) .. ie a6 os we) ue 

| F, E. GLADSTONE (Unison) 14d. 


F.A. J. peas’ (in A flat). From the Canticles (second set) ad. 


|W. HUG rAd. 
FREDERICK ILIFFE (No. 1) 14d. 
GEORGE C. MARTIN (No.1, in F; No. a, in E flat; No. 3, in G) 
each 4d. 
C. E. MILLER (second setting) oe ee oe oe «+ 20. 
BOYTON SMITH (in A flat) . . 4d. 
| J. STAINER, R. DE Lacy, A. Giers, “and F. ‘Capyeys oo Saal 
. STAINER, W. Winn, and F. WALKER .. ae dae. 
STAINER (in D). From the Canticles (second set) . . ue ae 
IS. by hh all ind setting) .. oe ee . ee ° 20. 
ous FOSTER . sie ae ey *e oe 
{ONTEM SMITH (two settings) “ ee oe oe oo p 14d. 
| J. TURLE (two settings). . é os ee a rr oe 
|C. A. WICKES ag settings) oe “s a os oe as 
|W.G.WOOD (inD) .. - oo 294. 


London and New York: No events, ‘Ewer and Co. 


es = 


ETO TAB 





* 


ee 
8 OO Oe tt te 
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MUSIC FOR LENT. 


*All ye who weep .. oe 
Art thou weary .. se 

*As pants the hart ee 
Be merciful untome .. 
Be merciful untome .. 
Blessed are they that mourn 


oe 


Blessed Jesu, Fount of Mercy .. 


Bow Thine ear, O Lord.. 
*By Babylon's wave ee 
By the waters of Babylon 
By the waters of Babylon 
Call to remembrance 


*Cast thy burden upon the Lord 


*Come, and let us return .. 

*Come, and let us return.. 

*Come untoHim .. ee 
Come unto Me .. ee 
Come untoMe .. 
Comeunto Me .. oe 

*Comfort, O Lord .. oe 
Daughters of Jerusalem.. 
Distracted withcare .. 

*Enter not into ame 
Flee fromevil .. ‘ 
For our offences .. eo 
From the deep .. re 
Give ear, O Lord. 

*Give ear, O Lord. 


Give ear, O Shepherd of Israe 


Give ear unto my prayer 
*God so loved the world .. 
*God so loved the world .. 
*God so loved the world .. 
*God so loved the world .. 

Grant, we beseech Thee.. 

Grant, we beseech Thee.. 

Have mercy uponme .. 

Have mercy uponme .. 

Have mercy uponme .. 
*Hear my prayer .. oe 
*Hear my prayer .. ee 

Hear my prayer .. ee 

Hear my prayer .. oo 

Hear, O Lord aa 

Hear, O Thou Shepherd 

Hear, O Thou Shepherd 
*Hear the voice and prayer 

Hear us, O Saviour oe 

He in tears that soweth.. 

Hide not Thy Face ee 
*Hymn of Peace .. oe 
*Incline Thine ear we 

In Thee, O Lord .. ee 
*In Thee, O Lord .. ° 

In Thee, O Lord .. e 
Is it nothing toyou? . 

I will arise .. e 

I will cry unto God ° 
*I wrestle and pray 

esu, Blessed Word of God 
esu, Lord of life and glory 
esu, Saviour, I am Thine 


*Jesu, Word of God Incarnate . 
*Jesu, Word of God Incarnate . 


“eee ee ee ee ee eee 


*Jesu, Word of God Incarnate... 


esu, Word of God Incarnate 
ead, kindly Light a6 


ANTHEMS. 


». Ch. Gounod 
.. C. H. Lloyd 
ee . Spohr 
‘. H. Purcell 
y Sydenham 
-& W. Batson 
can Dvorak 
W. Byrd 
‘Ch. Gouned 


ee _ _H. Clarke 
.. J. Battishill 
Mendelssohn 
<< . Goss 
-. W. ackson 
, Ch. Gounod 


oie 


Ww. . Clarke 

Mendelssohn 
ee Spohr 
.. C, Oberthir 
T. M. Pattison 
.. A. Whiting 
.. J. Arcadelt 


J. Goss 

"M. Kingston 

J. V. Roberts 
+» J. Stainer 
- J. Booth 
J. V. Roberts 
ee BJ. Pye 
ee J. Shaw 
«- J. White 
os . Kent 
Mendelssohn 

-» C. Stroud 
ee bf <p 


J.G 
Pe Clarke- Whitfeld 


T. A. Walmisley 
. L. Hopkins 

; ‘Hauptmann 

-. F. Hiller 
cs me have 
W. H. Callcott 
Himmel 


"s. Coleridge-Taylor 


-- _B. Tours 


J. Weldon 

M. B. Foster 

+. _C. Wood 
«. C. Steggall 
ee J.C. Bach 
«. Ch. Gounod 
G. A. Naumann 


.. B. Steane 
«- Ch. Gounod 
W. S. Hoyte 
. Mozart 
J. White 

. R. Dunstan 


3d. | *Lead, kindly Light ee 
6d. | Lead me, Lord 


t4d.| Let the words of my mouth 
6d. | Let the words of my mouth 
3d. Let us come boldly 


34. | Like asthe hart .. ee 
| *Like as the hart 


be *Lord, for Thy tender mercies’ sake 
6d. | Lord, for Thy tender mercies’ sake 


4d. Lord, I call upon Thee .. 
4d. Lord, I call upon Thee .. 
6d. | Lord, onouroffences .. 
14d. | Make mea clean heart .. 


3d. | Make meaclean heart .. 

3d. | My God, look upon me .. 
ad, | *My God, look upon me .. 
3d. | Ocome near to the Cross 


O have mercy ee 
esu! Victim blest :. 


4d. OLambofGod .. .. 
14d. O Lord, correct me ee 
3d. | O Lord God of my salvation 
14d. | O Lord God, Thou strength 


O Lord, look down 
O Lord, my God .. as 
O Lord; my God ee a 


ai. O Lord, rebuke me not .. 
14d.| O most merciful .. ee 
14d.| O saving Victim .. ee 


ds 
a a a 

a. 

x * 


14d.| Osaving Victim .. ee 
3d. | Osaving Victim .. ee 
14d.| Osaving Victim .. ee 
14d. | 

3d. 


O saving Victim ° 
*O Saviour of the world .. 
3d. | Outofthedeep .. ee 


3d. Out ofthedeep .. 
14d. | Ponder my words, O Lord 
3d. | *Remember not, Lord 


4“ | *Remember now thy Creator 
d. | Remember, O Lord ee 
Td | *Seek ye the Lord .. a 
ad. | *Seek ye the Lord . ee 
4d. | Show me Thy way: 3 ‘ 
4d. | Spare us, Lord, nt holy 
14d. | *Teach me, O Lord s 
14d.| Teach me, O Lord a 
14d.| Teach me Thy way ee 
ad. | The path of the just . 
14d.| ThesacrificesofGod .. 
if | *The Story of the Cross .. 
3d. | *The Story of the Cross . 
3d. | *The Story of the Cross . 
3d. | Think, good Jesu.. 


2d. | Through peace to light . 
4 | Thussaiththe Lord . 
. | Try me, O God 


| Turn Thee again, O Lord 

. | *Turn Thy face from my sins 
.| Turn Thy face from my sins 

. | *Turn Thy face from my sins 

.| Unto Thee have I cried.. 

| Wash me throughly aa 

| Watch ye and pray we 


14d. Word of God Incarnate.. 


3d. Ye who froin His ways have turned . 
Anthems cashed thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 


14d. | O day of penitence e 

I ny | O God, Thou hast cast us out as 
| 

3d. | O 
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ee J Stainer 4d. 
S.S. Wesley 14d. 
-. J.Barnby 14d. 
“s H. Blair 14d. 
..C.H. Lloyd 3d. 
+» TT. Adams 3d. 
«. V. Novello 14d. 
». R.Farrant 14d. 
R. Vicars 14d. 

on D. Culley rgd. 
E. West 14d. 
“Mendelssohn rd. 
-. J. Barnby 3d. 
A. W. Batson 3d. 
J. L. Hopkins 3d. 
. Reynolds 14d. 

h. Gounod 8d. 
--Ch. Gounod 6d. 
H. Purcell 4d. 

--_ H. Leslie - 
.. J.B. Powell 3d. 
-» G.E. Lake 14d. 
+» J.Coward réd. 
oe E. Ford 4d. 
‘ J. Goss - 
a Battishill 3d. 
-- ©. Malan r1éd. 
S.S. Wesley 14d. 
e- H.Lahee 19d. 
J. W. Elliott 14d. 
.C. Cruickshank 3d. 
«. Ch. Gounod 4d. 
«. F, Keni - 
ee Rossini 3d. 
-» 3B. Tours ré4d. 
“4 J. Goss 14d. 
F. E. Gladstone 3d. 
ee . Naylor 4d. 
A. D. Culley 14d. 
-» H. Purcell 14d. 
. C. Steggall 4d. 
T. A. Walmisley 4d. 
.. C. Bradley - 
. V. Roberts 3d. 

. V. Roberts 3d. 
E. A. es 14d. 
+. T. Attwood 14d. 
. B.Rogers 14d. 
W. H. Gladstone 14d. 
J V. Roberts 14d. 
H. Blair 14d. 
"M.B. Foster 3d. 
A. Somervell 3d. 
-. J. Stainer 3d. 
ee Mozart 6d. 
.H. Roberts 3d. 
.M. Garrett 6d. 

.. ©. Wood rid. 
+. T. Attwood rad. 
-» T. Attwood 14d. 
-. C.Steggall 4d. 
.. A. Sullivan rad. 
.G. J. Elvey 3d. 
‘Ss S. Wesley 3d. 
.G.R. Vicars 2d. 
«. Ch. Gounod 3d. 
Mendelssohn 3d. 





THE PASSION OF CHRIST. Set to Music by 


Octavo, paper cover, 3s.; paper boards, 3s. 6d. ; 


G. F. HANDEL. 
cloth, gilt, 5s. 





HE PASSION OF OUR LORD. 


St. Matthew.) Set to Music by JoHN SEBASTIAN Bacu. Octavo, 


paper cover, 2s. 6d. 





77; 


St. Paul’ s Cathedral. 
with Music to the Chorales, 6d. 





HE PASSION OF OUR LORD. desiiinaiins 


St. John.) Set to Music by Joun SEBASTIAN BacuH. Octavo, | GouNoD. 


PASSION OF OUR LORD. Set to Music | 


Joun SeBasTIAN Bacu. Abridged Version, as used at | 
Octavo, paper cover, 1s. 6d.; Book of Words, 


Paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 





HE PASSION OF OUR LORD. 
Words of our Saviour on the Cross.) Set to Music by J. Haypn. 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


Octavo, paper cover, 2s. ; 





HE PASSION OF OUR LORD. 


Words of our Saviour on the Cross.) Set to Music by Cu. 
Govunop. Octavo, paper cover, Is. 





HE PASSION OF OUR LORD. 


Jesu.”) 


(According to 


(The Seven 
(The Seven 


(“Der Tod 
Set to Music by C.H.Graun. Octavo, paper cover, 2s. ; 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


Octavo, paper cover, Is. 





a by Hernricu Scuutz. 
| 


UT OF DARKNESS (Psalm cxxx.). 


Composed by GeorG HENSCHEL 


O 30). Price 2s. 6d. 


Chorus, and Orchestra. 








CXXX.). 


| Gounop. English or Latin words. 
| full score, 15s.; string parts, 4s. 6d.; Wind parts, 7s.; Vocal parts, 3s. 


HE PASSION OF OUR LORD. Set to Music 
For Soli, 


UT OF DARKNESS (De Profundis) (Psalm 


For Soli, Chorus, and Orchestra. Composed by Ch. 


Price 1s.; paper boards, ts. 6d. ; 





and Chorus, from 


Price 1s. 





price 3d. 


: on Lenten Services. 





by J. Barnsy. 8vo. 








Price 2d. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Composed by 


ION’S WAYS DO LANGUISH. Soprano Solo 
“Gallia” (Motet). 


Ch. 


‘THE MISERERE, &c., as used in St. Paul’s 
Arranged by J. STAINER. 8vo. 


M ISERERE MEI, DEUS. The Music composed 
Price 3d. 


MISERERE MEI, DEUS. Set to the well-known 
Ancient Chant, as arranged and harmonised by VINCENT 
NoveELto; from the Appendix to the Accompanying Harmonies to the 
Brief Directory of Plain-song, by the Rev, THoMAS HELMoRE, M.A, 
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. 
ANTHEMS FOR EASTER | 
° 

Above all praise and all aiid si fe .« Mendelssohn 14d. | qos Christ is risen to-day ee V. Novello 14d. 

*All men, all things .. Bor an aus Mendelssohn 4d. | Let God arise M. Greene 6d. 

As Christ was raised os AS ..G. A. Macfarren 2d. | Lord, before Thy footstool bending Spohr 3d. 

*As Moses lifted up the serpent ie er ee F. Gostelow 3d. | Lord Christ! when Thou hadst overcome Haydn > a 
*As it began to dawn.. ws ie M.B. Foster 14d. | *Lord, Thy arm hath been a Ne re es Spohr ad. 

As it began to dawn ne ie ; C. Vincent 3d. Lo, the winter is past “ as B. Farebrother 2d. 

As we have borne .. 2 ar se sie .. J. Barnby ~ Lo, the winter is past ee aes oe oe H. Gadsby 3d. 

At the Lamb’s high feast . ais -E. V. Hall 3d. Magnify His Name .. ‘ ns - G.C. Martin 4d. 

Atthe Sepulchre .. nek "H.W. Wareing 4d. | My beloved spake H. Purcell 6d. | 
*Awake, thou that sleepest.. 5 i es ‘ .Stainer 6d. | My heart was glad .. A. Carnall 4d. | 
*Awake up, my glory.. ais oe oo ee .- J. Barnby re Not unto us, O Lord H. Gadsby 6d. | 

Awake up, my glory.. Be = ; ..-B. Haynes 14d. | *Not unto us, O Lord i oy Walmisley 14d. t 

Awake up, my glory.. es ee .. M. Wise 3d. | *Now is Christ risen.. oe G.B. Allen 14d. } 

Be glad, O ye righteous .. A zs H. Smart 4d. | *Now is Christ risen .. oe oe J.E. West 14d. 
*Behold, the Angel ofthe Lord .. . B. Tours 14d. | *Now on the first “ad of the week re eo H. Lahee 14d. 

Behold the Lamb—All glory to the Lamb Spohr 14d.| O clap your hands =" 6 os M. Greene 4d. 
*Blessed be the God and Father .. . SS, Wesley 4d. |*Oclap yourhands .. ee oe . P Stainer 6d. 

Blessed be Thou a ae Kent 4d. | Oclapyourhands .. ae .. E.H. Thorne 6d. hi 

Blessing and glory . - ie os ra Boyce 14d.| Oclap your hands .. ad «- T. 7. Trimnell 3d. 
*Blessing, glory is = 3 ae = -. B. Tours 4d. |*O give thanks sie ee ee ee ee .Goss 3d. 

Break forth into joy.. ‘< . J. Barnby 14d.| O give thanks eo oe oe S.S. Wesley 4d. 
*Break forth into joy ae S. - Coleridge: Taylor 3d. | *On the first day of the week ae ae ae E. M. Lott a 
*Break forth into joy oo aie oe - T.R. Prentice 6d. |*Praise Hisawful Name .. oe oe oe Spohr ad. 
*Break forth into joy o® a B. Steane 3d. | Praise Jehovah se oe af oe °. lisendelssoln 4d. 
*Christ being raised from the dead By oe "G J. Elvey 14d. | *Rejoice in the Lord oe Ar ee oe J. B. Calkin 3d. 

Christ being raised from the dead 3 es .S. Webbe 14d. | *Rejoice in the Lord ne as me oe G.J.Elvey 1 

Christ both died and rose .. oe ‘ : E. W. Naylor 3d. | Rejoice in the Lord 6 fe -» G.C. Martin 6d. 

Christ is risen = a oe as . G.B.J. Aitken 3d. | Rejoice, O ye people a oe “ .» Mendelssohn 14d. 

Christ is risen nie a am 26 .. J.M.Crament 3d. | *Sing praises unto the Lord a .. W. A.C. Cruickshank 14d. 
*Christ is risen oe a as se oe G. J. Elvey 14d. | *Sing praises unto the Lord Ba aa rr Ch. Gounod 6d. 
*Christ is risen ae ss mis E. H. Thorne 14d.} Singtothe Lord .. ae ae ee Mendelssohn 8d. j 
*Christ our Passover oe oe J.Goss 14d.| Thanks beto God .. oe ee we -. J.W.Gritton 3d. 

Christ our Passover.. “TE. V. Hall 3d. | The Day of Resurrection . Ke ee ie E. V. Hall 3d. 

Christ our Passover.. me Bes :.G.A.Macfarren 2d. |*The ond of the Sabbath .. oe we oe A. Carnall : 
*Christ our Passover ai se bia B. Tours 14d.| The Lord hath brought us i ‘“ .. E.H. Thorne 3d. 
*Christ the Lord is risen to- ~day os E. V. Hall 3d. | *The Lord hath done great things oe xe .-_H. Smart 4d. 

Come, ye faithful. ae = E. V. Hall 3d. |*The Lordis King .. ne = ee ae . Pittman - 

For it eane Him. mS i O. King 14d.|*The Lordis King .. oa ie es T. T. Trimnell 4d. 

For us the Christ . : ‘Ch. Gounod 3d. | The Lord is my strength .. ve ae ‘Coleridge- Taylor 3d. 

*From Thy love as a Father Ch. Gounod 14d. | *The Lord is my strength .. an are .» W.H.Monk 14d. 

Give thanks unto God oy es S Spohr 4d. | *The Lord is my strength .. as a eee V. Novello 14d. 
*God hath appointed a day.. his oe es B. Tours 14d. | *The Lord is my strength .. oe ee ne .. H. Smart 14d. 

God, Who is rich in mercy Si G. M. Garrett 14d. | *The Lord is risen .. ae = oe «» G.M. Garrett 4d. 

Hallelujah! Christ is risen ae oo B. Steane 3d. | *The strain upraise .. a . A. Sullivan 14d. 
*Hearken unto Me .. sie M. B. Foster 14d. | *They have taken away my “Lord.. oe a ». J. Stainer 14d. 
*Heisrisen .. “ H. Gadsby 14d.| This is the day oe oe oe oe C. Cooke 3d. 

*If we believe that Jesus died 4. ee .» J.Goss 14d.| This is the day “F ies Pe er E. V. Hall 4d. 

If we believe that Jesus died .. ..G.A.Macfarren 2d. | This is the day ee oe ae W. Marchant 3d. 

If ye then be risen ; a . J. Naylor 3d. | *This is the day . ans ae s +» J. Sewell 2d. 

I will alway give thanks .B.Calkin 14d.| This is the day x He J. Turle 3d. 

*I will alway give thanks ip Clarke-Whitfeld 3d. | When my soul fainted within me. oe ji F. Bridge 14d. 

I will greatly rejoice .W. A.C. Cruickshank 4d. | *Who is like unto Thee? .. i ie be A. Sullivan 6d. 
*I will magnify Thee J.B. Calkin 4d. *Why rage fiercely the heathen? .. ae .- Mendelssohn 6d. 

I will magnify Thee B. L. Selby 14d.| Why seek ye the living? .. .. A. Alexander 3d. 
*I will mention - A. Sullivan 6d. | Why seek ye the living ? om part) é M. B. Foster 3d. 

I will sing of Thy power ae M.Greene 4d. | *Why seek ye the living? ae Rat .. E.J. Hopkins rad. 
*I will sing of Thy power .. $3 A. Sullivan 14d.| Why seek ye the living? . ° oe . -. F, Peel qd. 

Jesus Christ is risen to-day 5 O. King 4d. ' Worthy the Lamb—Hallelujah!" aia ive .» Crotch 3d. 





Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 





THE VERSICLES & RESPONSES 


AS USED IN 


. 


ST. PAUL’S CATHEDRAL 


(FERIAL USE) 


EDITED BY 


J. STAINER, Mus. Doc., 





NOVELLO’S COLLECTION 


RESPONSES TO THE COMMANDMENTS 


EpiteEp By GEORGE C. MARTIN, 
Organist of St. Paul’s Cathedral. 
Bound in cloth, Five Shillings ; or 47 Numbers at Twopence each, 





AND 
G. C. MARTIN, Mus. Doc. IS IT NOTHING TO YOU Fa 
Price Fourpence AN EASY CANTATA W 
For use during the Season of Lent, and on Good Friday, specially Co 
adapted for Country Choirs At 


HE PRECES and RESPONSES, with LITANY, 
According to TALLIS. BY THE AV 


Arranged for Four Voices, by JOSEPH BARNBY. REV. E. V HALL. M.A 
° ° . 9 A. 


Price Fourpence. 
Late Precentor of Worcester Cathedral. 








HE FERIAL RESPONSES, with LITANY. 
Edited by JOSEPH BARNBY. 
Price Fourpence. 


Price Eightpence. 
Words, with Music to the Hymns, price Twopence, 





This is an attempt to provide music for Lent and for Good Friday 
of the simplest kind, for use in country churches. The music is inter- 
spersed with well- known hymns, in which the congregation may be 
invited to join. The Cantata may be used at a special service on Good 
Friday afternoon or evening, or on any day in Lent, and requires only 
a solo voice and a small choir. 


HE PRECES and RESPONSES, with LITANY, 
Set in Monotone. The simplest Form of an Intoned Service. 
By JOSEPH BARNBY. 
Price Fourpence. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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tad. . 
d JUST PUBLISHED. | MY HEART WAS GLAD 
* j | COMPOSED BY 
“4 WORTHY IS THE LAMB | ARTHUR CARNALL. 
ie a F. BARNETT. | Price Fourpence. 
id. | Price Three-Halfpence ; Tonic Sol-fa, 13d. _ 
14d. 
Hd why | THANKS BE TO GOD 
f CHRIST IS RISEN | COMPOSED BY 
A. uP COMPOSED wool | k W. GRITTON. 
3d. . J. V. ROBERTS. | Price Threepence. 
ad: Price Threepence ; Tonic Sol-fa, 2d. 
14d, aise 
* 
! 
‘ THE FIRST DAY OF THE | HALLELUJAH. Cnnvee 5e 
ae WEEK RISEN 
K COMPOSED BY Seereeee ee 
: BRUCE STEANE. | BRUCE STEANE. 
at Price Threepence ; Tonic Sol-fa, 2d. | Price Threepence. 
iM RECENTLY Y PUBLISHED. ee a 
ad. THE 
14d. 
1 HEARKEN Ul UNTO ME DAY OF RESURRECTION 
14d. COMPOSED BY COMPOSED BY 
: t Price Three-Halfpence. Price Threepence. 
3d. 
4d CHRIST BOTH DIED AND 
24 ROSE THIS IS THE DAY 
I d. omnes te COMPOSED BY 
ca E. W. NAYLOR. ARTHUR W. MARCHANT. 
if Price Threepence. Price Threepence. 
4d. 
3d. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 








7 HYMNS FOR EASTER. 

















TS W. T. BEST. Jesus CurisT Is RISEN... ~ io 2 
E. G. MONK. SING THE BATTLE SHARP AND GLORIOUS 13d. 
voll NinE Hymns witH TuNEs From “ THE HYMNARY” ‘i ii ae 
Christ the Lord is risen to-day re «. G. $. Elvey | The Day of Resurrection aa oes .»  H. Smart 
Far be sorrow, tears, and sighing... .. C. Steggall | Jesus Christ is risen to-day... os . Ch. Gounod 
Welcome, happy morning! agetoageshallsay A. Sullivan | O Blessed Trinity ose ose ta ..- Old Melody 
ally Come, ye faithful, raise the strain... ... A. Sullivan | Soon the fiery sun ascending ... ose vee German 
At the Lamb’s high feast we sing... ea German 
\ soon 
REV. T. HELMORE. 
CAROLS FOR EASTER-TIDE. Words, 1}d.; Melody, 6d.; Vocal Score io 
tiday 
ns J. T. FIELD. Four Easter Carots__... wis me ei . a0. 
Good The Crown is on the Victor’s brow. Welcome, happy morning. 
s only Christ is risen ! Easter flowers are blooming bright. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS BY THE 
REV. E. MONRO 


SET TO MUSIC BY 


J. STAINER 
MYLES B. FOSTER 


AND 


ARTHUR SOMERVELL 


PRICE THREEPENCE EACH SETTING. 
Tonic Sol-fa, Three-Halfpence. 








THE 


STORY OF THE CROSS 


WRITTEN BY THE 


REV. E. MONRO. 





WORDS ONLY. Price 1s. 6d. per roo. 
Large Type Edition, 2s. 6d. per 100. 





London and New York: NovELiLo, Ewer and Co, 








THE ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


PASSION OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence. 


London and New York: NovEtto, Ewer and Co. 





GETHSEMANE 


A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence, 
Words only, 7s. 6d. per 100. 
String Parts, 10s. 6d. Wind Parts and Full Score, MS. 








London and New York: NovEtio, Ewer and Co. 


VEXILLA REGIS 


(THE ROYAL BANNERS FORWARD GO) 


The Latin Words from ‘The Seven Great Hymns.” 
Translated by the Rev. J. M. Neate, D.D. 
SET TO MUSIC BY 


H. R. SHELLEY. 


Vocal Score, paper cover, 2s. 6d. 








London and New York: Novstio, Ewer and Co. 


THE CRUCIFIXION 


A MEDITATION 
ON THE 
Sacred Passion of the Holy Redeemer 
THE WORDS SELECTED AND WRITTEN BY THE 


REV. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 


J. STAINER. 





This Work is an attempt to supply the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary Parish 
Churches. It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for 
a suitable “address” if thought advisable. No orchestra is required, 
the accompaniments being specially adapted for the organ only; much 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the congre- 
gation, contains the music of the Hymns; by this means it is hoped 
that the congregation will be induced to take part heartily in the 
service, 


Vocat Score, PAPER Cover, ONE SHILLING AND SIXPENCE, 
PAPER Boarps, Two SHILLINGS. Tonic Soi-FA, NINEPENCE, 
Words ONLY, WITH HyMN TuNES, TWOPENCE. 

Worps or Hymns, Five SHILLINGS PER HUNDRED, 





London and New York: Nove.io, Ewer and Co. 





New Epition.—Now Reapy. 
CAREFULLY REVISED & ENTIRELY NEW ENGLISH VERSION. 


THE 


PASSION 
OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. DR. TROUTBECK. 


PRICE TWO SHILLINGS AND SIXPENCE. 
EXTRACT FROM PREFACE, 

Thirty-three years have elapsed since the publication of the first 
English edition, and faithful to its original as that edition may have 
been in the main, it has been felt that closer adherence to the accepted 
standard text is attainable, and, as faras is at all practicable, should be 
attained. With this view the present edition is issued. The chorales, 
choruses, and solos have been newly and independently translated 
from the original German words, and the adaptation of the narrative 
of the Evangelist, a task rendered perhaps somewhat less difficult and 
hazardous by the aid of the Revised Version of the New Testament, 
has been carefully reconsidered and re-arranged so as to preserve 
unaltered, as far as may be, the musical text of the original. 

London and New York: NoveLLo, Ewer and Co. 


THE REQUIEM 


FROM 


*MORS ET VITA” 


CH. GOUNOD. 





8v0O, PAPER COVER ade oe 2s. 6d. 
PAPER BOARDS me ie os oe eo 980d. 
Fut Score Ac se ee oe £2 2s. od. 








London and New York: Novetto, Ewer and Co. 
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PASSION MUSIC 


FROM THE ORATORIO “ST, PETER” 


BY 


SIR JULIUS BENEDICT. 


Vocal Score, 1s. 6d. 





London and New York: NoveLLo, Ewer and Co. 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d. Full Score, MS. 
Words only, 7s. 6d. per 100. 





London and New York: NoveLio, Ewer and Co. 


NEW EASTER MUSIC, &c., 


By CALEB SIMPER. 





O LET YOUR SONGS BE OF HIM. Anthem. Price 3d.; Sol-fa, 2d. 
New. Contains animated Choruses, Solo for Bass, and fine Solo 
for Soprano (or Tenor). 

O SEND OUT THY LIGHT. Anthem. Price 3d.; Sol-fa, 2d. An 
inspiring and easy composition, with excellent Bass Solo. 

BENEDICITE ry E Frat. Chant form, with three effective changes. 
Easy compass and thoroughly good. 

AND BEHOLD, I AM ALIVE. Anthem. Price 4d.; Sol-fa, 2d. 
8th Thousand. Unusually attractive, and not difficult. 

LET GOD ARISE. Price 3d.; Sol-fa, 2d. 5th 1,000. Easy and 
pretty Anthem for Easter or Whitsuntide, 

BENEDICTUS 1n F. Price 3d. 3rd 1,000. 

TE DEUM anp JUBILATE np F, each 3d. 4th edition. 

These Services are easy, singable, and effective. 

CHILDREN’S SERVICES anp ANNIVERSARIES. 15th 1,000, 
A set of exceedingly pretty Hymns and Tunes. Complete, price 
2d.; Sol-fa, 2d. Words only, 3s. 6d. per 100. 

POPULAR FLOWER SERVICE. 26th1,000. A set of six pretty 
Hymns and Tunes. Complete, 2d. Words, 3s. 6d. per 100. 


ALSO THE FOLLOWING 


UNIVERSAL FAVOURITES. 





Interesting, attractive, popular, easy, melodious, and effective. 





*To Him BE GLory. 6th1,000 .. se re sa as xo 26 
New Festat Cuant Te Deum in B flat. 4th 1,000 ie re 
Similar style to the Composer's popular A flat setting. 


*KING oF KINGS. New and very popular Easter Anthem.. ss 46 
Seventeenth Thousand. Now ready. 

*CHRIST OUR Passover. New Easter Anthem. 8th 1,000 4d. 
*Iam He THAT LIvETH. 14th1,000 .. oe ne cee 4d. 
Sung at several Choral Festivals. 

HE Is RISEN (73rd ed.), O SING TO THE Lorp (6th 1,009) each 3d. 


Wuy SEEK YE (22nd edition). Ir WE BELIEVE (14th 1,000) each 3d. 
AND BEHOLD THERE WAS A GREAT EARTHQUAKE. 13th 1,000 .. 3d. 
THE LORD IS MY STRENGTH. IIth1,000_.. ‘s x ow 
HALLELUJAH! NoW IS CHRIST RISEN. 16th 1,000.. ag os SE 
An easy arrangement of a portion of Handel’s “ Hallelujah ” Chorus. 


*THIS IS THE LORD'S DOING. 5th 1,000 ae 3d. 
*AWAKE, THOU THAT SLEEPEST, 13th 1,000 .. aa ime ~~ & 
CHRIST IS RISEN, r1th edition.. aa Ae pe ee 4d. 
Easy Hoty Communion Service in E flat. 13th 1,000.. 4d. 
*Easy Hoty ComMuNION SERVICE in G. 4th 1,000 re oe 4 
Hoty Communion Service in F. 9gth edition 3 ga « 6& 
Popucar FesTaL Cuant Te Deum in A flat. 7th 1,000.. 2d. 
Te Devo in G (t2th edition), 4d. Te Deum in F (30th edition) 3. 


CELEBRATED MaGniricat and Nunc pimittis in F (65th edit.) 4d. 
Sung at Fifteen Choral Festivals. 


Favourite Macniricat and Nunc pio. in E flat (23rd edition) 4d. 
Sung at Three Choral Festivals. 

MAGNIFICAT and Nunc pimittIs in G. goth edition 4d. 

New Festau Maeniricat and Nunc pimittis in B flat.. 4d. 

Popurar Benepicites in A, B flat, and F .. - each 2d. 


Those marked (*) are also published in Tonic Sol-fa. 


London: Weekss and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Summy Co., 220, Wabash Avenue. 


N EW SETTING of THE STORY OF THE 

CROSS. For Voices and Organ, with Solo (ad lib.) for Treble 
or Tenor, The music composed by Wm. Hurst. Price 4d. 
London and New York: NovELLo, Ewer and Co. 





THE ASCENSION 


A SACRED CANTATA 


BRUCE STEANE. 





(Op. 18.) 
Price, paper cover 2s. 6d. 
» paper boards .. 3s. od. 
» scarlet cloth .. 4s. od. 





London and New York: NovELLo, Ewer and Co. 
Very effective and not difficult. 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEMS. 
CHRIST SHALL GIVE THEE LIGHT 


6th 1,000, Price 3d. Very pleasing, easy, and melodious. 


THANKS BE TO GOD 


6th 1,000. Price 4d. 

Contains melodious and expressive Solos for Bass and Soprano (or 
Tenor), with two animated, imitative, and telling Choruses. Also, 
HE Is RISEN (12th 1,000). Wy SEEK YE (gth 1,000) each 3d. 
HALLELUJAH! NoW Is CHRIST RISEN. 7th 1,000 .. ws oe 3G. 
Now Is CHRIST RISEN, 7th 1,000 - as ee «a so Se 
Tue Lorp REIGNETH. 4th 1,000 (Sol-fa, 2d.) 
PRAISE THE LorD, O JERUSALEM. 15th 1,000 aa a eo 34 

A popular and easy Anthem, suitable for any season. 
MAGNIFICAT AND Nunc pDIMITTIS in D. 8th 1,000 a ce, 4 
Sung at a Choir Festival at Petersham, New South Wales. 
London and New York: Nove.Lo, Ewer and Co. 


POPULAR EASTER ANTHEMS 
J. H. MAUNDER. 














CHRIST IS RISEN ae x4 we ue ee ee « Se 
‘* Easy and effective.” 
In the Press. 
SING UNTO THE LORD (abridged edition) .. “a «o 3h 
(Of medium difficulty, with Tenor Solo, abridged from the same 


Composer’s larger work of the same title.) 





Specimen copies on application to San Remo, Bromley, Kent. 





London and New York: Novetto, Ewer and Co. 





Just Published. Price 2s. net. 


MESSE CHORALE 


(4gME MESSE SOLENNELLE) 
FOR MIXED VOICES AND ORGAN 
COMPOSED BY 


CHARLES GOUNOD. 


London: ALPHONSE CARY, 231, Oxford Street, W. 
Just Published. 


THE HESPERUS 


CANTATA FOR SOPRANO, BARITONE, AND BASS SOLI, 
CHORUS AND ORCHESTRA 
Tue Poetry By LONGFELLOW 
THE MUSIC BY 


J. F. H. READ. 


Price 1s. 6d.; Vocal Parts also, in Tonic Sol-fa, 9d. 














By the same Composer: 
THE 


DEATH OF YOUNG ROMILLY 


CHORAL BALLAD FOR CHORUS AND ORCHESTRA 
THe Poetry BY WorDSWORTH. 
Dedicated, by special permission, to H.R.H. THe Prince or WALES. 
FOR MEN’S VOICES. 
Sung by the Stock ExcHANGE CHoRAL SOCIETY. 


IN THE FOREST 


CANTATA FOR BARITONE SOLO, CHORUS AND 
ORCHESTRA. 





London and New York: Nove.to, Ewer and Co. 
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NOW READY, 





FORTY-FOURTH ANNUAL ISSUE. 


The Musical Directory 


Annual and Almanack 
FOR 1896. 


CONTENTS. 
Names and Addresses of the Profession, Traders, Tuners, &c., in 
London and the United Kingdom. 
List of the principal Concerts and Works performed. 
List of New Music. 
Obituary and other important information. 








Price, in Paper Cover, 3s.; by Post, 3s. 3d. 
Price, in Cloth Cover, 4s.; by Post, 4s. 3d. 





The Professional Pocket Book 
DAILY AND anew cesses’ DIARY 
FOR 1896. 


One week on each opening, and divided into spaces for every hour in 
the day. This book is one which will be found of the greatest utility 
either to those who give Lessons or have Appointments. 





Price, in Roan Case, 3s.; by Post, 3s. 2d. 
Price, in Russian Leather, 6s.; by Post, 6s. 2d. 





RUDALL, CARTE AND CO., 


Military and Orchestral Instrument Manufacturers, 
23, BERNERS STREET, LONDON, W. 





Seventh Edition, 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Ripaway. 


Music coMposED By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’s Select Choir at the 
Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 





Also, NEw Part-Sona, by same CoMPOSER, 


THREE FISHERS WENT SAILING 
Words by KINGSLEY. 
Old Notation, Fourpence; Sol-fa, Twopence. 
‘ An immense success.” 
London and New York: NoveELto, Ewer and Co. 





Now Ready. 


THE DICTIONARY 
BRITISH MUSICIANS. 


Crown 8vo. Price 1s. (Postage, 2d.). 








CompPiLep By F. J. CROWEST, 


Author of “ Great Tone Poets," ‘‘ Phases of Musical England,” 
“ Cherubini,” &c. 





The Daily Telegraph says: “ The information is given in extremely 
concise form, and comprises date and place of birth and death, parti- 
culars of position, achievements, &c.” 

The Musical Standard says: “ We have no hesitation in saying 
that it is the most complete list of British Musicians yet published. 
. » » The volume seems to have almost a national historic interest.” 

London: JARRoLD and Sons, ro and 11, Warwick Lane, E.C.; 
and of all Booksellers. 





JUST PUBLISHED. 





NOVELLO, EWER AND CO.’S 
MUSIC PRIMERS AND EDUCATIONAL SERIES. 


EDITED By SiR JOHN STAINER AND Dr, C. HuBert H. Parry, 





No. 50. 


CHORAL SOCIETY 
VOCALISATION 


INSTRUCTIONS anp EXERCISES 


IN 


VOICE- [RAINING 
TO BE USED AT ORDINARY REHEARSALS 


J. STAINER. 


PRICE TWO SHILLINGS. 
In paper boards, Two Shillings and Sixpence. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 





(No. 47. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Jonn STAINER and Dr. C. HuBert H. Parry.) 





INSCRIBED TO DR. G. C. MARTIN. 


Organ Pedal Technique 


BURNHAM W. HORNER, 


Organist of St. Luke’s, Redcliffe Square, 
South Kensington, 





PRICE TWO SHILLINGS. 
In paper boards, Two Shillings and Sixpence. 


London and New York: Novetto, Ewer and Co, 





(No. 49. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C, Hubert H. Parry.) 


FIFTY 
“THREE-PART STUDIES 


WITHIN THE COMPASS OF AN OCTAVE FOR 


SIGHT-SINGING CLASSES 


BY 


J. E. VERNHAM, 


Professor of Music in King’s College, London, and Organist and 
Choirmaster of St. Paul's, Knightsbridge. 


Price One Shilling and Sixpence ; paper boards, Two Shillings. 





London and New York: NovELto, Ewer and Co. 





ASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, 9s. to 20s.; SURPLICES, from 3s. to 12s. 
“ Surplice,” The Church Agency, Limited, Lombard House, E.C. 
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(No. 36. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Srarnerand Dr. C. HuBert H. Parry.) 


HAND GYMNASTICS 


FOR THE 
SCIENTIFIC DEVELOPMENT OF THE MUSCLES 
USED IN 
PLAYING THE PIANOFORTE 


BY 


RIDLEY PRENTICE, 


Author of “ The Musician,” &c. 


Price One Shilling and Sixpence. 
In paper boards, Two Shillings. 


Students of the Pianoforte who desire to gain flexibility and strength 
in their fingers and wrists by a course of muscular exercises away 
from the instrument, will find in this Primer a clear and concise 
method. The various positions and movements of the hand are 
explained by numerous illustrations. 

London and New York: Novetto, Ewer and Co. 





(No. 51. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C. Husert H. Parry.) 





A COLLECTION 


TWO-PART SOLFEGGI 


IN THE PRINCIPAL MAJOR KEYS 
DESIGNED FOR THE PRACTICE OF 
CHORISTERS AND VOCAL CLASSES GENERALLY 
SELECTED FROM 
DURANTE, HANDEL, LEO, SCARLATTI, 
STEFFANI, NARES, WEBBE, &c., 


JAMES HIGGS, 


MUS. BAC., OXON, 





Price One Shilling. 


London and New York: Novetto, Ewer and Co. 





(No. 44. Novello, Ewer and Co.’s Music Primers and Educational 
Series, Edited by Sir Jon STAINER and Dr. C. Hupert H. Parry.) 


BASSES AND MELODIES 
STUDENTS OF HARMONY 
PLAYERS FROM FIGURED BASSES 


SELECTED AND ADAPTED FROM THE WORKS OF THE 
GREAT COMPOSERS 


RALPH DUNSTAN 


Mus. Doc., Cantab. 





Price Two Shillings and Sixpence. 
In paper boards, Three Shillings. 





To students of the art of playing from a figured Bass, 
Dr. Dunstan’s Primer of Basses will be found most useful 
in providing a graduated Series of Exercises, interspersed 
with practical hints for those preparing for the Examina- 
tions of the R.C.O. and other Institutions. 





London and New York : NovELLo, Ewer and Co. 


SHORT ORGAN PIECE 
(In F minor) 
Dr. S. S. WESLEY. 


Price One Shilling. 
London and New York: NovetLo, Ewer and Co. 








ALFRED R. GAUL'S CANTATAS. 
"UNA 


FourTH AND FirtTH THOUSAND, 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“* Una’ is quite one of his best.""—Musical Standard, 

“' The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 





CANTATA. 


tTHE TEN VIRGINS 


Third Edition. Seventh and Eighth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” 





“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain | copes wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.” —Birmingham 
Daily Post. 

“ That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Sixteenth to Twentieth Thousand. 








“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
¥ more interesting to the audience than ‘Joan of Arc.’”—Western 

‘imes. 


“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.” —Shields Daily News. 





FIFTH AND SIXTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY g, 1892. 


tISRAEL IN THE 
WILDERNESS 


“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance. ’"—Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each 1s. Words only, * 7s. 6d.; + 5s. per 100. 
The loan of Orchestral Parts on application to the Composer. 


LONDON & NEW YORK: 'NOVELLO, EWER AND CO. 
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NOVELLO'S COLLECTION 
WORDS 
ANT HE M 5. 


PRICE 4s. 6d. 








ALFRED R. GAUL’S WORKS. 





VOCAL SCORE, OLD NOTATION, 30TH To 36TH THOUSAND 





RUTH 


A PASTORAL CANTATA 


WORDS BY 


EDWARD OXENFORD. 


“*Ruth’ has been set to music by several composers; none, how- 


This is an entirely new and greatly enlarged edition of | ever, has become so worthily popular as the Cantata under notice... . 


the Collection originally compiled by the Rev. W. Rayson, 
M.A., Sir John Stainer, M.A., Mus. Doc., and the Rev. 
J. Troutbeck, D.D. 

This Book, which contains the Words of over 1,500 
Anthems, besides being admirably adapted for the use 
of Choirs and Congregations, for which purpose it was 
originally compiled, will be found most valuable to 
Organists, Choirmasters, and the Clergy AS A BOOK OF 
REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE 
FOR SPECIAL DAYS, SEASONS, OR OCCASIONS. It also con- 
tains a list of Anthems suitable for Men’s Voices, and 
Anthems with Latin words. 





London and New York: NovELLo, Ewer and Co. 


WILL BE ISSUED ALMOST IMMEDIATELY. 


CiotH, SMALL Demy 8vo. PRICE 3s. 6d. 








NEW AND ENLARGED EDITION 


OF THE 


DAY SCHOOL 
HYMN-BOOK 


EDITED BY 


EMMA MUNDELLA. 


Numerous Tunes have been written expressly for this Edition by 
SIR JOHN STAINER 
DR. C. HUBERT H. PARRY 
PROFESSOR J. F. BRIDGE 
DR. G. C. MARTIN. 


And others, 
And it also includes hitherto unpublished Tunes by 


REV. J. B. DYKES 
And others. 


The Hymns have been selected from the Works of the best Ancient 
and Modern Writers of sacred verse, and a selection of the finest 


FRENCH, GERMAN, AND LATIN HYMNS 
(In their original language) 
HAS ALSO BEEN INCLUDED. 








London and New York: NovELto, Ewer and Co. 
WEBSTER’S 
GROUNDWORK OF MUSIC. Book I. 


4th Edition. 1s.; Key, ts. 6d. 
WEBSTER’S 
GROUNDWORK OF MUSIC. Book II. 


3rd Edition. 1s.; Key, 1s. 6d. 
WEBSTER’S 
CHILD’S PRIMER OF THE THEORY 
OF MUSIC. 


3rd Edition. 1s. 
London and New York: Novetto, Ewer and Co. 








It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.’—South Wilts Express. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 


Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4e. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan, 


THE MONTHS 





TWELVE DUETS ror TREBLE VOICES 





Price Twopence each; or, complete, One Shilling and Sixpence, 


THE BIRDS 
SIX TRIOS ror TREBLE VOICES 


Price Twopence each ; or, complete, One Shilling. 











NEW SACRED SONG. 
THE LAND OF WHICH I DREAM 


Words by Dr. Bonar. 
Price Two Shillings net. 


A SONG OF LIFE 


(ODE TO MUSIC) 


Lullaby. No. 3. Serenade. No. 5. Ave Maria. 
King Cricket. ,, 4. The Charge. » 6. Requiem, 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


VERSE BY 
Maup BaALpwIck. 





No.1. 
jie cas 








Words, 4s. per 100, 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per 100, 


MORNING 


PART-SONG 
FOR FOUR VOICES. 


Sung with great success at the Crystal Palace. 





Price Threepence, 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 


aoe 





M4 








). 

D 

a 
of 

anty 
, 48. 


ES 


AM 


aria. 


aU 4 


» CO. 


XUM 


THE MUSICAL TIMES.—Fesruary 1, 1896. 


139 





Just Published. 


VASCO DA 


A CANTATA 





GAMA 


FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


WRITTEN AND COMPOSED BY 


F. REGINALD STATHAM. 





Price Two Shillings and Sixpence. 





London and New York: NoveEtto, Ewer and Co. 


JUST ISSUED AT REDUCED PRICE. 








THE 


ELEMENTS OF MUSIC 


GEORGE L. ALLAN. 





A clear and full exposition of the first principles of Music, with 
explanatory diagrams and illustrations. An invaluable Manual for the 
use of Schools, Singing Classes, and Students of Music generally, 





Price One Shilling. 


London and New York: NovEtto, Ewer and Co. 


GUSTAVE LANGE’S 


POPULAR PIECES. 
RUSTLING LEAVES. Op. 294 “ oe “ ‘“e os 4h 
SEA FLOWERS. Op. 296 oe ae < aia re rea” 
VIVE LE SOLDAT. Op. 295. “a “ “ oe 48. 
ARE NOW PUBLISHED ONLY BY 
ALPHONSE Cary, 231, Oxford Street, London. 








Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH 
Mus. Bac., Cantab. 
London and New York: Novetto, Ewer and Co, 


COMPOSITIONS 


BY 


MEE PATTISON. 





¥e 





CANTATAS. oat One 

The : Mariner ~~ qa «— £6 @€@6 
0. (Choruses only) “< “6 a 3 6 
The ia of the Last Minstrel P A 2 6 
do. (Choruses only). a Io 

May zo o6 

The Miazcles of Christ (Sacred) Io o 6 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) . ow @S o1 
Thou visitest the earth (Harvest) . ee «a @4 
I know that my Redeemer liveth (Easter) “ ee O 3 
There were shepherds (Christmas) ‘eo ce 6 cere 
Thirteen Offertory Sentences «e ae oe O @ 
Six Kyries ‘ea oe es ae « O 8 
Te Goons laudamus (in a <a ‘ ae «es 

ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries .. .. 38. 6d. 
Five Concluding Voluntaries Is. 6d. 


London and New York: Novaxto, Ew ER end Co, 





Will be Published shortly. 


Dedicated, by gracious permission, to 
HIS HIGHNESS THE DUKE anp HER ROYAL HIGHNESS 
THE DUCHESS OF TECK. 


AN ODE 


IN HONOUR OF THE 
BIRTH OF THE PRINCE EDWARD OF YORK 





BY 
RICHARD H. MANLEY, M.A,, 
Rector of Stoke Climsland, Cornwall; formerly a Senior Fellow of 
Clare College, Cambridge 
SET TO MUSIC BY 


E. MARKHAM LEE, B.A., Mus. Bac., 


Organist of Emmanuel College, Cambridge; Fellow of the Royal 
College of Organists. 


Price Two Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co. 


THE WINTER KING 
New Song, for Baritone or Bass (price 2s. net), by 
WILLIAM J. YOUNG 
(Composer of Popular Part-Songs for s.A.T.B.) 
“A clever and effective descriptive song.’—Manchester Guardian, 


WILLIAM J. YOUNG’S PATRIOTIC PART-SONGS. 


England's glory “e ee ee “ae 
O Anglia! land of the brave ta és « 
London and New York: Nova ELLO, EW ER 2 and Co. 


PARIS: ALPHONSE LEDUC, 


EDITEUR, 3, RUE DE GRAMMONT. 














LES MAITRES MUSICIENS. 
DE LA RENAISSANCE FRANCAISE 
édition publiée par 
HENRY EXPERT 
Sur les manuscrits les plus authentiques et les meilleurs imprimés du 
XVI? siécle avec variantes, notes historiques et critiques, 
transcription en notation moderne, etc. 
1ee Livraison. ORLANDE DE LASSUS 
(1¢* Fascicule des Meslanges). 
2° Livraison. CLAUDE GOUDIMEL 
(1** Fascicule des 150 Psaumes de David.—Edition de 1580), 
Deux Livraisons par an, 
Chaque, Pr. 12 fr. net. 





L’ORGUE MODERNE 
Publication spéciale de musique de Grand-Orgue, paraissant 4 fois par 
an sous la direction de Cu. M. Wipor. 
—— E. LACROIX.—Meéditation. 
6 Livraison { Gis! M. MICHEL.—Trio. 





Pr. 2 fr. net. 

METZLER’S HUMOROUS rant SONGS. 
*Bold Turpin (Dr. Bridge). Mixed voices .. 4d. 
*The Goose (Dr. Bridge). Mixed voices «a 
*Hey Diddle Diddle (Vinning). Mixed voices we Ai 

Shelter (Gladstone). Male voices. ae in 
Humpty Dumpty (A. J. Caldicott). Mixed voices . a net 6d. 
*Little Jack Horner (A. J. Caldicott), Mixed or Male voices o & 
jack and Jill (A. J. Cal icott). Mixed voices » * 4d. 
*The House that ack built (A. J. Caldicott). Mixed voices a 
*The Haymakers (A. J. Caldicott). Mixed voices .. * « & 
Out on the Waters (A. J. Caldicott). Mixed voices iP os & 
*Yule (A. J. Caldicott). “Mixed voices . - an ee 0 & 
*The Sobbing Quartet (A. J. Caldicott). Mixed voices .. oo ae 
*Poor Little Tom-ee (A. J. Caldicott). Mixed voices .. » €d. 
*Where are you going to, &c. ? (A.J. Caldicott). Mixedvoices ,, 6d. 
*The Boy and the Bee (A. J.Caldicott). Mixed voices .. 6d. 
The Spider and the Fly (A. J. Caldicott). Mixed or Male 
voices . es net 
*Published in Tonic Sol-fa ‘Notation, ad. each. 
SUCCESSFUL CANTATAS. 
Rosin Hoop (Soliand Chorus) . . T. L, Hatton. 
Vocal score, 2s. 6d. net ; Chorus | parts, “6d. each net. 
St. Ursuva (Soli and Chorus) F. H. Cowen. 
Vocal score, 4s. net ; Chorus parts, Is. each <n 
Harvest Home (Soli and Chorus) . = B. Allen. 
Vocal score, 2s. 6d. net ; Chorus parts, “6d. each n 
Tue FisHers (Soliand Chorus) .. a 7 Mi. Coward. 
Vocal score, 4s. net; Chorus parts, 8d. each net. 
BABES IN THE Woop (Soli and Chorus) .. George Fox. 


Vocal score, 2s. 6d. net. 
London: Metzuer & Co., Ltd., 40 to 43, Great Marlborough St., W. 
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Just Published. 


KING HAROLD 


AN HISTORICAL CANTATA 

FOR 
SOPRANO AND TENOR SOLI AND CHORUS 
With Pianoforte (or Organ) Accompaniment 









WORDS BY 


REV. CHARLES KENT, M.A. 


MUSIC BY 


F. CUNNINGHAM WOODS, M.A. 


Mus. Bac., Oxon.; F.R.C.O.; Organist of Highgate School, N.; 
late Organist of Exeter College, Oxford. 





Specially written for performance at the Crystal Palace on June 6, 1896, 
by a Choir of 4,000 voices. 





Price One Shilling and Sixpence. 
Tonic Sol-fa, Ninepence. 





London and New York: NovEtLo, Ewer and Co. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS For THE PAST YEAR 
VOL. XXXVI. 


Are now ready, and may be had of all Musicsellers in Town and 
Country. 





CiLorTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
PRICE Is. 6D. 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
London and New York: NoveEtto, Ewer and Co, 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 


The Skaters .. ; . 
Blow, Western Wind! 

Stars of the Night .. , 
The —_ oe oie ° 





. 3d.| Evening . weuaes 
* 3G. | The Oyster Dredgers os) 20s 
- 3d. | *Sweet to live (32nd thou.) 2d. 
. 3d. | *Welcome, young Spring!.. 2d. 





*'Tis Mor . 3d. | *The Anglers (12th thou.).. 2d. 
Sweet Resing (Madrigal) .. 3d.| The Dream of Home oe 2d 
The River .. -» 3d.| Summer and Wiagter eo 2d. 
Over the mountain side .. 3d. | *Departed Joys ad. 
Soul of living music .» 3d.| There’s beauty in the deep 14d, 
The Stormy Petrel .. -- 3d.| Soldier, rest! 1d. 
The Coral Grove .. +» 3d.| Woods in Winter :. «+ 36 
i Pibroch of Donuil Dhu  .. 3d.| Autumn ae AS oe 20, 


HUMOROUS PART-SONGS. 


*Three Doughtie Men. (55th thousand) .. oe - co gai 
Three Children sliding. (8th thousand) .. a wi ow 
A Ryghte Merrie Geste .. a os ie ws +s oe 14Gs 
The Snow-white Doe .. ‘“ o oe os 4 

*Ben Bowlegs (EDWARD OxENFoRD) . ve os os os oe 3Gs 
The Carrion Crow a ne ais oe oe oe oie? Se 
SMB OUNt Gs ss es ss OG oe 3d. 


DESCRIPTIVE CHORUSES For S, A.T.B. 


1 Orchestral Parts on application to the Composer, Elmham, Dereham, 
The Iron Horse (6th thou.) 4d. | *The Ironfounders(36th thou.) 3d. 
j Off to sea eo oo .» 4d.| The Jager Chorus (6th thou.) 3d. 
The Lifeboat .. oo -- 4d.| The Cyclists .. ee oo 4d. 
The Ocean (6th thou.) .. 3d. 
Tonic Sol-fa Editions at half the above prices of those marked * 
London and New York: Nove.to, Ewer and Co, 


H UMOROUS PART-SONGS. By A. — aan 
Tom, the Piper’s Son .. oe oe oe 
Dickory, dickory, dock . 
London and New York: Novetto, EWER and ‘co. 








GUNG by the LEADING CHOIRS of Great 
Britain, United States, Canada, &c. 
By Frank GAtwarb. Price Twopence. 

London and New York: Nove.tLo, Ewer and Co. 


BENEDICITE in A. 


Just Published. 


BIBLE STORIES 


MUSICALLY ILLUSTRATED IN 


SIX SONATAS FOR THE HARPSICHORD 


BY 


JOHANN KUHNAU 


(1700), 








EDITED anp ARRANGED ror tHE MODERN PIANOFORTE 
BY 


J. S. SHEDLOCK. 





No. 1. DAVID AND GOLIATH. 
» 2 SAUL AND DAVID. 





Price Three Shillings and Sixpence net. 
London and New York: Novetto, Ewer and Co. 
Just Published. 
SONATA (No. 1, in E flat major) for ORGAN. 
BY 


PERCY C. BUCK. 
Price Three Shillings net. 
London: BrEITKOPF and HArTEL, 54, Great Marlborough St., W. 


HANDEL’S CHORUSES 


FROM THE 


ORATORIOS 


ARRANGED FOR THE ORGAN 


BY 


GEORGE C. MARTIN 


Mus. Doc., Organist of St. Paul’s Cathedral. 














Behold the Lamb of God, and For unto us .. “ Messiah. 
Worthy is the Lamb, and Amen Chorus A Messiah. 
How excellent Thy Name, and Welcome, mighty ‘King e- _ Saul. 
We praise Thee, O God —_— Te Deum. 
May no rash intruder a oe ae +» Solomon. 
Happy Pair .. ane Ks aa ‘Alexander's Feast. 
The many rend the skies AS ae ne ..Alexander’s Feast, 
At last divine Cecilia came «e .. Alexander's Feast. 
I will sing unto the Lord .. .. Israel in Egypt. 
Mourn, ye afflicted, and For Zion Jamentation make 

Judas Maccabeus. 
11. O Father whose almighty, and Ah! wretched Israel 
udas Maccabzus. 
. Judas Maccabeus. 


SO Sy arEY Dx 


” 


12. Wecome in bright array, a“ nie on.. 
13. Hear us,O Lord ne = .Judas Maccabeus. 
14. Fall’n is the foe i Judas Maccabeus. 
15. Zion now her head shall raise, and Tune your harps 

udas Maccabzus. 
16. Hail, Judea, happy land .. ° oe --Judas Maccabzus. 
17, We hear, and See the conquering shero comes.. Judas Maccabeus. 
18, We never will bow down .. ee ee . Judas Maccabeus. 
19. Sing unto God . Judas Maccabeus. 
20. To our great God, and Hallelujah, Amen .Judas Maccabeus. 


21. Awake the trumpet’s lofty — eo ee ee Samson. 
22. O first created beam a8 oe 6 oe Samson. 
23. Thenshallthey know .. ee se we Samson. 
24. Then round about the starry throne .. ie << Samson. 
25. To dust His glory they would tread .. ae “ Samson. 
26. Toman God’s universal law .. oe oe oo Samson. 
27. To song and dance ae eo oe oe ee Samson. 
28. Fixed in His everlasting seat .. om es is Samson, 
29. Let their celestial concerts all unite .. as Samson. 


Acis and Galatea. 
Acis and Galatea. 
Acis and Galatea. 
St. Cecilia’s Day. 


30. Othe pleasure ofthe plains .. “6 oe 
31. Wretched lovers .. fie nA «« oe 
32. Galatea, dry thy tears oe . 

33. As from the pow’r of sacred lays oe oe 


PricE ONE SHILLING EACH. 





London and New York: NovELLo, Ewer and Co, 
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COMPOSED FOR THE PLAY AT THE LYCEUM THEATRE, SEPTEMBER, 1895. 


THE MUSIC 


ROMEO AND JULIET 


EDWARD GERMAN 
THE DANCE FROM THE FIRST ACT 


PAVANE 


ARRANGEMENTS, BY THE COMPOSER, FOR 


PIANOFORTE SOLO, PIANOFORTE DUET, AND VIOLIN AND PIANOFORTE 
ARE NOW READY. PRICE 2S. EACH. 
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The following arrangements have just been published :— 
NocTURNE, for Pianoforte Solo; Pastorale, for Violin and Pianoforte; and Selection of 
Themes for Pianoforte Solo, price 2s. each. 


SUITE, consisting of—1. Prelude; 2. Pastorale; 3. Pavane; 4. Nocturne; 5. Dramatic 
Interlude, for Pianoforte Duet, price 5s. complete. 





PRODUCED WITH GREAT SUCCESS AT THE LEEDS TRIENNIAL FESTIVAL, OCTOBER 3, 1895. 


SUITE IN D MINOR 


EDWARD GERMAN. 


1. Prelude (Allegro moderato, C). | 3. Elegy (Andante, %). 
2. Valse Gracieuse (Allegro, 3). 4. Saltarelle (Presto, §). 





String parts, 13s. 6d.; Wind parts, 26s. 6d.; Full Score, MS. 
VALSE GRACIEUSE, from above, arranged for Pianoforte Solo and Pianoforte Duet (in the Press). 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 

















In the Press. Just Published. 
SIX_ PIECES “HAPPY THOUGHTS 
WATER MUSIC SIX LITTLE PIANOFORTE PIECES 


COMPOSED BY 


G. F. HANDEL. | COMPOSED BY 
ARRANGED FOR STRING QUINTET WITH PIANOFORTE) EDMONDSTOUNE DUNCAN. 


ACCOMPANIMENT AD LIB. 


CHILDREN 








(Op. 30.) 
BY 
BERTHOLD TOURS. CONTENTS. 
1. BOURREE in F. : HORNPIPE in F. 1, Playing in the Garden. 4. A Swing Song. 
2. AIR in F, . ARIA in G. | 2. Pussy-Cat’s March. 5. The Goblin. 
3. MINUET in F. é ALLEGRO in D. 3. The Skipping-Rope. 6. The Stage-Coach. 











Price Three Shillings and Sixpence net. | Price Two Shillings net. 


TWO BO U R R E E S | London and New York: nas eT 


Just Published. 
COMPOSED BY 


G. F. HANDEL. | IDYLL 


ARRANGED FOR STRING QUINTET WITH PIANOFORTE | FOR 
ee ae Eee VIOLIN SOLO AND ORCHESTRA 




















BY 
BERTHOLD TOURS. | COMPOSED BY 
Price Two Shillings net. BATTI SON HAYN ES. 
The above Pieces are so arranged that if any Part, or Combination of ARRANGEMENT FOR VIOLIN AND PIANOFORTE 
Parts, in addition to the First Violin and Pianoforte are used BY THE COMPOSER. 


they will sound complete. 


They may also be played by a Quintet, or small Orchestra, of : a Wi 
Stringed Instruments, bot or without Pianoforte. Price Two Shillings net. 








London and New York: Nove.io, Ewer and Co. London and New York: NovELto, Ewer and Co. 
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Just Published. 


Dedicated to M. JosepH HoLi“MAN. 


LEGENDE ESPAGNOLE 


POUR 
VIOLONCELLE 


AVEC ACCOMPAGNEMENT DE PIANO 
PAR 


ARTHUR HERVEY. 


Price Two Shillings and Sixpence net. 


CANTILENE 


POUR 


VIOLONCELLE 
AVEC ACCOMPAGNEMENT DE PIANO 
PAR 


ARTHUR HERVEY. 


Price One Shilling and Sixpence net. 








London and New York: NoveELto, Ewer and Co. 
Just Published. 


WESTWOOD GAVOTTE 


COMPOSED BY 


BATTISON HAYNES. 


For Pianoforte Solo, price Two Shillings net. 
For Violin and Pianoforte, price Two Shillings net. 











ARRANGEMENT FOR MILITARY BAND 


BY 
DAN GODFREY, Jun. 


Price 5s. net. 
Orchestral Parts in the Press. 


London and New York: NovEtto, Ewer and Co. 


Will be Published immediately. 


GRACEFUL DANCE 


FOR THE PIANOFORTE 


FROM THE CANTATA ‘“‘ THE HOURS” 
COMPOSED BY . 


J. L. ROECKEL. 


Price Two Shillings net. 














London and New York: NoveELto, Ewer and Co. 


SUPPLEMENTS 


NOVELLO’S CATALOGUES. 


JUST OUT :— 
ORGAN MUSIC (Solos, Duets, and Organ and Orchestra). 
VIOLIN MUSIC (Violin Solo, Two Violins, Three and Four Violins, 
and Violin and Pianoforte). 





In the Press. 
HARMONIUM MUSIC (Solos, Duets, Trios, Quartets, &c.). 
VIOLA MUSIC. 
VIOLONCELLO MUSIC. 
MUSIC for WIND INSTRUMENTS. 
CHAMBER MUSIC. 
MUSIC for STRING ORCHESTRA. 
MUSIC for FULL ORCHESTRA. 


_The above will be sent, Gratis and Post-free, on application to 
NoveELLo, Ewer and Co., 1, Berners Street, W.; or, 80 and 81, 


THREE DUETS 


POPULAR COMPOSERS 
1. The Maybells andthe Flowers .. we -» Mendelssohn. 


2. O’er the bright and sparkling waters .. ee J. Kiicken. 
g. Birdie .. <e ce ie ae -- Anton Rubinstein. 


ARRANGED FOR 


TWO VIOLINS, WITH ACCOMPANIMENT FOR THE 
PIANOFORTE 


BY 
GEORGE CALKIN. 


Price Two Shillings and Sixpence net. 


THREE TRIOS 


POPULAR COMPOSERS 
1. Hearts feel that love thee (“‘Athalie”) .. 
2. The Butterfly .. ae ae ee 
3. Tiprego,o madre pia .. a oo oe 
ARRANGED FOR 
THREE VIOLINS, WITH ACCOMPANIMENT FOR THE 
PIANOFORTE 


BY 
GEORGE CALKIN. 


Price Two Shillings and Sixpence net. 








Mendelssohn, 
Henry Smart. 
F, Curschmann. 





Nore.—The custom which prevails in schools of allowing pupils 
to play in unison, to the practical exclusion of part-playing, has 
suggested the need of such pieces as are contained in these volumes; 
and it is hoped that, besides providing for the want that is felt, they 
will also tend to modify the custom.—GEORGE CALKIN. 

London and New York: Nove.LLo, Ewer and Co, 


SONGS OF THE WOOD 


SIX TWO-PART SONGS FOR FEMALE VOICES, WITH 
ACCOMPANIMENT FOR THE PIANOFORTE AND TWO 
VIOLINS AD LIBITUM 


COMPOSED BY 


H. A. J. CAMPBELL. 








» 3» The Old Oak .. oo 9a. 
The Violin Parts are published separately, price 4d. each. 





London and New York: Novetto, Ewer and Co, 





No.1. BirdSong .. -. 3d.| No.4. Berry Time .. os 3 
» 2 Shadow Dance -. 2d.| ,, 5. The Traveller oe 36, 
» 6. Night wind .. oe SOs 





Just Published. 


SIX PIECES 


FROM THE 


WATER MUSIC 
G. F. HANDEL, 


ARRANGED FOR THE PIANOFORTE 
BY 


BERTHOLD TOURS. 


Price One Shilling and Sixpence net. 


TWO BOURREES 
G. F. HANDEL. 


ARRANGED FOR THE PIANOFORTE 
BY 


BERTHOLD TOURS. 
Price One Shilling net. 








London and New York: NovELLo, Ewer and Co, 





Queen Street, E.C., London. 





Ie ~*~ 


LON 





3d. 
3d. 
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PART- SONGS, &c. 


C. PINSUTI. 





FOR MIXED VOICES. Fol.  8vo. 
8s. d. d. 
*A Spring Song as see ~« FO 3 
An Autumn Song aia EF Oo 3 
Aux bords de la Durance (Where wavelets 

rippled). French words “ye ow IT 6 — 

*Eldorado __... as <<. — 14 
Fair land, we greet thee ae eG 4 
*Good night, good night, beloved «- O 2 14 
*In April time.. — 2 
*In this hour of softened ‘splendour op Oe a 

Irlanda! (We'll gaily sing and Play). 

Italian words only ... 20 — 
*Kings and Queens ae Pee a 3 
*Moonlight and music ... as - — 13 

Stradella are aus aa «= © 6 3 
*Tell me, Flora “3 «we O 2 14 
Tell me not in mournful numbers ae a. 3 
Tell me where is fancy bred = 3 
The Caravan ... ise ane ee I 6 3 
The Crusaders ae sia «- E O 3 
*The Parting Kiss eee fc «- O 4 14 
*The Rhine-raft Song ... “et —< =< 3 
*The sea hath its aad as ee 4 
*The silent tide : — a 
*The Song to Pan eae oo 3 
The Two Spirits “se eas « FEO 3 
*The Watchword ree eee <= 14 
*There is music by the river. 3 3 

*We'll gaily sing and play ( (Cantiam, dan- 

ziam). Quartet and chorus... = 6 

*When hands meet 4 — 6 
Where wavelets rippled gaily (Aux bords 

de la Durance). Quartet and chorus... — 6 

*Would you ask my heart aes , — 3 
FOR MEN'S VOICES (a.7.s.3.). 

Cheerfulness ... eas eo 6 

How dear to me the hour ree oo 6 

Tell me where is fancy bred _ -— 3 
TRIO FOR FEMALE VOICES. 

In the hayfields aes << 4 


TWELVE VOCAL DUETS OR TWO- PART SONGS. 


Book I.—2s. 6d.; 


or, separately :— 
After the rain ne 


. 1. ae 4 
* , 2. Outinthe sunshine ... -— = 
*, 3. ILlove all things aes in ES 
*,, 4. Ising because I love to sing — 
» 5. Life is passing away ... _ — 
» 6. The voice of the waterfall i 2 Oo 


Book II.—z2s. 6d. ; or, separately :— 


*No. 7. The Mermaids. s. and c. 2 0 
, 8. False love and true. c. and B. or 
B.andB. ... saa me 2 Oo 
» 9. Under the stars. c. and T. or 
s. and c. —- 2 © 
» 10. Bygone days. s. and rT. «« 2 © 
» It. Loveand Friendship. m-s.andB. 2 o 
» 12. The Magicians. T. and B. S 0 
SIX VOCAL DUETS. 
Due Perle (The Mermaids) one 16 — 
Ama (False love and true) z 6 -- 
Venezia (Under the stars) 2 0 
Sovvenir (Bygone days) 16 — 
Amore (Love and Friendship) « 16 — 
I Ciarlitani ... Ste rere ee >. -- 


CANTATA FOR SOLO VOICES AND CHORUS 
PHANTOMS 


(Fantasmi nell’ ombra). 
The English Version by the Rev. Dr. TRouTBECcK. 
Price ONE SHILLING. 


Those marked * can be had in Tonic Sol-fa. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 








NEW FOREIGN PUBLICATIONS. 


s. d. 


BENDL, K.—Quartet. 
cello:— 
emi =e ee es ee ee ee oe 


Par 
BOSSI, M. ENRICO— —Quatre Pieces pour Piano en forme 
d'une Suite ancienne. No.1. Preludio; No. 2. Gavotta ; 
No. 3. Aria variata; No. 4. Presto. Op. 103 . 
— Cinq Piéces pour l’Orgue. No.1. Entrée Pontifical ; No. 2. 
Ave Maria; No. 3. Offertoire; No. 4. Resignation ; No. 5. 
Redemption, Op. 104 each 3 
DEGN E. W.— Ouverture f fir Orchester und Orgel: — 


For Two Violins, Viola, and Violon- 


net 8 


Fri Score.. es ee ee net 10 


Orchestral Parts... ee ee ee ee . » 12 
Organ Part sé oe ee ee 3 
FAURE, G.—Deux Romances : sans "paroles. For Pianoforte 
and Violin (or Cello). Op.17, No.1; Op.17, No.3 each 
— Elégie. For Violoncello and Pianoforte. Op. 24 
GIGOUT.—Three Pieces. For Organ @e 
No. 1. Prelude et Fugue .. ee ee ee ” 
ia . Andante varié . Pe ee “a “a a 
Allegro con brio 
HOLLAENDER, G,—Four Pieces. 


Op. 
Kors , a ee ee ee ee ee 
2. Canzone aa es « ae ay ee 

» 3» Nocturne ‘ ‘“n Pe aa “a a 

4. Festival March > a ee 

HUBAY, JENG.— —Trois Poémes (@aprés "Francors Coppé). 
For Violin and Pianoforte. Op. 56 complete, net 


oO. I. oe oe oe o oe oe oe oe 


For Violin and Pianoforte. 


wWHwpw 


» 2 oe ee ee e- oe oo o oe 


rwWwWS 


«2 ee ne re aa aa we ae o 
KELER-BELA.—Beliebte Ouverturen bearbeitet fiir Piano- 
forte und Violine :— 
Ouverture comique. Op. 74 .. ee ee ee ° 
Ouverture romantique. Op.75 .. ma ee ° 
Rakoczy-Ouverture. Op. 76.. ee ee oe eo 
Tempelweihe. Festouverture. Op.95 .. oe ° 
Lustspielouverture. Op.73 .. aa oe ee . 
Ungarische Lustspielouverture. Op. 108.. ee ° 
Franzésische Lustspielouverture. Op. 11 
LAMOND, F.—“ Aus dem schottischen Hochiand. , 
For Pianoforte Duet. Op. 4 
LUX, FRIEDRICH. — Grosses Trio fiir Pianoforte, Violine, 
und Violoncello net 
— eh gg (D minor) fir 2V iolinen, Vv iola, und Violon- 
cello p. 58 net 
nage 9 No.2 (c major) fiir 2 Violinen, “Viola, und Violon- 
cello 87. net 
uartet, No. 3 (G minor) far 2 Violinen, Viola, und Violon- 
cello. Op. p-95.- ° net 
MENDELSSOHN.—* Midsummer Night’ s Dream.” For Four 
Violins (Elfenmarsch, Nocturne, Wedding March) .. 
RAMEAU, JEAN- -PHILIPPE.—Piéces de Clavecin. Publica- 
tion faite sous la direction de M.C. Saint-SaENS .. net 
RIEDING, OSKAR.—Preludium and Fuga. For Three Violins 
and Pianoforte. For use in Music Schools .. net 
Each Violin Part 
RUBINSTEIN, A.—“ Spharenmusik “a (from Quartet, Op. 17, 
No. 2). For Four Violins .. oe 
SAMMLUNG KLASSISCHER STUCKE bearbeitet far 4 
Violinen, Viola, Violoncello, Contrabass (ad lib.), und Clavier 
von THEODOR KLEINECKE. Zum Gebrauch fiir Musikschulen : 
FRANZ ScHuBERT, Marche militaire. — 51, suai 2 
FRANZ SCHUBERT, Ave Maria .. 
. ROBERT SCHUMANN, Schlummerlied : 
MENDELSSOHN, Hochzeitsmarsch aus 
nachtstraum” .. ae ee ee ee ee 
MENDELSSOHN, ieee der Priester aus 
“ Athalia ee 
BEETHOVEN, Larghetto aus der II. Sinfonie ee 
OSEF Haypn, Menuet .. 
. A. Mozart, Ouverture zu “ Hochzeit des Figaro” 
L. CHERUBINI, Ouverture zu “ Anacreon” . ee 
REISSIGER, Ouverture zu “ Die Felsenmihle” 
SCHUMANN, R.—* Manfred ” (Rufung der ae For 
Four Violins ee “a 
SPOHR, L.—Andante. For Four Violins. ‘Op. 30, No.2... 
STRAUSS, RICHARD.—“ Till a lustige Streiche.” 
For Pianoforte Duet ee oo ee §6—net 
TSCHAIKOWSKY, P.—Fiir 2 Claviere zu 8 Handen :— 
Chant sans paroles. Op. 2, No net 
Walzer aus der Oper “ Eugen Cuneins e Op. 24. ° 
Slavischer Marsch. Op. 31 os ee P 
Serenade fiir Sevalebinethiates. Op. 48 ‘al 
= _ der Serenade fiir Streichorchester. “Op. 48, 
- net 


Overture. 


moun 


w 


” Sommer- 


SORIA w BYNn 


1812" “Gem, Op. 49. 
Walzer aus dem Ballet “ Dornréschen. rm Op. 66, No. 6; io 
WAGNER, R.—Six Pieces from “Lohengrin.” For Four 
Violins. No.1. Vorspiel; No. 2. Elsa vor Gericht; No. 3. 
Gebet ; = 4. Zug zum Minster; No. 5. Prelude to 
Act IIL; ao Chorus . each 
WEINGARTNER F.—“ Malawika” (Symphonisches Zwi- 
schenspiel) :— 
Score «se e oe ee ee ee 
Orchestral Parts... ae ee en aa » 25 


Sold at half-price, if ne not marked net. 


” 
nor UADDN 
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LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHAPPELL & COS PUBLICATIONS. 
SANTLEY’S SINGING MASTER, 


CONTAINING ADVICE TO THE MASTER AND STUDENT, EXERCISES, VOCALIZES, &c. 


ALONZO THE BRAVE anp tHe FAIR IMOGENE. Choral! FRIDOLIN; or, THE MeEssAGE TO THE ForGE. 
Ballad. By M. G. Lewis and C, HoLianp. 
GRAY’S ELEGY. 
cloth, 4s. net. ‘| 
FAUST. Dramatic Legend by Hector BERLIOZ. 
38. 6d. net ; 





BY 


CHARLES SANTLEY. 





IN TWO PARTS. 


4S. NET EACH. 





OPINIONS OF THE PRESS. 
‘‘ Any words emanating from such a master of vocal art as Mr. Santley are worthy of consideration.”"—Atheneum, 
‘“‘ This new and valuable volume, which has just been published, is an excellent addition to the vocalist’s library, 
. . . the work is one which recommends itself to all who wish to study the art of vocalization.” —The Times. 





POPULAR WORKS FOR CHORAL SOCIETIES. 


2s. 6d. net. 
Cantata by A. CELLIER. Paper, 2s. 6d. net; | 
New Edition. | 


cloth, 5s. net ; Tonic Sol-fa, 2s. 6d. net. 


A Dramatic 


Cantata by A. RANDEGGER. Paper, 4s. net; cloth, 6s, net. 


THE JACKDAW OF RHEIMS. Comic Cantata, by THomas 


INGOLDsBy and GEORGE Fox. 
Harmonium part, Is. net; 


2s. 6d. net. Voice parts, each 6d, 


net; Tonic Sol-fa, 1s. 6d. net. 





GOD IS LOVE. A Sacred Cantata by Mrs. JosepH RoBINnson. | 


Paper, 3s. net; cloth, ros. 6d. net. 


KENILWORTH. Cantataby ARTHUR SULLIVAN. Paper, 3s. 6d. net. | 
Paper, 3s. 6d.; | 


ISAIAH. A Sacred Cantata by Luict MANCINELLI. 
cloth, 5s. net. 

LALLA ROOKH. Cantata by FREDERICK CLay. 

LUCIFER. Oratorio by PETER Benoit. Paper, 3s. 6d.; cloth, | 
5s. net. 


Paper, 3s. 6d. net. | 


THE MARTYR OF ANTIOCH. Sacred Musical Drama by ARTHUR 
SULLIVAN. Paper, 5s. net; cloth, 8s. net. 


QUEEN HYNDE OF CALEDON. A Dramatic Cantata for Solo, 
Chorus, and Orchestra. Founded on Hogg’s Poem. Written by 
—_ MacCunn. Composed by Hamish MacCunn. Paper, 
2s net. 


| TRIAL BY JURY. Comic Operetta by W.S. GitBerT and ARTHUR 
SULLIVAN. Paper, 3s. net. 





POPULAR NUMBERS OF 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


1. Hymn of the Fisherman’ s Children. 
Hérold’s “ Zampa.” 


Adapted to a Melody from | 18. 
| 1 


On yonder rock reclining. From Auber's “ Fra Diavolo.” 
Happy and light. From Balfe’s ‘‘ Bohemian Girl.” 


2. Fays and Elves (In mia fe). From Flotow’s “ Marta.” | 22, Come, old comrade (The celebrated Chorus of Old Men). From 
3. Spring’s bright glances (In Elvezia non v’ha), From Bellini’s | Gounod’s “ Faust.” 

“La Sonnambula.” | 23. ‘Gainst the a of Evil (The Chorale of the Cross). From 
5. Here we rest (Qui la selva), From Bellini’s ‘La Sonnambula.” | Gounod’s “ Faus 
6. Onward to battle (Squilli echeggi). From Verdi's ‘Il Trovatore.” | 28, The tuneful feecery of Robin’ s horn. Tyrolese Chorus from 
7. Rataplan (Rataplan). From Donizetti's ‘La Figlia del Reggi- | Rossini’s ‘‘ Guglielmo Tell.” 

mento.” - The Chorus of Huntsmen. From Weber's “ Der Freischitz.” 
8. The Gipsy’s Star (Vedi! le fosche). From Verdi's ‘Il Trovatore.” Hail to the bride! From Wagner's ‘‘ Lohengrin.’ 


9g. War Song of the Druids (Dell’ aura tua profetica). From Bellini’s | .. 


“Norma.” 
11. Come to the Fair! (Accorete giovinette). 
12. Friendship (Per te qi immenso giubilo), 
di Lammermoor.” 
Away, the morning freshly breaking (The Chorus of Fishermen). | 


13 
From Auber’s “ Masaniello.” if 
14. Pretty Village Maiden (Peasants’ Serenade Chorus). From | 48. 
Gounod’s “ Faust.” | 
15. The soft winds around us (The Gipsy Chorus). From Weber's | 50. 
“ Preciosa.” | 51 
16. See how lightly on the blue sea (Senti la danza invitaci). From | 
\ 


Donizetti’s ‘‘ Lucrezia Borgia.” 


From Flotow’s “ Marta.” | 35. 
From Donizetti's “ Lucia | | 


A bridal wreath we twine. Chorus of Bridesmaids from Weber's 

} “ Der Freischiitz.” 

Behold! how brightly breaks the morning. The Barcarolle from 
Auber’s “ Masaniello.” 

War Song. From Meyerbeer’ s “Les Huguenots.” 

The boats bound along o’er the bay. From Auber’s “ Masaniello.” 

The Harvest Home. From Mozart's “ Le Nozze di Figaro. 

By their songs so sweet and clear. From Auber’s “La Bergére 
Chatelaine.” 

Hail to our Master! From Spohr’s “ Pietro von Abano.” 

” by — shady greenwood tree. From Rossini’s “ Maid of 

udah.” 


NEW SERIES (8vo size). 


From Audran’s ‘ Olivette.” 


52. The Farandole. 
From Cellier’s ‘‘ Dorothy.” 


You swear to be good and true. 


From Planquette’s “Rip Van 


54. From oF forest hoary. 


Winkle 


To be continued. 





NEW SERIES OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (8vo — 


118, Venetian Song (F. Paolo Tosti). s.A.T.B. .. King Hall 3d.|122. Sigh no more, ladies. A.T.T.B.B. ie R.J.S. Stevens 3d. 
119. Mighty Lord (Gounod’s “ Marche Religieuse ”). eg 123. Peace, perfect Peace. S.A.T.B... os ae . Gounod 3d. 
King Hall 3d.|124. Beauty’s Eyes (Tosti). s.A.T.B. are HE King Hall 3d. 
120. Soft and Low (from Gounod’s “ Mock Doctor”), s.A.T.B. 125. Hark! my soul (Gounod). s.A.T.B. King Hall 3d. 
King Hall 4d. | 126. Soldier’s Chorus (‘‘ Faust”) . Gounod 4d. 

121. Crossing the Bar. s.S.A.T.B.B... .. Arthur M. Gondhart 3d. To be continued. 





Complete Lists on application to 


CHAPPELL AND CO., 50, NEw Bonp Sr., LONDON. | 





Printed by NovELLo, Ewer & Co., at 69 and 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E. C) | 
Sold also by Kent and Co., Paternoster Row (E.C.). —Saturday, February 1, 1896. 
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